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Television 


6/Reviews 

@ Bret Maverick 

@ The Yellow Rose 

@ American Masters: 
Martin Scorsese Directs 

@ Prime Time Pets 

@ The Perfect Baby 

@ Fear 

@ Wheels of Terror 

9/The Week at a Glance 


Other notable programming : 
10/Sports Indy car racing, 
and in golf, the women’s 
U.S. Open Championship 
10/The Ratings 

12/News & Notes 





ENTERTAINMENT WEEKLY 


: 14/Reviews 

: @ Ghost 

: @ May Fools 

: @ Jetsons: The Movie 

: @ Ghost Dad 

: 18/Playing in Theaters Now 

: Short takes on pictures still 
: playing—Another 48 HRS., : & 
' Back to the Future Part Ill, : § 
: Betsy’s Wedding, Bird on a 
: Wire, Days of Thunder, 

: Dick Tracy, Die Hard 2, 

: Gremlins 2, Pretty Woman, 
§ > RoboCop 2, and Total 

- Recall 

% : 18/Critical Mass Current 

| : releases rated by reviewers 
' | across the country 

: 20/Box Office 

: 21/News & Notes 


Ail Ay alnmen FRIDAY, JULY 13, 1990 


& 
Print 

: 22/Reviews 

: © Coyote Waits, Tony 
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Hillerman’s latest Navajo 
mystery 


: @ Saratoga Hexameter, 


Stephen Dobyns’ new 
mystery-comedy 


@ Killing Mister Watson, 


fiction from Peter 
Matthiessen 


: @ First Hubby, Roy 


Blount’s comic novel 

@ Berthe Morisot, a biogra- 
phy of the painter by 
Anne Higgonet 


: 29/Books at a Glance 
30/Best-Sellers 
30/News & Notes 

) 31/The Book Browser 
: Opening lines from five new ; 
2 books : 





Music 


: 54/Reviews 
: @ Harry Connick Jr's We 


Are in Love and Lofty’s 
Roach Souffle 


: @ The Time’s 


Pandemonium 


| @ Iggy Pop’s Brick by 


Brick 


: @ Poison’s Flesh & Blood 


= @ Luke’s Banned in the 


U.S.A. 


57/Specialty: Classical 

- : Reviews of John Zorn, The 

: All-American Music of 

_ : Irving Berlin, Walter 

: Piston, and Richard Black- 

: ford and Maya Angelou’s : 
: King, A Musical Testimony : 

: 59/Recordings ata Glance 

: A guide to new and 

: notable releases 

: 60/The Music Charts 

61/News & Notes 


YELLOW ROSE: G. TRINDL/SHOOTING STAR; GHOST: PETER SOREL; MYSTERY BOOKS: GEOF KERN; CONNICK: ROBIN HOLLAND/ONYX 





Video 


: 62/Reviews 

: @ Enemies, A Love Story 

: @ Tremors 

: @ Internal Affairs 

' @ Family Business 
67/Specialty: Music Videos 

' Reviews of the Red Hot 

: Chili Peppers, They Might 

: Be Giants, and R.E.M. 
68/Tapes & Discs at a Glance 
' A guide to new and notable 
: releases and reissues 

: 68/Critical Mass Current 

: releases rated by reviewers 
: across the country 

69/Top Tapes 

69/News & Notes 



























































Television’s 
fascination 

with “reality 
programming” has 
hit a new peak with 
the FBI videotape of 
Washington, D.C., 
Mayor Marion 


Barry’s drug bust 
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| 70/Reviews 
PRINT 
: © The Turnip, An Old 


Russian Folk Tale 


| ® Next-Door Neighbors 
: MUSIC 
: © The Many Adventures 


of Winnie the Pooh 


, VIDEO 
: © Animal Stories 
: © Thomas Gets Tricked 


and Other Stories 
CLASSICS SHELF 


: © Abiyoyo and Other Story 


Songs for Children 


ENEMIES: TAKASHI SEIDA; TURNIP: PIERR MORGAN; BARRY: DARROW MONTGOMERY; BACKTALK: PHOTOFEST 

















-FEATURES 


' 32/Trial by TV 

: D.C. Mayor Marion Barry 
: is the latest public figure 

: to star in a very public 

: video. But is it fair to air 

: those tapes? 


: 40/It Poured, She Reigned 
: Tina Turner gave a 
: rain-soaked crowd of 50,000 
: all the action they wanted 
| : at her concert at Versailles, 
_ : outside Paris. Plus a look at 
: another fest of music and 
: rain, for 120,000 at Eng- 
: land’s Knebworth Park. 


_ ; 44/COVER: The Wild Batch 

: Director Joe Dante and 

: actor John Glover play the 
: surreal sequel, Gremlins 2, 
: strictly for laughs 


: 50/Margaritaville Madness 
: Singer-author Jimmy 

: Buffett built a fantasy 

: party town that has 

: hatched a flock of happy 

: parrot heads 


: Cover photo 
: BONNIE SCHIFFMAN/ONYX; 
: (GROOMING: CYNTHIA CRUZ) 


INSET: SERGE ARNAL/STILLS/RETNA 


7-DEPARTMENTS 


| SPOTLIGHT 
: 4/What’s up, what’s hot, 
: what’s happening 


GUE GARD 

: 65/A week-at-a-glance list of 
: what’s new in film, TV, 

: video, music, books, and for 

: kids—plus a postcard 


| BAGKTALK 
: 74/The latest roundup of 
: notes from the mailroom 
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What’s up, what’s hot, what’s happening 
Television: Is almost-love more wonderful the second time 
around? Well, it sure can be funnier. Proof of this can be found in 
reruns of ABC’s Anything But Love (starting July 18 at 9:30 p.m.). 
Richard Lewis and Jamie Lee Curtis will continue 


their tantalizing flirtation with romance next sea- 





son.... Mlovies: Halloween arrives (via Holly- 
wood) early this year: Bill Cosby (above left) is already haunting 
neighborhood theaters in the comedy Ghost Dad, and the similarly 
named Ghost, a para-normal romance-comedy starring Patrick 
Swayze, Whoopi Goldberg, and Demi Moore opens this 


week. For the undead, it’s do or die at the box office.... 





P pint: Tony Hillerman’s new thriller, Coyote Waits, 
is here at last. Like his previous best-sellers (A Thief of Time and 
Talking God), it’s steeped in Navajo history and lore... Niusic. if 
you couldn’t make it to England for the recent rock extravaganza 
featuring Elton John, Phil Collins (left) and Genesis, 


Paul McCartney, Robert Plant, and others, not to wor- 





ry. PolyGram is rush-releasing a double album of the 
benefit event. Knebworth: The Concert will be out on Aug. 7.... 
Video: Catch the Oscar-nominated, serious-minded sex com- 
edy Enemies, A Love Story, starring Ron Silver, Anjelica Huston 
(right), and Lena Olin, available on tape this week.... 


“ICS: Some of the most appealing sounds around 





this summer can be found on the album Raffi in 
Concert With the Rise and Shine Band (Shoreline). The record is 
simplicity itself, and satisfying for just that reason, even for those 


older than five. @ 
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THE GREAT 89¢ MOVIE SALE 


<— PICK ANY 6 FOR 89¢ EAC 


PLUS SHIPPING/HANDLING WITH MEMBERSHIP 





DEAD POET’S 
SOCIETY 
8506022 


LETHAL 7 
WEAPON 2 ? 
6427022 


Si OOo OO 


LOOK WHO’S 
TALKING 
5979062 | 









INDIANA JONES & THE LAST CRUSADE 
9106042 


7 DR. ZHIVAGO 
0026002 





SHRUNKTHEKIDS i 
All movies available in VHS only. 
What a sale! Now you can own any six 
movies here for just 89¢ each (plus ship- 
ping/handling) with membership in the 
CBS Video Club. Choose from the best, 
too. Look Who's Talking, Lethal Weapon 2 
and more! And you can even get 2 more 
movies at a savings of up to $70 each (see 
Advance Selections box in the coupon). 

There’s no membership fee for 
joining, nor do you Lave to buy a lot of 
movies. Just six more within the next 
three years. And you'll have no problem in 
finding six movies you want, because our 
library holds over 3,000 titles; from the 
very newest releases to classical favor- 
ites. Our regular Club prices currently 
range from $79.95 to $29.95, plus ship- 
ping and handling; and we also offer a 
selection of specially priced videocas- 
settes, down to $14.95. Your only mem- 
bership obligation is to buy six movies in 
three years for as little as $29.95 each— 
and you may cancel membership anytime 
after doing so. 

How the club operates: about every 
four weeks (up to 13 times a year) we send 
you our CBS Video Club Magazine, 
reviewing our Director's Selection, plus 
many alternate movies. And up to four 
times a year, you may also receive offers 
of Special Selections, usually at a discount 
off regular Club prices, for a total of up to 
17 buying opportunities. 

Choose only the movies you want: 
if you want the Director's Selection, don’t 
do a thing-it’ll arrive automatically. If 
you'd prefer an alternate movie, or none at 
all, just mail the card always provided by 
the date specified. You'll always have two 
full weeks to decide. (If you ever receive a 
tape before having had two weeks to 
decide, just send it back at our expense.) 





. 





Half-Price Bonus Plan: after fulfill- 
ing your membership obligation, you'll 
automatically become eligible for our Half- 
Price Bonus Plan. With each movie you 
buy at regular Club prices, the plan cur- 
rently allows you to take another movie of 
equal value or less at 50% off. 

10-Day Risk-Free Trial: join today and 
we'll send your introductory movies, along 
with more details on how the Club works. If 


CBS VIDEO CLUB Dept. Jx2, 
P.O. Box 1112, Terre Haute, IN 47811-1112 


| Yes, please enroll me in the CBS Video Club 


under the terms outlined in this advertisement. 
As amember, I need buy just six more movies at 
regular Club prices within the next three years. 


Send me these 6 movies for 89¢ each 
plus $6.00 shipping & handling (Total $11.34). 


Available in VHS only. 


75 PBL NDD 
Please check how paying: P75/P81/N2 


(_] My check is enclosed. 


(_] Charge my introductory movies and 
future Club purchases to: 


(] MasterCard (J Diners Club 
Lj American Express (J VISA 


Account # 


Signature 


| Name 





"| 5063042 | AN AMERICAN TAIL 
18133032 | THE COLOR PURPLE 





plus 2 more for 
up to 85% off! 





















© 1990, CBS Records Inc. 
for any reason you're not satisfied, return 
everything within 10 days for a full, prompt 
refund and no further obligation. 

For fastest service: use your credit 
card and our toll-free number to order. 
Call 24-hours a day: 


1-800-544-4431 
CBS VIDEO CLUB 


1400 No. Fruitridge, Terre Haute, IN 47811-1112 


Advance Selections 


| You may order one or two more movies now for only $9.99 


each-so youcan save up to $140! What's more, each discount 
purchase immediately reduces your membership obligation 
by one! 
_ Also send my frst selection for $9. 99 plus $1.75 
shipping/handling which i'm adding to my $11.34 


payment {totai $23.08). | 
Soo 
Gnstead of 6) in3 years. 


And aiso send stil one more sejection for an 
total: $34.82). then need 


——e| 
6} in 3 years. 


P76/P82/N23 





Expiration Date 


Phone ( ) 


| CO a es | 
| City. 


Note: CBS Video Club reserves the right to reject any application or cancel any membership. 
Offer limited to continental U.S. (excluding Alaska) and Canada. Canadian residents will be serviced from 


| 

| 

| 

| 

| 

| 

| 

| 

| 
{| 
additional $9.99 plus $1.75 shipping ‘handling | 
| 

| 

| 

| 

| 

| 

| 

| 

| | | | 
| 


Reece (offer may vary). Applicable sales tax added to all orders. _| 
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pMuy 123 1950 


Bret Maverick 


NBC, Fri., July 13, 9-10 p.m. 


The Yellow Rose 


NBC, Fri., July 13, 10-11 p.m. 


IF SUMMER MUST BE dominated by reruns, NBC , 
is at least being imaginative about it. Rather than pummel 
us with re-airings of mediocrities from its current lineup, : 
the network is offering episodes from Bret Maverick, | 
which debuted in 1981, and The Yellow Rose, from 1983. : 


Granted, neither show lasted more than one season. Bret : 


Scheduled opposite ABC’s hugely : 
popular Fantasy Island, The Yellow : 
Rose wilted quickly, but it was an amus- : 
ing potboiler. It’s well worth taking a | 
second squint at. Bret Maverick: C : 


Maverick, you may remember, was : 
James Garner’s short-lived attempt to : 
revive his classic Maverick Western se- | 
ries (1957-62) after a run in the even : 
more classic Rockford Files (1974-80). : 

But early on in Bret’s run, it became : 
clear to both Garner and TV viewers : 
that the show sufferéd from trite dia- : 
logue and dull plots; the gleam left Gar- | 


Martin Scorsese Directs 


ner’s eyes very quickly, and viewers : 
: PBS, Mon., July 16, 9-10 p.m. 
however, even a shambling, morose : 
James Garner is better than no Garner | 


tuned away. In the dog days of 1990, 


in prime-time at all. 


As for The Yellow Rose, it’s pretty | 
much of a hoot. This modern Western : 
was an attempt to cash in on Dallas, : 
which at the time was TV’s foremost : 
pop-culture event. The Yellow Rose : 
was the name of the 200,000-acre : 


Texas ranch where the rich, powertul, 


and always-squabbling Champion fam- : 


ily resided. 
The real yellow rose in this show, 


though, was Cybill Shepherd in her pre- : 
Moonlighting mode: eager to please and | 
free of irony. As Colleen Champion, a : 
widow with a 12-year-old daughter, : 
Shepherd shared the screen with David : 
Soul as her no-good stepson and Sam | 
Elliott as Chance McKenzie, a raw- : 
boned ranch hand. TV vets such as : 
Noah Beery Jr., Chuck Connors (The | 


Rifleman), Ken Curtis (Gunsmoke), 


and, for a few episodes, Jane Russell all : 


popped up in small recurring roles. 


All times are Eastern daylight. : 


The Yellow Rose: B+ 


AMERICAN MASTERS 


re SCENES FROM: 
: some of the greatest American movies : 
of our time, including Taxi Driver, Rag- : 
ing Bull, and Mean Streets, accompa- 
nied by enlightening commentary from : 


their director, Martin Scorsese. 


There are also insightful comments : 
about Scorsese and his work from : 
' family members, pals, and such col- : 
laborators as actor Harvey Keitel, : 
' eritic-screenwriter Jay Cocks, and : 
' film editor Thelma Schoonmaker. (If : 
you're going to knock Taxi Driver, for : 
example, the Scorsese family’s parish : 
priest offers the perfect pan: “I told 
Marty the movie had too much Good : 
Friday; there should be more Easter | 


Sunday.) 


All this, plus scenes of Scorsese : 
shooting his soon-to-be-released film, 
Good Fellas, which looks absolutely ter- : 
: rific—warm, funny, violent. 
“You have to be uninhibited by...cen- | 
: sorship of any kind,” the director re- 
marks. First-rate television about the : 


cinema. A 


“ 


THE GREAT 89¢ MOVIE SALE 


ICK ANY 6 FOR 89¢ EACH #232237 


up to 85% off! 
PLUS SHIPPING/HANDLING WITH MEMBERSHIP 
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LETHAL 


| 2373052 | 

cc DREAMS 2 TWINS 

_ | 584 ERSOFTHELOSTARK | 9108022 | SEX,LIES@ VIDEOTAPE | AN AMERICAN TAIL | 2184042 | 

HONEY, ISHRUNKTHEKIDS | 8504042 | MURMUROFTHEHEART ———|-2380062 | BABAR: oe | THE COLOR PURPLE : 

All movies available in VHS only. © 1990, CBS Records Inc. 

What a sale! Now you can own any six Half-Price Bonus Plan: after fulfill- for any reason you’re not satisfied, return 

movies here for just 89¢ each (plus ship- ing your membership obligation, you’ll everything within 10 days for a full, prompt 
ping/handling) with membership in the automatically become eligible for our Half- _ refund and no further obligation. 

CBS Video Club. Choose from the best, Price Bonus Plan. With each movie you For fastest service: use your credit 

THE WIZARD too. Look Who’ Talking, Lethal Weapon2 buy at regular Club prices, the plan cur- _card and our toll-free number to order. 

OF 0Z and more! And you can even get 2 more __ rently allows you to take another movie of Call 24-hours a day: 


(ANNIV. ED.) movies at a savings of up to $70 each (see —_— equal value or less at 50% off. 
2941082 Advance Selections box in the coupon). 10-Day Risk-Free Trial: join today and 1-800-5 AA ~ 443 1 


























There’s no membership fee for __ we'll send yourintroductory movies, along CBS VIDEO CLUB 
joining, nor do you Lave to buy a lot of | withmoredetails on how the Club works. If 1400 No. Fruitridge, Terre Haute, IN 47811-1112 
movies. Just six more within the next , a SS SS SS ee ee ee eS SS SS SS SS SS ~ | 
three years. And you'll have no problem in | CBS VIDEO CLUB Dept. Jx2 
finding six movies you want, because our PO. Box 1112. Terre Haute. IN 47811-1112 
library holds over 3,000 titles; from the | Yes, please enroll me in the CBS Video Club | 
very newest releases to classical favor- l under the terms outlined in this advertisement. | 
ites. Our regular Club prices currently As a member, I need buy just six more movies at i 
‘4 range from $79.95 to $29.95, plus ship- | sas a oe a bia the le — You may order one or two more movies now for only 99.99 | | 
: och end me these 6 movies for 89¢ eac ch-so youcan save up to $140! What's more, each discount 
ping and handling; and we also offer a | plus $6.00 shipping & handling (Total $11.34). ee ae ee — 2 | 
Selection of specially priced videocas- l Availablain VHS only by one mmetiate Syourmembe | 
settes, down to $14.95. Your only mem- 
bership obligation is to buy six movies in | Also send my frst selection for $9.99 plus $1.79 | 
three years for as little as $29.95 each— | cot Seep heading whach Emadding tomy $11.34 | 
LOOK WHO’S . . payment (total: $23.08}. | 
and you may cancel membership anytime # # fen neolby os Sao | 
How the club operates: about every | eae And also send still one more selection for an | 
four ee Kgs a ) we send | Please check how paying: 1 oye eae | 
you our ideo Clu agazine, My check is enclosed. total: $34.82). I then nee 
reviewing our Director's S lection lus | a7 tae aa buy only 4 more (instead of | 
g € » plus | [Charge my introductory movies and 6) in3 years 
many alternate movies. And up to four | future Club purchases to: | 
times a year, you may also receive offers | (] MasterCard (Diners Club P76/P82/N23 | 
of Special Selections, usually ata discount ! 1 American Express 1 VISA 
off regular Club prices, for a total of up to a | 
17 buying opportunities. | Account # Expiration Date | 
Choose only the movies you want: Sionnture 
if you want the Director’s Selection, don’t | | 
do a thing-it’ll arrive automatically. If | TN ee PIO ) | 
you'd prefer an alternate movie, or none at Add hee l 
all, just mail the card always provided by | i - 
22 ae date specified. You'll always have two | City State Zip. | 
| weeks to decide. (If you ever receive a 4 Note: CBS Video Club the right to reject licatio cel any membership. 
INDIANA ae CRUSADE tape before having hed two weeks to | Otier inter to ennttnental U.S. lexetictng AU) and (Catads, Canadian residents will be serviced from 272/F90 | 


decide, just send it back at our expense.) L. _| 
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Bret Maverick 


NBC, Fri., July 13, 9-10 p.m. 


The Yellow Rose 


NBC, Fri., July 13, 10-11 p.m. 


IF SUMMER MUST BE dominated by reruns, NBC 


is at least being imaginative about it. Rather than pummel : 


us with re-airings of mediocrities from its current lineup, : 


the network is offering episodes from Bret Maverick, : 


which debuted in 1981, and The Yellow Rose, from 1983. : 


Granted, neither show lasted more than one season. bret : 


Scheduled opposite ABC’s hugely : 
popular Fantasy Island, The Yellow ° 
Rose wilted quickly, but it was an amus- : 
ing potboiler. It’s well worth taking a : 
second squint at. Bret Maverick: C : 


Maverick, you may remember, was : 
James Garner’s short-lived attempt to | 
revive his classic Maverick Western se- | 
ries (1957-62) after a run in the even : 
more classic Rockford Files (1974-80). : 
But early on in Bret’s run, it became : 
clear to both Garner and TV viewers : 
that the show sufferéd from trite dia- : 
logue and dull plots; the gleam left Gar- : : : 
ner’s eyes very quickly, and viewers : Martin Scorsese Directs 
tuned away. In the dog days of 1990, : PBS, Mon., July 16, 9-10 p.m. 
however, even a shambling, morose : 
James Garner is better than no Garner : 
' some of the greatest American movies : 
As for The Yellow Rose, it’s pretty : 
much of a hoot. This modern Western : 
was an attempt to cash in on Dallas, : 
which at the time was TV’s foremost : 
pop-culture event. The Yellow Rose - 
was the name of the 200,000-acre : 
' family members, pals, and such col- : 


in prime-time at all. 


Texas ranch where the rich, powerful, 


and always-squabbling Champion fam- : 
- eritie-screenwriter Jay Cocks, and 
: film editor Thelma Schoonmaker. (If 


ily resided. 
The real yellow rose in this show, 


though, was Cybill Shepherd in her pre- : 
Moonlighting mode: eager to please and | 
free of irony. As Colleen Champion, a 
widow with a 12-year-old daughter, : 
: Friday; there should be more Easter 


Shepherd shared the screen with David 


Soul as her no-good stepson and Sam : 
Elliott as Chance McKenzie, a raw- : 
boned ranch hand. TV vets such as : 
Noah Beery Jr., Chuck Connors (The : 
: rific—warm, funny, violent. 


Rifleman), Ken Curtis (Gunsmoke), 


and, for a few episodes, Jane Russell all : 
: sorship of any kind,” the director re- 
' marks. First-rate television about the : 
: cinema. A 


popped up in small recurring roles. 


All times are Eastern daylight. 





———S aaa 


The Yellow Rose: B+ 


AMERICAN MASTERS 


E cccmp andar: SCENES FROM: 


of our time, including Taxi Driver, Rag- : 
ing Bull, and Mean Streets, accompa- | 
nied by enlightening commentary from : 


their director, Martin Scorsese. 


There are also insightful comments : 
about Scorsese and his work from : 


laborators as actor Harvey Keitel, : 


you're going to knock Taxi Driver, for : 
example, the Scorsese family’s parish | 
priest offers the perfect pan: “I told : 
Marty the movie had too much Good : 


Sunday.”) 


All this, plus scenes of Scorsese : 
shooting his soon-to-be-released film, | 
Good Fellas, which looks absolutely ter- : 


“You have to be uninhibited by...cen- : 


. 
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GREAT EXPECTATIONS: Barbara Walters is host of ABC News’ The P 


erfect Baby on Wednesday 





Home Videos with David Letterman’s 


“Stupid Pet Tricks” and you have : 
Prime Time Pets. Folks from all over : 
the country have sent in videotapes of : 
their pets doing amusing tricks—a dog : 


shooting pool, a cat playing Ping-Pong, 


a parrot riding a toy race car. I found : 
the pet raccoon picking his master’s : 
pocket as the man lies on the floor an 


it the funniest segment. 


I found the show drippy and tedious, : 
a C-. But the 5-year-old (who is, after : 


grades: B 
Tha Dantant® Daku 
PIU F ULTUUL DUN Y 
rd 
ABC, Wed., July 18, 10-11 p.m. 


i 
é 


FULT 13,1550 


up only a small part of this hour. 


| Walters does one brave thing, al- : 
exceptionally odd, vaguely creepy little | though perhaps she didn’t intend it that : 
scene; the 5-year-old in our house found : way. In every interview, she points out : 
' that the couple had to decide whether : 
“to terminate the pregnancy,” and we : 
: hear their reactions to the decision. 
all, one of the show’s prime-time tar- _ Walters’ unstated point is that the abil- : 
gets) gave it an A. We averaged out the | 
: them—a controversial observation to 


: make these days, however discreetly. B 


ity to choose an abortion is crucial for 
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\ : Showtime, Sun., July 15, 9-10:30 p.m. 
Ms THE HOST of this ABC News spe- :: g 


cial, Barbara Walters shows us heart- : 
wrenching scenes of children suffering : 
from cystic fibrosis and Tay-Sachs; par- : 
ents whose children were born with : 
Down syndrome are interviewed. We're : 
updated on the current state of research | 


Hiuty SHEEDY STARS asa psychic : 
helping the police track down a killer | 
who’s also a psychic. This pathetic fel- : 
low, who scrawls the word “fear” in : 
blood on the walls near his victims, : 
is a psycho-psychic who can beam | 








: his thoughts into Sheedy’s head. 


And wouldn’t you just know it? The : 
guy develops a crush on her. “Don’t : 


ever try to leave me,” he murmurs in | 
: one cranial telegram to Sheedy, “or Pll 
_ kill one person an hour, every hour.” : 


Sheedy is good at acting scared; she 3 


: even has a line about it: “I give great : 
- fear.” But the TV movie wastes too ; 
: much time arranging a tiresome ro- 
- mance between her and the always : 
- charming Michael O’Keefe—they make : 
a nice couple, but he isn’t given any- 
- thing much to do except look concerned. : 


Fear features a nicely tense final : 


- scene in an amusement park, but it’s : 
' not very interesting until that point.C : 


LET US USE THE OCCASION of the | 


' execrable Wheels of Terror to praise its 
: into what can be done about detecting : 
these conditions before a child is born. the underrated sitcom Buffalo Bill 
' Then Walters presides over a panel of : (1983-84), plucky and wasted in Who 
" physicians discussing the ethics involved : 
- in submitting to DNA testing and decid- : 
: ing whether to end pregnancies. 

The Perfect Baby is an interesting : 
show, but it’s inaccurately labeled. Inves- : 
tigating couples’ desires to create a “per- 
fect baby’—to, as Walters says, “control : 
' the genes and chromosomes” to select : 
: everything from hair color to IQs—takes : 
"ror strikes the small Arizona town in : 


star, Joanna Cassidy. Bold and sexy in : 


Framed Roger Rabbit, Cassidy has nev- : 
er received the recognition she deserves. : 

In Wheels, Cassidy plays a school-bus : 
driver (!) menaced by an ominous black : 
Dodge sedan. Periodically the driver- : 
less car pulls up alongside an innocent : 
young child; the passenger door opens, : 
and the kid disappears inside. Child : 
screeches, car wheels screech, and ter- : 


which this foolishness occurs. You, how- : 
ever, will probably be too bored to be : 


; frightened. D 


FEAR IN OVERDRIVE: USA’s Wheels of Terror 


WALTERS: KIMBERLY BUTLER; WHEELS: BRUCE BIRMELIN 


THE WEEK AT A GLANGE 


A GUIDE TO NOTABLE SHOWS, 


: 13/FRIDAY 

: @ Prime Time Pets (See 

3 review.) 

: @ Movie: The Man With the 
: Golden Gun Super spy 007 

: battles the ultimate hit man 
: in this 1974 thriller. Roger 


: Moore’s second shot as Bond, : 


: with Christopher Lee 

: costarring as the evil Scara- 
manga, Herve Villechaize as 
: his *pint-size henchman, and 


: Britt Ekland as the obligato- : 


: ry Bond bombshell. ABC 

: (8:30-11 p.m.) 

: @ Evening at Pops Director 
Steven Spielberg introduces a 
: musical tribute to composer 
John Williams, who scored 

3 such Spielberg hits as E.T., 
Raiders of the Lost Ark, and 

: Jaws, as well as Star Wars, 
Superman, and Earthquake. 

: PBS (9-10 p.m.) 

: @ Movie: American Harvest 

3 Wayne Rogers and Ear! 

: Holliman star in this 1987 

: TV drama about family ri- 

: valries among itinerant 
Midwestern wheat farmers. 
: CBS (9-11 p.m.) 

: @ Bret Maverick (See review.) 
: @ The Yellow Rose 

; (See review.) 


14/SATURDAY 

: @ Knebworth ’90 A benefit 

: concert taped last month in 
Knebworth, England, featur- 
ing performances by Paul Mc- 
: Cartney, Pink Floyd, Phil 
Collins, Tears for Fears, Elton 
John, and George Michael. 

: MTV (-9 p.m.) 

: @ Coast to Coast: American 
Music Herbie Hancock is host 
of this excellent new episode 
7 of the series, which explores 
: the roots of American music 
: with guest performances by 
: Bonnie Raitt, Carlos San- 

: tana, Clarence Clemons, and 


FOTO FANTASIES 


: Ry Cooder. Showtime (11 p.m.- 
3 12:30 a.m.) B+ 


15/SUNDAY 

: @ Movie: Friendship in Vienna 
A 1988 TV movie about two 
young girls—one the daughter 
of a Nazi, the other Jewish— 
growing up in German-occu- 
pied Vienna. Starring Edward 
: Asner, Jane Alexander, and 

: Jenny Lewis. NBC (7-9 p.m.) 

: @ Movie: Wheels of Terror 

: (See review.) 


JULY 





ROGER AND ME: Ekland, Moore in Friday’s Man With the Golden Gun 
: @ Movie: Fear (See review.) 


16/MONDAY 

: @ American Masters: Martin 

: Scorsese Directs (See review.) 
: @ 1990 Miss Teen USA Pageant 
Sandy Duncan and Leeza 

: Gibbons are hosts of the 

: eighth annual pageant, broad- 
: cast live from Biloxi, Miss. 
: CBS (9-11 p.m.) 


/17/TUESDAY 
: @P.O.V.: Letter to the Next 


13 TO 19 


: Generation This week’s seg- 

: ment charts the changes in col- 
lege life over 20 years, from 

: the turbulent 1960s to now. 

: PBS (10-11:30 p.m.) A- 


18/WEDNESDAY 

: @ Movie: Revenge of the 

: Nerds Il—Nerds in Paradise 

: This 1987 sequel reunites 

: Robert Carradine, Anthony 
Edwards, and Timothy Bus- 
field and sends them on a road 
trip to Florida, where the 
geeky heroes once again 

: triumph over big dumb jocks. 
: Not nearly as nerdy—or 

: funny—as the 1984 original. 

: Fox (8-10 p.m.) D 

: @ American Playhouse: Lemon 
Sky Kevin Bacon is quite good 
. in this 1988 rebroadcast of 

: Lanford Wilson’s intense dra- 
: ma about a young man in the 
: 1950s trying to mend rela- 

; tions with his estranged fa- 
ther, played by Tom Atkins. 

: PBS (9-11 p.m.) B+ 

: @ The Perfect Baby 


(See review.) 
@ Top Gops A new “reality” se- 
ries dramatizing criminal cases 


: from police files around the 

: country. Each episode features 
: three cops recounting the de- 

: tails of their most memorable 
job experiences, while actors 

: re-create their stories. CBS 
(10-11 p.m.) 


19/THURSDAY 

: @ Trying Times Newhart’s 

: Peter Scolari is hilarious play- 
: ing a hapless shoe salesman 
who suddenly finds himself 
tangling with the IRS, a 6- 


foot female tax attorney, and 


7 a Latan American firing 

: squad. One of the best 
episodes from last fall’s four- 
: week sitcom series. PBS 

: (10:30-11 p.m.) B+ 
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Marlboro Grand Prix 


NBC, Sun., July 15, 2-4 p.m. 


es NOT YOUR AVERAGE 
Sunday drive: This one’s more 
like going from New York to 
Boston at twice the speed lim- 
it, on a road with six traction- 
testing turns per mile. 

On July 15, as many as 30 of 
the world’s best Indy car 
drivers will be at the Meadow- 
lands Sports Complex in East 
Rutherford, N.J., competing in 
the $700,000, 180-mile Marl- 
boro Grand Prix. The course is 
made more difficult by two 
right-hand and four left-hand 
turns, so speeds never reach 
the heights of the oval track at 
the Indy 500. But the cars are 


- hardly idling; they average 92 


to 102 miles an hour. 

The autos take a beating. A 
44-tire weekend is not unusual, 
and drivers have at least two 
chassis ($230,000 each) and five 
engines ($60,000 to $80,000 
per) standing by in case 
something goes wrong. 

The entrants have 700- to 
800-horsepower engines, stand 
32 inches high, and weigh 1,550 


‘ pounds (about half the weight 


and six times the horsepower 
of the family station wagon). 
Besides cool nerves and a 
hot car, what makes a driver 
successful? “Physical en- 
durance, upper-body strength, 


intense concentration, guts, 






MARLBORO MAN: Fittipaldi (here at the °90 Indy) is a favorite July 15 


SULY 12, L939 


: and experience,” race director 
: Frank Yodice says. 


Drivers expected to do well: : 


Mario Andretti and son 

: Michael, Al Unser Jr. (two- 
time Marlboro champion), 

: Emerson Fittipaldi, and 


defending champ Bobby Rahal. : 


: Car racing is second only to 
: baseball as America’s most 
popular spectator sport, but 

: there’s one aspect most tube 

: watchers can’t really appreci- 
ate: the noise. — Kate Meyers 


44/SATURDAY 


@ Golf Third-round coverage 


: of the U.S. Women’s Open Golf : 


: Championship from Atlanta. 

: Betsy King defends her title. 

: ABC (2-4:30 p.m.) 

: @ Celebrity Golf Second-round 
coverage of the $400,000 
Celebrity Golf Championship 


from Lake Tahoe, with Michael : 


: Jordan, Dan Marino, John El- 
way, and Randy Quaid. NBC 


: (4-6 p.m.) For still more swing- | 


: ing stars, try the first nine 

: holes of the $100,000 Norman 
Challenge from Rogers, Ark., 
: with Wayne Gretzky, Ivan 
Lendl, and Larry Bird teeing 
: off as a team against Greg 

: Norman. CBS (4-6 p.m.) 


/15/SUNDAY 
: @ Golf Final round of Women’s 
: Open. ABC (3:30-6 p.m.) 


| @ Gelebrity Golf Final round of : 


-the Celebrity Golf Champi- 
onship, NBC (4-6 p.m.), and 
the Norman Challenge, CBS 
: (4-6 p.m.) 


'THE RATINGS © 


NBC’sS SUMMER RATINGS gambit of repackaging 
old shows in new ways got off to a successful start on 
June 25 with “Quantum Week,” a Monday-to-Friday 
presentation of five episodes of the science-fiction se- 
ries Quantum Leap. When the 1989-90 season ended in 
April, Leap placed 58th in the Nielsens among all 
prime-time series, and the show had often finished last 
in its time period (Wednesdays at 10 p.m.). But last 
week’s repeats actually improved slightly on their orig- 


inal ratings: All five segments finished in the top half of 
the Nielsens. The show’s best performance was on 


Thursday, when it inherited L.A. Law’s time slot and 
finished 12th. Its worst ranking, 43rd, came on Friday. 
CBS also learned the importance of good time slots 


when it moved the news series 48 Hours from Thurs- 


day, where it lived in the shadow of The Cosby Show, to 
Wednesday. The result: In two airings 48 Howrs beat all 
competition. In September the show will move to Satur- 


days at 10 p.m., opposite ABC’s Twin Peaks and NBC’s ~ 


Carol & Company. 
vewrs) TOP TEN WEEK 
4 246 Gheers. 3 
NBC, Thursday, 9 p.m. 
9 292  TheSimpsens... 1 
: Fox, Sunday, 8:30 p.m. 
3 226 Abifferent Word ............ 10 
NBC, Thursday, 8:30 p.m. 
4 211 TheGoshyShow. a... 7 
NBC, Thursday, 8 p.m. 
5 6 Eeseanme ...................... 4 Z 
ABC, Tuesday, 9 p.m. 
6 195  Married...WithChildren.........................0.0.. 4 
Fox, Sunday, 9 p.m. : 
1194. FA... ee — 
NBC, Thursday, 9:30 p.m. 
8 189 America’s Funniest Home Videos......................... 5 
: ABC, Sunday, 8 p.m. 
9 igs DesienmeWemen 12 
CBS, Monday, 9:30 p.m. — : 
16 187 EmptyNest.... 11 
NBC, Saturday, 9:30 p.m. 
BOTTOM FIVE | 
82 6.7 Beautyand the Beast.....................0000 Tt 
CBS, Saturday, 9 p.m. - 
es 57 - MidumpStrect 
Fox, Monday, 8 p.m. - 
$4 55 AlienNation......................... oo 82 
Fox, Monday, 9 p.m. : : 
S5 147. YheOutsiders......_.._ 84 
Fox, Sunday, 7 p.m. = 
86 39 TheTraceyUlimanShow.........................---. 86 


Fox, Saturday, 9:30 p.m. 


*MILLIONS OF VIEWERS WEEK OF JUNE 25 TO JULY 1 - 


FOCUS ON SPORTS 
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The Princess” 
and the Press 






Irrepressible Fergie 

has some royalty 
watchers seeing red. 
They worry that 

the “people’s princess” 
has let too much 
daylight in upon magic. 










Biography 
_ Fergie: 
The Duchess 
of 
York 












But no matter how 
outrageous some find her, 
she’s always in favor with 
her greatest royal ally— 
the Queen. 


Hosted by Peter Graves. 








Oba, 
















Tuesday 
July 10th 
8:00 PM ET 
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Opera may soon go wick no aria has gone before—outer space. 


According to the July issue of Classical magazine, the company : 
: host, the winners (in a tie) were Jeopardy!’s Alex Trebek and 


is planning a new opera based on the sci-fi TV series Star Trek 


(cast at right). Opera spokeswoman Dale Zeidman declined : 
comment, but sources speculate that a likely debut date yeu 


be sometime in 1991, when Trek 
celebrates its 25th anniversary. 


SHRINK TO FIT It maybe 
hard to notice, but less and less 
actual programming is being 
broadcast on network TV these 
days. According to a new study 
by the American Association of 
Advertising Agencies and the As- 
sociation of National Advertisers, 
ABC, CBS, and NBC have been 
trimming their shows and adding 
more “nonprogram material”— 
a.k.a. commercials and promo- 
tions. In prime-time, CBS added 
an average of 34 seconds of ad- 
vertising per hour last year, while 
ABC added an average of 24 sec- 
onds (CBY’ Jake and the Fatman 
had the most ads, with an aver- 
age of 12 minutes, 46 seconds of § 
advertising per hour, followed by 
NBC’s Cheers/Dear John hour, 
with 12 minutes, 33 seconds). In 
the daytime, the three networks 
increased commercials by more 
than 20 seconds per hour (CBS’s 
The Young and the Restless led 


with an average of 17 minutes, 51 seconds per hour, followed : 
: film—which will chronicle the husband-and-wife comedy 


by ABC’s General Hospital, with 17 minutes, 36 seconds). 


And of all the nighttime network shows, what was the worst 
offender? CBS’ now-canceled Pat Sajak Show clocked in with ; 
: form a one-minute scene from their favorite Lucy episode. 
: Production is set to begin this summer. 

It’s another example of : 

life imitating TV: Cheers, the fictional : *6LASS’ SHUFFLE 
Boston bar featured in the popular : anew cast member. According to his publicist, St. Elsewhere 
: star and stand-up comic Howie Man- 


become a reality. Over the next five : del (right) has been talking to ABC 


years, 46 Cheers taverns, decorated to 
look just like Cliff and Norm’s favorite wa- : backup series for the 1990-91 season. 
tering hole, will pop up in airports and hotels from New ; 
York to Los Angeles, thanks to an agreement between 
: anew teacher: Howard Hesseman left 


16 minutes, 42 seconds of ads per hour. 


NOOORRRMI! 
4 ~< & < F ij 
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Paramount Pictures, which produces the NBC sitcom, 


and Marriott’s Host International. The first bar, set to : 
open this November, will be in the Minneapolis/St. Paul 
: (Benjamin Svetkey, Mark Harris) 


International Airport. 


JULY 18, 1990 


AVAROTTI The New York City : E 
: 17th annual Daytime Emmys, presented June 28 in New York: 








THE ENVELOPE, PLEASE Highlights from the 


@ Most pointless prize-giving: For outstanding game-show 


The Price Is Right’s Bob Barker. Their competition wasn’t es- 
pecially tough—in fact, nobody else was nominated. 

: @ Most disappointing revelation: 
Sally Jessy Raphael, asked back- 
stage if there were any forbidden 
topics on her Emmy-winning talk 
show, said, “Model railroading!” 
e Biggest surprise: The Emmy 
for best talk-show host went to 
Joan Rivers, who beat power- 
houses Phil Donahue and Oprah 
Winfrey. Later, Rivers tried to 
name her worst interview. “An- 
drew Dice Clay didn’t show up,” 
she mused. “If he had, he would 
have been the most difficult.” 
@ Most original slogan: After 
ABC’s ghoulish cartoon Beetle- 
juice won an Emmy for best ani- 
mated show, an elated producer 
told reporters, “You should watch 
it—even dead people like it.” 


E 


BRR 


REDHEADS & RIG 
Get out your red wigs and ct 
up your “Babaloos.” The week of 
July 16-20, CBS is conducting 
“the Great Lucy & Desi Search,” 
a nationwide talent hunt for ac- 
tors—known or unknown—to 
star in the network’s TV biogra- 
phy Lucy & Desi: Before the Laughter. Auditions for the 


team’s pre-I Love Lucy years—will be held in New York, Los 
Angeles, and Miami, and auditioners will be expected to per- 


LASS’ SHUFFLE Head of the Class may soon have 
about a role on the sitcom, now a 


It’s not certain what part Mandel 
might play, but there is a spot open for 


the show last month after four sea- 
sons of Class work. 





STAR TREK: PHOTOFEST; MANDEL: PETER KREDENSER/OUTLINE 





Youre at gate 3. 
Your plane leaves from gate 33 
In two Minutes. 
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Ghost 


Patrick Swayze, Demi Moore, Whoopi Goldberg. Directed by Jerry Zucker. (PG-13) : | 


GHOST isa dazzlingly enjoyable pop thriller. It jumps ; 


off from the sort of supernatural premise that usually : 


feels fuddy-duddy—a man is killed, returns as a ghost, : : 


and then watches invisibly over his lover—but the mate- : | 
rial has been brought to life with an up-to-the-minute wit : 4 


and a spirit of roller-coaster showman- : 
ship that leaves you elated. This is the : 
first solo outing for director Jerry Zuck- : 
er, part of the bad-boy trio that created : 
: walls leaves Sam shuddering with dread 
the Files of Police Squad! Already it’s : 
clear that he’s a major talent. Zucker : 
still has his restless prankster’s spirit, 
only now it’s tempered by a new sensu- : 
ousness, an eroticized vision of the pos- : 
sibilities of love and danger. Who would : 
: Molly he loved her. 


Airplane! and The Naked Gun: From 


have thought a sophomoric cut-up like 


Jerry Zucker would turn out to be...a | 
romantic? Ghost is funny, mysterious, : 
and finally moving—a beautiful toy : 
shop of a movie. It makes all the : 
big summer action flicks look like high- : 
: As Sam struggles to give her a sign that 
: he’s still around (and that she’s in dan- 


priced car wrecks. 
The early scenes ease you into the 


tender domestic bliss of Sam Wheat : 
(Patrick Swayze) and Molly Jensen : 
(Demi Moore). He’s an investment : 
banker, she’s a pottery artist whose ca- : 
reer is beginning to take off, and : 
they’ve just found their upscale king- : 
dom, an elegant loft in Manhattan’s chic : 


Tribeca district. The movie presents 


these typical yupsters in a way that’s : 
: yorizes Sam and then teaches him how = 


amazingly original: It makes them hu- 


man beings. The two playfully caress : 
while Molly is working on one of her : 
tall, squishy sculptures at the pottery | 
wheel; the scene is both an outrageous : 
phallic joke and the most affectionate : 
: dren nightmares, and he turns ina rough | 


bit of foreplay imaginable. 


Then tragedy strikes. The two are at- : 
tacked by a mugger, and Sam is shot : 
and killed. At first, his transformation : 
into a ghost seems almost cornball—a : 
beam of Tinkerbell stardust washes | 
down from heaven—but as he starts : 
hanging out in Molly’s living room (she : 
can neither see nor hear him), the movie : 


settles into an invitingly casual mood. 


Zucker wants us to experience the : | 


afterlife as a series of rudely disorient- : 
ing kinesthetic shocks. Walking through : 


(the “pass-through” effects have an 
eerie tactility), and his inability to make : 


any sort of dent in the physical world, or : @ 
to let Molly know that he’s there, is pre- | @ 


sented as a kind of impotence, a comeup- : 
pance, of sorts, for his never having told : 


With voyeurism comes knowledge. : 
Sam learns that the mugging was part of : 
an elaborate and mysterious scheme : 


against him. Now the mugger (Rick Av- : J 


iles) appears to be after Molly as well. : 


ger), Ghost becomes a slyly fantastic : 
drawing-room farce and an emotionally : 
charged mystery in which Sam rediscov- : 
ers the depth of his romantic feelings. 

Time and again, Zucker shows the : 
confidence to veer off onto some weird : 


new terrain and keep the audience in : @ 
' his thrall. There are scary moments : | 


with a subway-dwelling ghost who ter- : 


to master his new paranormal state. : 
Vincent Schiavelli, an actor some may re- : 
member from One Flew Over the Cuck- : 
o0’s Nest, has a stricken, fun house- : 
mirror face that is sure to give some chil- | 


gem of a performance. There’s also a 
third lead character, Oda Mae Brown : 
(Whoopi Goldberg), a charlatan psychic : 
from Brooklyn who turns out to have : 
real powers after all: She can hear : 
Sam’s voice when he’s around. Using : 
her to connect with Molly ought to bea : 
snap, but Oda Mae is such a sassy, com- 
















Patrick Swayze in 
___ the supernatural 
_____ thriller Ghost 





PETER SOREL 


__ Demi Moore and 





: pulsive huckster that she can scarcely 
: be bothered. This delicious comic perfor- 
: mance is nothing less than a full-fledged 
: comeback for Goldberg. Her Oda Mae is 
: a glorious flake, so irresistible that it 
: seems perfectly right when Zucker, in 
: a crucial money-caper sequence, puts 
: the thrills on hold and lets her take over 
: the movie. 


Swayze, eyes full of fear and yearn- 


: ing, gives his richest performance yet. 
: Always an intensely physical actor, he 
: makes Sam’s ectoplasmic state seem 
: both real and not real—a prison and a 
: liberation. And Moore has a lovely, vul- 
: nerable presence (even if she’s at times 
: too recessive). As Sam and Molly circle 
: each other, accompanied by the raptur- 


ous strains of the Righteous Brothers 


: singing “Unchained Melody,” Ghost be- 
: comes the movie Steven Spielberg’s Al- 
: ways wanted to be—a touching medita- 
: tion on the endurance of romantic love. 
: But where Spielberg’s film got gummed 
: up in its own sticky-sweet mechanics, 


Ghost, in its blissful final scene, evokes 


: the spirit of rapt wonder that has al- 
: ways been the hallmark of Spielberg’s 
: best films. Here’s the last thing we 
: might have expected from the summer 


of 1990: a movie by someone who hasn’t 


: lost his innocence. A 


May Fools 


: Michel Piccoli, Miou-Miou. Directed 


by Louis Malle. (R) 


Lees MALLE’S May Fools is a love- 


: ly throwback to an era when directors 
: would toss a couple of dozen characters 
' | up on screen and watch them intermin- 
_? gle like so many overgrown children. 

: The movie owes much to Chekhov and 
: Rules of the Game, but its sunny, down- 
: home atmosphere—a blend of satire 
: and celebration—comes closer to that of 
: the rambunctious ensemble comedies of 
: the past two decades, films like Day for 
: Night, Jonah Who Will Be 25 in the 


Year 2000, and even The Big Chill. May 


2 Fools isn’t quite in their class, but it’s a 
: fond reminder, a feel-good art movie 
: made ina spirit of giddy democracy. 


Tradition dictates that these films re- 


: volve around food, adultery, and much 
: happily sloshed dinner-table philoso- 
: phizing about the sweet, sad passing of 
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g matriarch 


-ownin 


eras. It’s no wonder the French do them 
better than just about anybody. Set 


during the legendary student demon- 
strations of May 1968, May Fools is 


about an extended family that comes to- 
gether to mourn the passing of its el- 


dest member, a land 
Her son, Milou (Michel Piccoli), who has 


who has spent half a century living on 
her beautiful (if crumbling) rural estate. 
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: inflating several days of fearless rhe- 
: toric into a self-canceling utopia. Even 


: the sexual revolution is viewed mainly : 


: as a technological accident, the inevi- 
: table result of the invention of the Pill. 


The film’s hindsight view of the ’60s | 


, Directed by William Hanna and 
: Joseph Barbera. (G) 


2 verges on the smug, yet that’s part of 
its leisurely, bourgeois charm; Malle 
: knows that ditching middle-class values 
is far easier said than done. May Fools 
has its meandering passages, particular- 
: ly the precious final section, in which ev- 





MEET GEORGE JETSON (AGAIN): The return of space-age suburbia 





: eryone escapes to the woods to flee the : 
: oncoming rebellion. Still, it’s a funny and : 
: mines. I admit it’s heartwarming to see 


wise-spirited movie. B+ 


Jetsons: The Movie 


_ LAUNCHED into orbit in 1962, 


, the Jetsons never did acquire much 
- baby-boomer cachet. Unlike the charis- 


matically déclassé 
Flintstones, they were 
always just a generic 
suburban family—and 


mania, George, Jane, 
blander than ever. Yet 


very own feature- 
length cartoon, com- 


and songs by Tiffany. 
promotion, he learns 


that the Grungies—an 
entire race of icky- 


in an age of Simpson- | 
: plunges off a bridge, gets ghostified, 
_ Judy, and Elroy seem : 
: therhood. The Cos mugs with such ec- 
here they are, in their | 
: his features were defying gravity. (If 


plete with shiny color | 
: ney Poitier seems to be reaching as low 
When George gets a | 
: blithe-spirit gags in an atmosphere of 
: frantic slapstick. Most of Ghost Dad is a 


sweet teddy bears—are being de- 
stroyed by one of Mr. Spacely’s sprocket 


a Slacker like George develop a social 
conscience, but the Jetsons’ retro-’60s 


: parody of the future (Wow! Video- 
: phones and talking robots!) seems 


quainter than ever. C- 


Ghost Dad 


' Bill Cosby, Kimberly Russell. 
: Directed by Sidney Poitier. (PG) 


Bic CosBy has a few inspired mo- 


' ments in this weirdly airless sitcom 


farce about a workaholic single dad who 
and ends up with a second chance at fa- 
static, loony abandon that it’s as though 


only the special effects were half as im- 
pressive.) Unfortunately, director Sid- 


as he can—he serves up 20-year-old 


dim-witted embarrassment. D- 


| dres sings that take your health to heart. 
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PLAYING IN THEATERS NOW 


A GUIDE TO CURRENT RELEASES 


@ Another 48 HRS. (R) Walter 
Hill’s overblown sequel is like 
a Rambo flick set in San Fran- 
cisco. The laughs are mostly 
buried in Dolby-ized may- 
hem—apocalyptic gunfire, 
heavy explosions, and enough 
random images of stuntmen 
crashing through plate-glass 


windows to stock a dozen thril- : 


lers. Eddie Murphy still has 
his laser-accurate timing, but 
megasuperstardom appears 
to have coarsened his soul. It 
has taken away his lightness, 
his devilish charm. C- 

@ Back to the Future Part Ill 
(PG) Director Robert 
Zemeckis and executive pro- 
ducer Steven Spielberg must 
have been exhausted by all 
that hurtling back and forth 


Alda has assembled an appeal- 


BACK IN AGTION: Bruce Willis - 


takes on terrorists again in 


Die Hard 2 (see next page) © 


ing group of actors and given 
: them plenty of breathing room. 
: Standouts include Joe Pesci as 
: a weasely philanderer and Ally | 
: Sheedy and Anthony LaPaglia 

: as unlikely romantic partners. B 
: @ Bird on a Wire (PG-13) Even 


= = Top Gun director Tony Scott. 





: mer ’60s radical who runs into 


ex-flame Goldie Hawn while on 


the lam from some government 


3 stooges. The movie is nothing 


but machine-tooled wisecracks 


: and car chases. It pummels you 
: with formula, until there’s noth- 


Once again the Dimpled One 
plays an iconic hotshot—this 

: time he’s a stock-car 
driver—whose swaggering 

: antics conceal his “troubled” 

: soul. The racing scenes are 

(| : genuinely exciting, and the 

: movie is sleek and easy to sit 

: through. Yet in the patented 

: Simpson-Bruckheimer style, it 
replaces dramatic involvement 
- : with a kind of superficial, rock 
S. : &roll empathy—it’s as though 
: we were watching Cruise’s 
character and playing air 
guitar to his emotions. B- 

: @ Dick Tracy (PG) More than 
Batman or Superman, Warren 
: Beatty’s bid to ace the sum- 
mer-movie sweepstakes has 
been fashioned as a live-action 


: ing left to do but give in. D ; comic strip—a lavishly eye- 
: @ Days of Thunder (PG-13) 


: Producers Don Simpson and 


along the space-time continu- 
um Michael J. Fox did in Back 
to the Future Part IT. In Part 
III, they simply plop down 
Marty McFly (Fox) and Doc 
Brown (Christopher Lloyd) in 
the Old West and leave them 
there. This last entry in the se- 


: in an era of paint-by-numbers : popping Day-Glo gangster 


moviemaking, director John movie. Beatty and his team of 


Badham has brought off some : Jerry Bruckheimer are collaborators have heightened 
: the vibrantly tawdry urban 
: night world of Chester Gould’s 


classic comic strip: It’s as ifa 


: sort of feat. He has made a : capitalist speed freaks: Their 
: film that’s 100 percent gener- 
: ie—it should have been called 
: ROMANTIC ACTION COM- 
7 EDY. Mel Gibson plays a for- 


plays like one of those campy ‘ 


CRITICAL MASS 6 S 
&y & Fd 





: marketing fever is embedded 
: in the adrenaline rush of their 
: movies. In Days of Thunder, ’30s crime-wave melodrama | 


ries is also the first dud. It : they reunite Tom Cruise with : had been colorized by Andy 


Western episodes from ’60s sit- : 


coms, and the time-travel logic ; ef se PS 
seems shakier than ever. D+ S OF. EY & WS a gS 
een any good movies lately? es &s €§ && gS FE HE 
i o. : Ss as xs g es 
@ Betsy’s Wedding (R) Alan =: Hfere’s how our reviewer and other ve FY ES BS LF fe és 
Alda’s latest glorified sitcomis : ¢yjties from across the country oF SF &s Se gw we x 


less precious than his other grade these current films. 


movies, and Alda has a knack 








for undermining his own : ANOTHER 48 HRS. D+ Cc Cc. 8B C- Be C= 
clichés. In this enjoyable satire :; 

ag 9 es : BACK TO THE FUTURE PART III B C+ OD C+ C- B- D+ 
of premarital jitters, he plays 
Eddie Hopper, an architect BETSY’S WEDDING C+ Cc D B+ B B B 
determined to give hisdaugh- : CADILLAC MAN C+ € D G+ B- €_ B- 7 
ter (Molly Ringwald) aritzy, = pays OF THUNDER B B c-'© D €  B- 
show-stopping wedding. : B 
Trouble is, she’s a postmodern : DICK TRACY B A c A> B+ 5 = 
girl who believes in marriage : DIE HARD 2 A — B+ B+ B- C- B- 
but has no patience for the .  GREMLINS 2: THE NEW BATCH Cc .€ B 8 B & &B 
attendant hoopla. The film ROBOCOP 2 Cc Cc FE cc Cc C+ 
gently sends up the messiness: 

: TOTAL RECALL C+ B+ B ._ B+ B- C B+ 


of modern matrimony, and 


SAM EMERSON 


18 JULY 18, 1990 





Some people would kill for lov 








It's always dangerous to presume 
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WEEKEND 
GROSS* 


1 $15.49 


2 $10.10 


3 $6.66 


4 $6.38 


10 $2.92 
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Thunder Gruises 


Tom CRUISE’S STOCK-CAR racing vehicle, Days of 
Thunder, sped off with $21.5 million in its first five days. 
Impressive as the first weekend numbers are—$15.5 
million—the Tony Scott—directed drama still ranks be- 
hind the 1990 openings of Total Recall, Teenage Mutant 
Ninja Turtles, Dick Tracy, Another 48 HRS., Back to 
the Future Part III, and The Hunt for Red October. 
Some industry observers say the film doesn’t deliver 
and may run out of gas, while others contend that good 
word of mouth will keep it in the race. Taking second 
place in its third week of release, Tracy remains strong. 
There’s no doubt that the comic-strip-come-to-life will 
be the next summer movie, after Total Recall, to pass 
the $100 million mark. And still showing its legs after 15 
weeks, Pretty Woman is set to stride past $150 million. 


SPEED RACER: 
Cruise takes the 


CeUmUm a iiiag 


TOP TEN 

Days of Thundor...........-............<..... 
PARAMOUNT (2,307 screens) 

Dick IraGy 
TOUCHSTONE (2,382 screens) 
7OtaineCall 3 nas 
TRI-STAR (1,961 screens) 
RobOGGD 2. oh e 
ORION (1,772 screens) 

Another 48 HRG........................05 
PARAMOUNT (2,063 screens) 

Guest 0ad ee 


UNIVERSAL (1,213 screens) 


Gremlms? 


WARNER Bros. (2,137 screens) 


Betsy’s Wedding........................... 


TOUCHSTONE (1,058 screens) 


Pretty Womait........-5.05:-...:2.--.... 


TOUCHSTONE (1,305 screens) 


Back to the Future Partill.............. 


UNIVERSAL (1,546 screens) 


SOURCE: EXHIBITOR RELATIONS CO. INC. 


1990 


GROSS 
TO DATE 


hans $91.55 


kanes $29.38 


WEEKS IN 
RELEASE 


*WEEKEND OF JUNE 29-JULY 1 (ALL DOLLAR FIGURES IN MILLIONS) 
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: Warhol. As an exercise in 
American pop surrealism, 

: Dick Tracy succeeds brilliant- 
ly, yet it also feels thin and dis- 
2 sociated. Beatty plays the 

: hard-boiled Tracy as a charm- 

3 ing, polite nothing, a Clark 

: Kent with no Superman inside 
: him. Overall, the picture could 
: have used alittle less color and : 
a little more flesh and blood. B- ; 
: @ Die Hard 2 (R) John Mc- 

: Clane (Bruce Willis) plunges 
: into yet another lone-wolf com- 
mando raid. This time the set- - the broad sci-fi hooks of Robo- 
: ting is Washington, D.C.’s 

: Dulles International Airport, 

: where an Ollie North-style 

: renegade (Bill Sadler) at- 
tempts to intercept the plane 

: of a corrupt Central American 
: dictator whom the U.S. has ar- 
: rested for drug dealing. This 
thinly veiled takeoff on l’af- 

: faire Noriega doesn’t exactly 

: tickle the imagination, and the 
movie, though staged with sat- 
isfying kinetic flair, isn’t an ex- 
: hilarating blowout like the 
first Die Hard. Without that 

3 big booby-trapped skyscraper 
: to hold the action together, it 

: stands as a grimly hit-or-miss 
version of that old ’70s dino- 

: saur, the disaster movie. B- 

: Gremlins 2 (PG-13) Like its 
: predecessor, The New Batch is 
a demonically surreal Muppet 
: movie that leaps from high 
point to high point, from sick 
jokes featuring gremlins fed 
through paper shredders to 
gleeful anthropomorphic satire. : 
: This time, the movie’s cartoon : tence has been prefabricated. 
darts are aimed at a Donald 
Trump-like iiber-honcho (John 
: Glover) whose Clamp Centre 
office building provides the set- 
: ting for nonstop gremlin hijinks. 
: The monsters are a trifle more 

: individualized this time: One 

: even talks. Although the movie 
is nothing but the sum of its 
whirring pop-culture mechanics, 
it’s enough to keep you occupied, 
and occasionally exhilarated. B 

: @ Pretty Woman (R) There 

: isn’t much chemistry between 





: Julia Roberts as a Hollywood 

: hooker and Richard Gere as 

: the corporate raider who hires 
: her for a week. Garry Mar- 

: shall’s plastic screwball soap 

: opera is an upscale Cinderella 

: fantasy with a feminist veneer. 
: The movie pretends to be 

: about how love transcends 

= money, but it’s really obsessed 


with status symbols. D 


! @ RoboCop 2 (R) In this dis- 
mayingly clunky sequel, direc- 


tor Irvin Kershner re-creates 


: Cop without the first film’s 

: scalpel-edged satirical thrust. 
Once again, we’re in 1990s De-_ : 
: troit. The city is being ravaged 3 
: by acrack-like drug called : 
“nuke,” and the corporate cut- 
: throats at OCP now want to 

: foreclose on the entire decay- 

ing metropolis and put Robo- 

: Cop out to pasture. RoboCop 2 
: has its diversions, but it’s a 


slack and rhythmless piece of 


work. When our hero finally 
: faces off against a cyborg 

: colossus with an implanted 
: criminal brain, the movie turns 
: into a shameless, thudding kid- 
: die epic—a heavy-metal King 
Kong vs. Godzilla. C+ 

: @ Total Recall (R) Director 
Paul Verhoeven, who made the 
: brilliant RoboCop, has come up 
: with a head film for action 

: freaks. Set in 2084, it stars 

: Arnold Schwarzenegger (at 
his deadpan best) as a happily 

: married construction worker 


who learns that his entire exis- 


He journeys to Mars to reclaim 
: his old identity and get even 
with the people who hijacked 
it. Total Recall starts out as 

: mind-bending futuristic satire 

: and then turns relentless—it 

: becomes a violent, postpunk 

: version of an Indiana Jones 
cliff-hanger. On that level, how- 
: ever, it achieves total pump- 


itude. The special makeup ef- 


: fects are by Rob Bottin, who 
proves himself a mad genius 
: of the perverse. B+ 


STEPHEN VAUGHAN 











NEWS @ NOTES 


: McRAGKET Kids may love McDonald’s new Dick Tracy : 
: “Crimestoppers” scratch-off game (right), but a New York : 
: lawyer is charging both the fast-food corporation and the hit : 
: movie’s producer, the Walt Disney Company, with breaking : 
: the law. “I’m accusing the Crimestoppers of racketeering,” : 
: says attorney Carl Person, who argues in a suit filed with the 
: US. District Court in Manhattan that the promotion ) 
: is an illegal lottery. Customers who play the game can 
win McDonald’s discounts, cash, and other prizes. Per- 
son contends that the game encourages young children 

: to gamble, and says his own 6-year-old son’s repeated 
: visits to the restaurant made him realize that the boy 
: had developed an appetite for more than a Big Mac and 
: fries. Disney had no comment. 
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HUDSON’S HEAVIES Die 
Hard 2 supercop Bruce Willis 
samples life on the wrong side of the 
law in an upcoming movie, Hudson : 
Hawk, an adventure-comedy that’s set : 
to film in Rome, Budapest, London, : 
New York, and Los Angeles. As an : 
art thief sprung from jail, Willis’ char- : 
acter pulls off heists at various Euro- : again— this time with an infant girl and her mother. Once 
pean galleries. The cast includes Danny : Mom dies, the stage is set for another exploration of bud- 
Aiello, James Coburn, and Sandra : ding adolescent sexuality. Actor Brian Krause is the lucky 
Bernhard (left), fresh from the film : guy who plays Milla’s island heartthrob. 

version of her one-woman Off-Broad- : 

way show, Without You I’m Nothing, : 
who plays a wealthy eccentric. 


couple’s 

young son. But an 

Z outbreak of cholera 
"oe wipes out the crew of the savior 
ship, and the child is marooned yet 


: PARK SHOT 
: Summertime 
: strollers in New 
: York’s Central 
: Park were treat- 
: ed to a preview 
: performance by 
: noted French 
: actor Gérard De- 
: pardieu, who is 
making his U.S. 
film debut in Green Card. Director Pater Weir pee right, 
with Depardieu) also wrote the script for the romantic 
comedy costarring sex, lies, and videotape’s Andie Mac- 
Dowell. It’s scheduled for release later this year. 





: PARADISE FOUND 

: Fourteen-year-old Russian- 
: born supermodel Milla Jo- 
: vovich (right), whose 
: face has adorned fash- 
: jon magazine covers 
: since she was 11, has 
: been chosen after 
: an extensive cast- 
: ing search to fill 
: Brooke Shields’ 
: barefootprints in 
: Return to the 




















: Blue Lagoon, the 
: sequel to the 1980 

: tale of two ship- / 
: wrecked teen- | 
: agers. The new ) 
: adventure, curren- ( 
: tly shooting on lo-. 
: cation in Fiji, be- 
: gins with the rescue 
: of the now deceased 


BERNHARD: BLAKE LITTLE/VISAGES; JOVOVICH: DANA FINEMAN/SYGMA; GREEN CARD: STEVE SANDS 







, BANK BREAKER In April, when screenwriter 
RK Shane Black (Lethal Weapon) sold his new script, 
~The Last Boy Scout, for a record-breaking $1.75 mil- 
lion, many jealous eyebrows in film circles were 
raised. Now Carolco Pictures—which produced 
Total Recall—has seriously raised the Hollywood 
~ envy factor by paying Joe Eszterhas (Jagged Edge, 
‘Music Box) a staggering $3 million for his latest 
thriller, Basic Instinct. 
—Melina Gerosa, Christopher Henrikson 
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Coyote Waits 


BY TONY HILLERMAN 
MYSTERY 
Harper & Row, $19.95 


WILL SUCCESS SPOIL Tony Hillerman? Appar- 
ently not. His highly convincing series about the Navajo ; 
Tribal Police, begun 20 years ago, has been getting plenty 2 


of overdue, admiring attention from the press lately. His 


most recent books—A Thief of Time, 
Talking God—have even become best- 
sellers. But, now that he’s a Big Name, 
Hillerman doesn’t seem to be getting 
lazy (like Robert B. Parker) or grandi- 


impressive mystery fiction he has al- 


ways written: a little slow, a little | 
somber, yet gripping too—thanks to the : 
steady uncoiling of grim secrets, the con- : 
stant tension between Navajo mysticism : 
- Must Die and other classic thrillers, was : 
- really C. Day-Lewis, England’s poet : 


and contemporary American values. 
In this 11th tale of the vast Navajo 


reservation, young Officer Jim Chee : 
quite logically arrests Ashie Pinto, an : 
elderly shaman, for the fatal shooting of : 
a Navajo cop. After all, Pinto is found : 
drunk, with the murder gun, near the : 
crime scene. But soon both Chee (a : 
would-be shaman himself) and Lieu- : 
: ish private eye working (barely) out of : 


tenant Joe Leaphorn (older, more 


worldly) are having doubts about the : 
crystal-gazer’s guilt. How did penniless : 
Pinto come to be 200 miles away from : 
' Dobyns doesn’t put on airs. The books | | 
and a pistol? What about the old man’s : 
longtime role as an unofficial authority : 
on local history and legends? And is : 
there a connection to the recent disap- : 
pearance of an unpleasant, ambitious : 
: Janey, an R.N. and mother of three. 


his home—with $100, a bottle of scotch, 


University of New Mexico professor? 


As always, Hillerman fills out the po- : 
licework here with starkly memorable : 
landscapes and firm nuances of charac- : 
ter—like Jim Chee’s ever-changing : 
friendship with Janet Pete, the Navajo- : 
born, city-trained lawyer who (by for- : 
givable coincidence) winds up defending : 
Ashie Pinto. So, though Coyote Waits : 
features one of the series’ least dramat- : 
ic plots, it’s sturdy work from an incor- : 
ruptible craftsman—and cause for quiet : 
: rian-style Bentley Hotel—which hap- 


celebration. A- (Josh Rubins) 


: BY STEPHEN DOBYNS 
: MYSTERY 

: Viking, $16.95 

ose (like P. D. James). Instead, he con- : 
tinues to write the same sort of gently : 
- you'll frequently find a poetry lover—er, : 


Saratoga Hexameter 











































rs A MYSTERY WRITER and : 


sometimes, even a poet. Raymond : = 
Chandler doted on Elizabethan verse. : 7 
Dorothy L. Sayers translated Dante. : 
Nicholas Blake, author of The Beast : 


laureate (as well as actor Daniel Day- : 
Lewis’ father). And, on a more modest : 
level all around, Stephen Dobyns, an : | 
English professor (Syracuse Universi- : § 
ty) and author of six volumes of poetry, : 
also writes charming mysteries—about : § 
low-key, pokey Charlie Bradshaw, a 50- : 


Saratoga Springs, N.Y. 
Unlike some other suspense writers | § 
with literary or academic credentials, : | 


are written in a lean, unaffected style: : § 
no verbal curlicues, no tough-guy man- : 
nerisms either. Charlie’s a canny but : 
simple guy, content to hang out at the : 
racetrack or cuddle up with girlfriend : 


This time, however, Dobyns does : § 
make poetry an issue—more or less—in : 
each of the three mini-mysteries that 
Charlie gets involved in. At Long 
Meadows, a local retirement home, an 
87-year-old resident has written a dis- 
turbing poem about the supposedly ac- 
cidental death of a favorite nurse. Was 
she really murdered because she Knew 
Too Much about shady doings at Long 
Meadows? Meanwhile, the grand, Victo- 
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pens to be owned by Charlie’s imposing : 


mom—is bedeviled by a burglar who 


leaves behind a taunting scrap of dog- : 
gerel after each crime. And, at anearby : 
artists’ colony (unabashedly modeled on : 
real-life Yaddo), obnoxious poetry critic : 
Alexander Luft is the target of nasty, : 


increasingly violent attacks. So, while 
Janey goes undercover at Long Mead- 


ows, Charlie takes up residence at the : 
Phoenix Colony, posing—with hilarious : 
ineptitude—as an up-and-coming poet : 


from Detroit. 


In all three cases, the villains are 2 


transparent, the plots overfamiliar (and 


a bit strained). But Charlie and a fetch- : 
ing supporting cast—including hapless : 
Victor Plotz, world’s worst hotel detec- : 
tive—make this a welcome summer : 
breeeze for fans of small-town mystery- : 


comedy. B+ (JF) 


Killing Mister Watson 


BY PETER MATTHIESSEN 
FICTION 
Random House, $21.95 


writer as adventurer and moral crusad- 


er. Throughout his long and estimable : 


less sprawl of modern civilization. 


What a surprise then to paddle one’s : 
way through the mangrove swamps of : 
Killing Mister Watson—a documentary : 
novel about the career of Edgar J. Wat- | — 
son, a legendary desperado/real estate : 
mogul in southwestern Florida around : 
the turn of the century—and discover : 
that this time out, Matthiessen has got- : 


ten hopelessly lost. 


Slain by an outraged and terrified : 
mob of his neighbors on the novel’s : 
opening pages, Watson haunts their : 
tellings and retellings of the terrible : 
deed. Exactly what it is that the author : 


UGLY ks; 1990 


finds so fascinating about the man, how- : 
: ever, gets buried underneath the weight | 
of the novel’s cumbersome literary ma- : 
chinery. Accompanied by a lot of vogue- : 
ish rhetoric about how writing the “true : 
: drinks too much and gets in trouble,” all 


story” about a mythical figure like Wat- 


son can be almost as difficult as writing : 
: the truth about a figure of whom al- : 
: most nothing is known, the story is as- 
sembled in bits and pieces from a dozen : 
: just by Mark Twain and Faulkner, but 
: by Charles Portis, Donald Harington, or 

A wanted man—who may or may not : 
have fled the Oklahoma territory after : 
- murdering outlaw queen Belle Starr— : 
Watson no sooner stakes his claim in the : 
Florida wilderness than persons whose : 
existence he finds inconvenient begin to : 
: Florida, a “rainy and mosquito-ridden 


or so narrators, newspaper clippings, 
and fragments from local histories. 


die. But the evidence is inevitably cir- 


cumstantial, and Watson manages to ac- : 
- erue a considerable fortune and even a : 
- degree of respectability. Unfortunately, : 
- the author's decision to kill off Watson : 
: in the first chapter implies a mysterious 
- significance to the man that the novel : 
- never delivers. Imagine the Thomas : 
: Sutpen of Faulkner’s Absalom, Absa- 
F - lom! as Ted Bundy and you’ve got Wat- : 
VER SINCE HIS DAYS asa founding : 
editor of The Paris Review, Peter : 
Matthiessen has embodied the role of : 
: nightmare, Matthiessen simply got in 
" way over his head. In this book at least : 
career—whether trekking the Hima- : he lacks the stylistic gifts to sustain the 
layas in The Snow Leopard, pursuing : 
the great white shark in Blue Meridian, : 
championing the cause of the American : 
Indian Movement in In the Spirit of : 
Crazy Horse, or writing of men at seain : 
his novel Far Tortuga—Matthiessen : 
has engaged his prodigious energy and : 
vast ambition defending all that is re- : 
mote from and imperiled by the relent- : 


son cold. 


With the evident intention of recast- : 
: bring a tear to the eye of a New York 
transit cop. “This west part,” one char- 
acter says, “is more lonesome than it 
ever was, cause the big animals and 


ing the American frontier experience as 


STRIKING A POSE: Matthiessen in the wilderness of Long Island 


reader’s interest. With the exception of 
the dead man’s charmingly deluded 
daughter, who is given to fatuous prat- 
ing about “our strange dear fierce Scots 
Highlands hothead, who sometimes 


of the novel’s first-person narrators 
speak in a witless pseudorustic twang 


: that can only remind readers of how 


much better they’ve seen it done. Not 


any of a half dozen other contemporary 
novelists. 

As one might expect, the single im- 
pressive aspect of Killing Mister Wat- 
son is the author’s well-known ability to 
evoke the natural landscape of South 


labyrinth of mangrove islands and dark 
tidal rivers was all but uninhabited, de- 
spite the marvelous abundance of its 
fish and game.” Despite (or perhaps be- 


: cause of) making his home on Long Is- 


land, Matthiessen has long been attract- 
ed to the lost paradise/noble savage 


: view of wild places. His descriptions of 


“plume hunters” shooting to pieces 


: whole rookeries of egrets and parrots to 
: furnish the trade in ladies’ hats could 
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Weight Fast. 
I was amazed by how incredibly 
good Ultra Slim-Fast tastes. 
I had a shake for breakfast, one 
for lunch and then a healthy 
: dinner—even pasta. I felt so 
—— nourished and satisfied, I was 
never hungry. And the pounds just dropped away. 


I Expected to Lose Weight. 
I Didn’t Expect This Incredible 
Feeling of Energy. 

These days I can pitch an hour of batting 
practice after my regular workout. My coaches 
are so impressed that they’ve put many of the 
players on Ultra Slim-Fast. They love it too. 





Today I’m Keeping the Weight 
Off the Same Way I Took It 
—with Ultra Slim- Fast. 


Now I enjoy an 
Ultra Slim-Fast shake 
for breakfast, and asa 
high-energy snack every day. I 
never felt better in my life. 
With thick, cold and delicious 
Ultra Slim-Fast shakes, 
losing weight and keep- 
ing it off is easy. Take my , 
word for it and get yourself | Enjoy asensible, well- 

Ultra Slim-Fast. It works.” balanced meal for dinner. 





Ultra Slim-Fast is a healthy, 
well-balanced weight-loss 
program, complete with 18 


essential vitamins and 
minerals, plus fiber, protein 
and carbohydrates. 





oH Give us a week, 
we'll take off the weight. 


NOTE: Tommy Lasorda may not be typical of the average Slim-Fast user. Most users need to lose less weight. 
Weight loss varies with the individual depending on a variety of factors. 


© 1989 Thompson Medical Company. 





26 


birds are mostly gone. Used to call this : 


place God’s country, and we still do, 
cause nobody but God would want no 
part of it.” 

But no amount of sermonizing can 
overcome this novel’s imaginative fail- 
ures. If Killing Mister Watson is not the 


worst book by a “name” author in 1990, : 
it’s going to be a very long year. D : 


(Gene Lyons) 


First Hubby 


BY ROY BLOUNT JR. 
FICTION 
Villard Books, $18.95 


Rox BLOUNT JR. IS KNOWN FOR : 
the humorous and folksy essays he pub- : 
lishes in various magazines and collects 


in books with titles like One Fell Soup 


and Crackers. So it comes as a surprise : 
to find him turning here to “how-to” lit- 
erature. At least I think that’s what : 
First Hubby is. The reviewer’s copy : 
bore no subtitle, but my reading sug- 
gests one: “A Beginner’s Guide to Writ- : 
ing a Comic Novel That Is No Laughing : 
Matter.” Not that you'll find in it a se- : 
ries of dry, ponderous precepts. Blount : 


teaches entirely by example—copious, 
concrete, exhaustive example. For pur- 


poses of summary, I have distilled his 


remarkably simple system into 10 ma- 
jor points. 


1. Begin with a faintly promising : 
- gest women characters equal members | 
: also cultivate a distinguished prose 


premise. E.g., the narrator meets his 


wife-to-be, the future first woman pres- : 
ident of the United States, when she is : 
19 and naked, running away from a 


campus demonstration in the 1960s. Im- 
mediately ruin it with pages of soapy, 
aw-shucks sentimentality. 


2. Let the reader become slowly, ex- : 
cruciatingly aware that there isn’t going : 
to be a plot, much less a comic one—just : 
the usual shopworn Southern stereo- : 
types, some embarrassing White House : 


bedroom stuff, mirthless verses, inane 


digressions, leaden political whimsies | 
(the previous president is killed by a : 
: hammy, self-satisfied, long-winded cock- : 
: tail party bore is based on a real coun- 2 
: This makes sense only if the errant w at 
: the end of the last word is omitted. 
of the novel with a relentless elbow- : Apart from this bit of inadvertent hu- 
nudging schoolboy jokiness that relies - 


: heavily on “boogers,” “fart noises,” and : 


falling fish), and stale Quayle jokes. 
3. Put the presidential character, 


Clementine Fox (“C” for short), on a : 
pedestal of fulsome prose, out of the | 
reach of irony, thus rendering the idea : 
of a woman president as unreal as the : 


vapid character. 


JULY 13; 1999 





BLOUNT INSTRUMENT: The humorist’s novel falls flat 





4. Make the flattery as condescending : 
- as it is tasteless: “C not only has the ; 
- great hair required for her presidency, : 
she has the body. I don’t know what it’s : 
- made of, but it seems to be bulge-resis- ; 
: tant.” Avoid the example of novelists like 


Dawn Powell, who made even her stron- 


in good standing of the human comedy. 


5. Have the narrator, a callow “coun- 2 
try humorist” called Guy Fox, tie him- : in and go wuff-wuff-wuff, hair that is, 
: self in apologetic knots while trying to : 
: strike a correctly abject posture toward : 
: his plaster saint of a wife: “No, I know, I 
can’t say that: a man has no idea what 
it’s like to be any kind of woman, can’t : 


sentences that are painfully inaccurate: 


possibly have, although he ought to.” 


6. Imagine that all this self-conscious- 
ness adds up to an advanced case of sen- : lishably...” 
: sitivity, putting Guy beyond the reach 
of irony, too, and leaving the reader lit- 3 
: trivial. In the “About the Author” note 


: at the end of the book, we are told that 


tle else to do but wonder whether this 


try humorist. 
7. Enhance the humorless aspirations 


other items from the repertoire of infan- 
tile hilarity. 

8. Clinch the purity of the tedium 
with abundant madcap grade-school 
sound effects: “Surk kaf-kaf...Wan- 


| gawangawanga... HUH-uh... Mffff 
: MfffffF woo.” 


9. But remember this is a novel, so 
style: “Hair that I can go stick my face 


hey, no problem, let’s go.” “Hey. If she 
can be in cahoots with Qaddafi, why 


: can’t I make a fart noise?” 


10. Make the reader wistfully aware 
of what might have been by writing 


“And here I am ranting along unpub- 
A reviewer is obligated to point out 


typographical errors, no matter how 


“Roy Blount, Jr. ...is a novelist. Now.” 


mor, First Hubby is flawlessly lame. F 
(L. S. Klepp) | 
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Berthe Morisot 


BY ANNE HIGONNET 
BIOGRAPHY 
Harper & Row, $25 


— MORISOT BROKE all the : 
rules, including the ones about how to : 
break them. Painting? Sacre bleu! In : 
mid-19th-century France a woman : 
wasn’t supposed to have any sort of ca- : 
reer, much less painting, much less : 
painting in the alarming new style of | 
those disreputable Impressionists. On : 
the other hand, if she was going to flout : 
convention, shouldn’t she have been : 


brazen, bohemian, scandalous? 


She wasn’t. Morisot’s career was a : 
cause without a rebel. Apart from tak- : 
ing painting seriously, she preserved : 
bourgeois decorum as daughter, wife, : 
mother. She mastered technique and : | 


shunned self-promotion as ardently as 


ambitious American artists now master : . 


self-promotion and shun technique. She 


had an equal share in the notoriety of 2 


the group that launched Impressionism. 


But she achieved her place among these : 
very determined men with an art delib- 


erately feminine. 


It’s worth noting that she was a : 
beautiful woman. The most famous im- | 
age of her is a portrait by her friend : 


Edouard Manet: Berthe Morisot with a 


Bouquet of Violets. All in black—tall : 
black hat, black ribbon around her neck, : 
black dress with small bouquet. Large : 
brown eyes, an expression both frank : 
and reserved, a hint of amusement on : 
sensuous lips. What doesn’t show is her : 
severe, stoical, persevering will. She : 
concealed it, even from herself. Her : 
vivid, sage letters and diaries, gener- : 


ously sampled here, are full of doubts 


and frustration, a not unusual perfec- : 
tionist knack for extracting failure and | 
despair from success. Sometimes her : 
self-reproaching voice is the voice of her | 
mother, the voice of fretful middle-class : 


propriety. Not that her family ever real- 
ly stood in her way. She was sent to ear- 


ly lessons with the famous, gentle, and : 
resolutely independent Corot. And she : 
: of places where a woman couldn't re- 
spectably linger. Landscapes and, above : Philadelphian Mary Cassatt. This is a : 
: all, domestic scenes, family scenes. She 
held her own at the Impressionist exhi- : 


: bitions, made friends with the charming as a Manet, or a Morisot. A (Z SK) 


had a brush-wielding older sister. “Be- 


hind every great woman is another | 


woman,” Higonnet wittily observes. 


Morisot kept painting after marrying : 


Eugene Manet, Edouard’s brother, 


JULY 13,7499 9 





THE FORGOTTEN IMPRESSIONIST: Le Repos, Manet’s 1870 portrait of the painter Morisot 





when she was 33. He encouraged her, 


but it was probably the lateness of the : 
marriage that made the difference. By : 
' then she had found her style, and her : 
: confidence. At 30 she had produced her : 
most famous painting, The Cradle— : 
her sister “solemnly contemplating her : 
infant daughter.” In her 860 paintings, : 
she made the most of the limitations : 
- that applied to her alone among the : 
- original Impressionists. No brothel - 
scenes like those of Degas, not even : 
: of the other Impressionists, including the : 


Monet’s railway stations—no paintings 


: Manet and scathing Degas, found a : 


soulmate in the rarefied poet Mallarmé. : 
Only after her early death at 54, in 1891, | 
was her role in the movement sub- : 
merged in standard art histories. 

One of the virtues of this biography is : 
that it isn’t 900 pages long. Resisting the : 


: American biographical penchant for great : 


slag heaps of detail, Higonnet, a French- : 
woman who teaches art history at Welles- : 
ley, gives us the essential Morisot ina little ; 
over 200 pages, along with sharp sketches 3 


other woman among them, the expatriate : 
memorable portrait of an admirable wom- : 


an, as elegantly simple and light in touch : 
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BOOKS AT A GLANCE 


A GUIDE TO NEW & NOTABLE TITLES 


: REVIEWS IN BRIEF 
: ® American Cassandra: The 

: Life of Dorothy Thompson Pe- 

: ter Kurth (Little, Brown, 
$22.95) A meticulously re- 

: searched biography of “The 

: First Lady of American Jour- 
; nalism.” B 

: ® Because It Is Bitter, and Be- 
: cause It Is My Heart Joyce 
Carol Oates (Dutton, $19.95) 
The masterful realist at the 

: peak of her powers. Compar- 

3 isons with Balzac, Dickens, and 
Hardy are not farfetched. A 

: @ The Burden of Proof Scott 

: Turow (Farrar, Straus & 
Giroux, $22.95) Although The 
: Burden of Proof lacks the 

: surefire thriller devices that 
helped make Presumed Inno- 
: cent such a commanding piece 
: of storytelling, readers who 
persevere will be rewarded. B 
: ® Captain Sir Richard Francis 

| Burton Edward Rice (Scrib- 
: ner’s, $35) A sturdy, fascinating 

: © Father, Son & Co: My Life at 
: IBM and Beyond Thomas J. 
Watson Jr. and Peter Petre 
(Bantam, $22.95) Beach read- 
ing for people interested in 


: biography of the most daring 
and dashing of the Victorian 

: scholar-adventurers. B 

: @ The Dark Romance of Dian 
Fossey Harold T.P. Hayes (Si- 
3 mon & Schuster, $21.95) An 
engrossing read about the life 

: and murder of Dian Fossey, 
the courageous but troubled 

: champion of Rwanda’s moun- 
tain gorillas. A- 

: © Disturbing the Peace Vaclav 
Havel; translated by Paul 
Wilson (Knopf, $19.95) Read- 

: ers interested in learning more 
: about this most reluctant of 

: political heroes will find no 

: better place to begin than this 

7 memoir/interview. A- 

| © Family Pictures Sue Miller 
: (Harper & Row, $19.95) An or- 
psychological complexity, sex, 
: and suspense. A 

: Raw, Vol. 2, No. 2 (Penguin, 
: $14.95) Offbeat stories and 


: dinary Chicago family with an 
: autistic child—a loving, suffer- 
ing family that endures and 

: tries to learn. A 


So IOI IOS 


: CHIC BUT NOT RADICAL: Fashion from the mistitled Radical Rags 


IBM or the early history of 
computers or Tom Watson. B- 
: ©The Folks That Live on the 
Hill Kingsley Amis (Summit 
Books, $18.95) Uniquely sple- 
netic, yet ultimately forgiving, 
satire. Vintage Amis. B+ 

: An Inconvenient Woman Do- 
minick Dunne (Crown, $19.95) 
sistible combination of salty 

2 wit, down-to-earth honesty, 
and great photographs. B+ 

: @ Writers in Hollywood, 1915- 
: 1951 Jan Hamilton (Harper & 


Dunne’s most recent chronicle 
: of well-heeled heels. B 

: © The Innocent Jan McEwan 
(Doubleday, $18.95) Far more 
than a very intelligent thriller, 
: The Innocent is also a haunting : 


black comedy charged with 


WILLIAM.CLAXTON, FROM “RADICAL RAGS: FASHIONS OF THE SIXTIES” 





: drawings by an international 
group of artists who prefer the 
: punkish, eclectic look of the 
word “commix” to the old-fash- 
3 ioned “comics” label. A 

: © Rolling Stone Magazine: The 
: Uncensored History Robert 

: Draper (Doubleday, $19.95) A 
: passionate account of the mag- 
: azine’s tumultuous 23 years. B 
: ® Slim: Memories of a Rich 

: and Imperfect Life Slim Keith 
with Annette Tapert (Simon & 


Schuster, $22.95) An irre- 


Row, $22.50) A spottily enter- 


' taining look at the odd coupling : 
: of literature and lotusland. B 


ALSO NOTED 
: ® China: Alive in the Bitter Sea 





: Fox Butterfield (Times Books, 
$24.95) A reissue of the 1982 
National Book Award winner, 
with an epilogue about the 
democracy movement. 

: The Fall of the House of Hut- 
: ton Donna Sammons Carpen- 
: ter and John Feloni (Peren- 
nial, paperback, $10.95) A day- 
3 by-day account of the people 

: and deals that brought a ven- 

: erable brokerage firm to its 
knees. 

: @ The Five of Hearts: An Inti- 

_ } mate Portrait of Henry Adams 
: and His Friends 1880-1918 Pa- 
: tricia O’Toole (Clarkson Pot- 

: ter, $25) The lives and doings 
of an extraordinary circle of 


friends who operated at the 
center of American political 
and cultural life. 

® The Loaves and Fishes Party 
Cookbook Anna Pump and 


: Sybille Pump, with Gen 
LeRoy (Harper & Row, 
$19.95) Recipes for gatherings 
both large (“Cocktail Party on 
the Lawn for Forty”) and 
small (“Christmas Dinner for 


Hight”) from a Long Island 


caterer. 

: @ Radical Rags: Fashions of 

: the Sixties Joel Lobenthal 
(Abbeville Press, paperback, 
$29.95) From paper dresses to 
Mary Quant. 

: @ Unauthorized America: A 

: Travel Guide to the Places 

: the Chamber of Commerce 

: Won’t Tell You About Vince 
Staten (Harper & Row, pa- 
perback, $9.95) If you want to 
: visit the intersection where 

3 Zsa Zsa slapped the police- 

| man, or the grave of Check- 

: ers (“the dog who saved 


Richard Nixon’s career”), or 


: the site of J.D. Salinger’s last 
interview (given in 1953, to 
the Claremont Daily Eagle), 
: this is your book. 


ENTERTAINMENT WEEKLY 
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NEWS G NOTES 


PORTRAIT OF THE GLASSIC AS A BOOK : 
BANNED On Dec. 6, 1933, U-S. District Court Judge : 
John Woolsey made a landmark decision: “Ulysses,” he : 
wrote, “may...be admitted into the United States.” He was | 
referring to James Joyce’s novel, which had been banned in : 
this country on grounds of obscenity since its publication in : 
Paris in 1921. Until Random House successfully fought the : 
ban, Americans had to buy Ulysses in France—for $10 a : 
copy, wrapped in a plain blue pecet—ane ee it home : 


in their luggage. This month | 7 | 
Vintage is reissuing the | 
original 1934 edition of 

Ulysses ($14.95), complete 
with an introduction by Mor- 
ris Ernst, the lawyer who 
represented Random House; 
the text of Judge Woolsey’s 
decision; and a letter Joyce 
(right) wrote to Random 
House founder Bennett Cerf 
thanking him for his efforts. 


FOR LITTLE BUGS EVERYWHERE Houghton : 
Mifflin’s biggest fall title is a children’s book. Just a Dream, | 
which could be called environmental fiction for the playground : 
set, is the surrealistic tale of a young litterbug named Walter. 
Written and illustrated by Chris Van Allsburg (The Polar Ex- : 


press, Swan Lake), the book has advance orders of 250,000. 


Eco-books for kids are clearly hot—witness the success of : 
Earthworks Press’ 50 Simple Things Kids Can Do to Save the : 


Earth, currently No. 8 on the paperback best-seller list. 


CHANNELING CHANEL CocoChanel’s extraordinary | 
life, the stuff of several biographies, is now being served up 
as fiction in Patricia Soliman’s Coco: The Novel, published : 
this month by Putnam. “I realized her life had the makings of : 
an extraordinary bonbon box of a novel,” Soliman says. Her | 
own affinity for Chanel (below) grew as she wrote. “It was al- | 
2 most like I was chan- : 
neling her, towards : 
the end.” She thinks : 
that Chanel would be : 
thrilled to see herself : 
in a novel. “She was : 
always refashioning : 
and reinventing her- : 
self.” Soliman, a flam- : 
boyant editor turned : 
writer, is already at : 
work on her second : 
The 
Novel, and plans to : 
tackle Marilyn Mon- : 


book, Garbo: 


roe after that. 
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A Thrill a Minute 


SNAPPY AND SENSATIONAL: Lawrence Sanders’ 
Sullivan’s Sting comes in at No. 9 on the fiction list this 
week. Sanders writes thrillers with hip heroes, impor- 
tant female characters, and old-fashioned subtexts. This 
one features a seductive female cop and a drug kingpin. 


10 


10 


FIGTION a 
The Burden of Proof... 3 
Scott Turow, Farrar, Straus & Giroux, $22.95 
Message From Nami................0 2 
DANIELLE STEEL, Delacorte, $21.95 

The Stand: The Complete and Uncut Edition ................... 8 
STEPHEN KiNG, Doubleday, $24.95 
braces... ti‘ 19 
CLIVE CUSSLER, Simon & Schuster, $21.95 

Sestomber. i 11 
ROSAMUNDE PILCHER, St. Martin’s, $22.95 

Oh, the Places Yow liGo! ........ 19 


Dr. Seuss, Random House, $12.95 


‘The Golden Grange... 1 


JOSEPH WAMBAUGH, Morrow, $19.95 


Aninconvenient Womali..._................._................. 8 
DOMINICK DUNNE, Crown, $19.95 


Sullivan sStme... 3 
LAWRENCE SANDERS, Putnam, $19.95 


The Bourne Ultimatum... 16 
RoBERT LuDLUM, Random House, $21.95 


NONFICTION 

Menat Work... 13 
GEORGE WILL, Macmillan, $19.95 

Dave Barry Turns 40..................0.... ee ee 6 


DAVE BARRY, Crown, $16.95 


Barbarians at the Gate: The Fall of RJR Nabisco.......... 23 
BRYAN BURROUGH & JOHN HELYAR, 


Harper & Row, $22.95 

Don tShoot, i sOniyMe.... tt. S 
Bos Hope & MELVILLE SHAVELSON, Putnam, $19.95 
Father, Son & Go.: My Life at IBM and Beyond ................. 4 


THOMAS J. WATSON JR. & PETER PETRE, 
Bantam, $22.95 


Wealth Without Risk... is 
CHARLES GIVENS, Simon & Schuster, $19.95 


WMazatrends 2000... Z5 
JOHN NAISBITT & PATRICIA ABURDENE, 
Morrow, $21.95 


In the Arena: A Memoir of Victory, Defeat 
and Resewal..... ttt” 10 
RICHARD M. Nixon, Simon & Schuster, $21.95 


It Was on Fire When! Lay Down onilt.................0000000... 42 
RoBerT FuucGuuM, Villard, $17.95 


Peril and Promise: ACommentary on America.............. 4 
JOHN CHANCELLOR, Harper & Row, $16.95 


SOURCE: THE PUBLISHERS WEEKLY BEST-SELLER LIST 


JOYCE: BERENICE ABBOTT; CHANEL: CHANEL, INC. 
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THE MOTHER TONGUE 
English & How It 

Got That Way 

BY BILL) BRYSON 
Morrow, $18.95 
Nonfiction 


THE LADY OF SITUATIONS 
By LouIS 
AUCHINCLOSS 
Houghton Mifflin, $20.95 
Fiction 


THE PICTURE MAKERS 
By EMILY ELLISON 
Morrow, $18.95 

Fiction 


LEMOND 

The Incredible Comeback 
of an American Hero 

By SAMUEL ABT 
Random House, $18.95 
Nonfiction 


BOHIN MANOR 

By TADEUSZ 
KONWICKI 

Farrar, Straus & Giroux 
$19.95 

Fiction 





~ most hear it pumping. You can almost see it too. 





THE BOOK BROWSER 


A sampling of the opening lines from books out this week 





M ORE THAN 300 MILLION PEOPLE in the world speak En- 
glish and the rest, it sometimes seems, try to. It would be chari- 
table to say that the results are sometimes mixed. 

Consider this hearty announcement in a Yugoslavian hotel: 
“The flattening of underwear with pleasure is the job of the cham- 
bermaid. Turn to her straightaway.” Or this warning to motorists 
in Tokyo: “When a passenger of the foot heave in sight, tootle the 
horn. Trumpet him melodiously at first, but if he still obstacles 
your passage, then tootle him with vigor.” Or these instructions 
gracing a packet of convenience food from Italy: “Besmear a bak- ) 
ing pan, previously buttered with a good tomato sauce, and, after, dispose the cannelloni, foie 
ly distanced between them in a only couch.” 











M OST OF MY CONTEMPORARIES, those of seventy summers or 
more, would find me absurdly oversimplifying the situation in dating 
the origin of my niece Natica’s troubles to the day her family de- 
camped from the large florid red-brick Georgian mansion in Smith- 
port, Long Island, which my brother Harry had so rashly built in a 
palmy year before 1929, to the modest superintendent’s cottage hud- 
dled at its gate. Harry did not, it was true, have to open and close 
the iron portals for the new owners, the DeVoes, when their big 
green Cadillac and the smaller sports cars of their offspring whizzed 
in and out, but he had to pay a rent that, alas, in four more years he 
found himself unable to afford and was obliged to move my sister, his 
two sons and Natica to a simple white clapboard house in the village 
where, to the eye of all but their oldest friends, they began the rapid and 
ineluctable process of merging with the “natives” and losing their identity 
with the summer and commuting colonies. 


Pees A BREED OF WHALE that has a heart the size of a Volkswa- 
gen. That’s not so hard to imagine. Not for me. We’ve got people walking _ 
around in this family with hearts big enough to kill them. Take my father, 
Henry. If I were guessing the size of Henry Glass’s heart, I’d guess: ’56 
Plymouth station wagon. That heart’s so big and overloaded you can al- 


H E RODE THE PERFECT RIDE, the fastest any man has raced in the 
sonatk history of the Tour de France, and now Greg LeMond was standing in the 

THE rence wastes middle of the Champs-Elysées and waiting to find out whether the ride 
Lee had been perfect enough. His jersey unzipped to help him cool off, a huge 
... bottle of water in his left hand, LeMond watched the clock. Across the 
' broad avenue, another rider, Laurent Fignon, labored uphill toward the 
Arc de Triomphe as loudspeakers ticked off the seconds. Fignon made his 
turn and began the descent toward LeMond, but by then it was too late: 
time had run out. 


M ISS HELENA KONWICKA4 rose that day right after dawn, as she usu- 
ally did during the week. The whole house was still asleep. The white- 
washed walls were still sleeping, as were the mahogany wardrobes, the 
muslin curtains on the windows, and the floorboards, which had creaked 
and groaned for a long time the night before, crackling dryly every so of- 
ten. The servants were asleep and so was Helena’s father, who had locked 
himself in his study. 


ENTERTAINMENT WEEKLY 








31 











Scene from 


Pea erc latest 


the mayor 





and Rasheeda 














tele) mse lameal= 


Mi 








33 


WEEKLY 


TERTAINMENT 


N 


mx 





| 
| 














VINCOURT 
WHO WINS? 


By Ron Givens 


EORGETOWN UNIVERSITY LAW PROFESSOR Paul 
Rothstein called it “a combination of Samson-and- 
Delilah and sea, lies, and videotape.” 





On June 28, national and local newscasts rushed to show © 


taped scenes of Washington, D.C., Mayor Marion Barry al- 


_ legedly smoking crack, with the encouragement of former | 

model Rasheeda Moore, who was acting on behalf of the FBI. | 
_ In Washington itself, the tape was more than fascinating | 
_ television—it was a ratings smash. Viewership increased con- 


siderably for all the local news shows that evening after the 
tape was released to the media on the day it was introduced 


as prosecution evidence at Barry’s trial. One station, Fox- | 


owned WTTG, preempted part of the movie Apocalypse Now 
for a two-hour special that included the entire 83-minute tape 
plus commentary. The numbers for the special were impres- 
sive, and the ratings for the prime-time newscast that fol- 


| lowed were up nearly 70 percent. 


Why were viewers so entranced? Perhaps because the 
courtroom is, by its very nature, an arena for conflict. The 


charges in Washington’s Vista Hotel (top), Mayor Marion Barry (pictured 


above with his wife, Effi) prepared to speak at a news conference, | 


attended by both his political allies and his foes. 


AULY 136, 2990 














stakes certainly can be high, as the Barry case shows. “How | 
often do you get a story like this, with a well-known figure | 


_ who has the potential to be brought down?” asks Tom Gold- 


stein, dean of the Graduate School of Journalism at the Uni- 


| versity of California at Berkeley. Each trial has a dramatic 


quality of its own, whether tragic, comic, or a combination of | 


| the two. And the Barry case added sex, drugs, and politics to 
| the mix. 


But more TV coverage of the Barry case doesn’t necessar- 


_ ily mean better coverage. Most people have seen only ex- 


cerpts that may misrepresent the nature of the trial. The 


_ tape is evidence only for one count of drug possession, but | 
_ Barry is charged with nine other counts of drug possession, | 


one count of conspiracy to possess drugs, and three counts of 


| perjury. (Barry denies all of the charges.) To judge accurate- — 
_ ly one of Barry’s claims—that he was entrapped—one must | 
| watch more than the moment when he seems to light up. For — 
_ the hour preceding that, he chats with Moore, and he seems 
_ more interested in sex than drugs. 


The Barry scandal isn’t the first to involve gripping | 


_ footage. The video roster also includes Rob Lowe, John De- 


Lorean, and the Abscam gang (see story, page 38). Of | 
course, prime-time television has long had an intense inter- | 
est in the legal system, as exhibited by series from Perry 


- Mason to L.A. Law. The syndicated show The People’s 


| A PUBLIG RECKONING: Three days after his arrest by FBI agents on drug | | 
| _ proved popular, though not with the legal community. “If 


Court, with its cheesy dramatizations of civil cases, also has 


the representation of the law can be 180 degrees off,” says 
New York University law professor Stephen Gillers, “then 


BARRYS: AP/WIDE WORLD; HOTEL ROOM: TRIPPETT/SIPA 











_ shows like The People’s Court are 178 degrees off.” 
Now, TV producers are infatuated with footage from real 
_ cases. Magazine shows such as 60 Minutes and A Current Af- 
_ fair compete for the latest incriminating clips. Atlanta TV 
station WAGA was deluged with offers when it scooped ev- 
_ eryone on the Lowe video last year. WAGA news director 
Mark Hoffman says, “Members of our staff were approached 
to smuggle out videotapes for thousands of dollars.” 

TV’s legal coverage will become even more pervasive when 
two new cable services devoted to real-life courtroom drama 


_ make their debuts. The In Court channel is set to begin this | 
fall with 12 hours a day of proceedings from the 44 states that | 
' allow cameras during trials. American Courtroom Network | 
(from Time Warner, which also owns Entertainment Weekly) 


_ plans 24-hour legal coverage starting in early 1991. 


The new services promise more in-depth legal reporting, | 
_ which may overcome experts’ objections to the superficiality of | 
_ today’s TV efforts. “No one can cover an entire trial,” says | 
_ Stanford University law professor Gerald Gunther of TV’s | 


need to condense. “The problem is the editing that goes into 


television coverage and the overwhelming concern [producers | 


have] with how to keep the audience excited.” 


Television news, with its severe time constraints and preoc- | 
cupation with holding an audience, is poorly suited to cover | 
courtroom nuances. “Most of the law is a fairly labored process _ 
with a great deal of detail,” says A.E. Dick Howard, a law pro- | 


_ fessor at the University of Virginia in Charlottesville. “To say 


that one video segment can represent a case is like saying that 


_ a snapshot can represent an entire photo album.” 


THE TROUBLE 
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WITH TAPE 
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| ITH THE NOTORIOUS FBI videotape of Washing- 
| ton, D.C., Mayor Marion Barry, the tendency to 





treat videotape footage as entertainment has 


_ reached a new peak. 


Excerpts from the footage recorded during the FBI’s 


| Jan. 18 sting operation at Washington’s Vista Hotel popped 
"up everywhere, from the evening newscasts to Entertain- 
_ ment Tonight. Whether they were the snippets shown on 
_ ABC’s Nightline orthe uncut version on cable’s C-SPAN, 
the images played out like a cross between avant-garde 
_ film noir and a porno movie with no nudity: In murky 
_ black-and-white, Barry could be seen in a hotel room with 
| Rasheeda Moore—making small talk, joking, flirting, 
_ briefly kissing. At one point in the video shown to the jury, 
: Barry handles a crack pipe, raises it to his mouth, and ap- 
parently inhales deeply. 
| Allof this combines to form an increasingly common video | 


version of classical tragedy: a powerful man—a hero— 
brought low by hubris. But the tragedy also connects a couple 
of modern media phenomena: Barry’s alleged womanizing re- 
minds viewers of Gary Hart’s wanton hugging of Donna Rice 
in 1987; Barry’s taped use of a crack pipe summons up all the 
images of death and despair that countless news reports 
about crack cocaine have shown us. 

The allure of supposed truth glimpsed in grainy video im- 
ages is increasingly pervasive. Whether it’s Rob Lowe’s home 
movies of his cavorting with young women or Bart Simpson’s 
use of his “spy camera” to snare pictures of his dad rubbing 
tummies with a belly dancer on The Simpsons, we’ve all got 
totally hidden video on the 
brain these days. 


policemen are videotaped doing 
their jobs, and audiences get a 


Videos of 


scandals and brought to justice—or at least 


to jail. But this sort of thing can 
turn sour: Eventually, someone 
does something captured on 
videotape that makes you think, 
“That pathetic so-and-so—I feel 
sort of sorry for that guy,” or, 
even worse, “Boy, that coulda 
been me.” Call it voyeurus in- 
terruptus. 

As soon as it hit the airwaves, 
the Barry video became evi- 


stings are 
provocative, 


ele) elelrztamclale 


(sometimes) 


sad 





On the Fox TV show Cops, | 


charge out of seeing real people | 


dence-as-entertainment. When | 
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BEHIND THESE FOUR DOORS, YOU'LL 
FIND FORD’S NEW, BIGGER WORLD. 


The compact sport utility vehi- 
cle seemed like a passport to new 
adventures. Unfortunately, most 
of these vehicles didn’t give you 
much room to stretch in, much 
less explore in. 

As for their looks, well, they 
looked just fine... in the country. 
Ford addressed the problem, 
and produced a very civilized 
response: The 1991 Explorer. 


AN END TO URBAN CONGESTION. 


Behind Explorer’s four wide 
doors, 6 passengers* can dis- 
cover something no city-dweller 
expects: room. Headroom, leg- 
room, cargo room. In fact, 4-door 
Explorer is more spacious than 


any vehicle in its class. 

The cargo area is especially 
versatile. Open just the rear win- 
dow or the entire liftgate. For 
long or bulky cargo, fold down the 
rear split-bench seats. 


URBAN PLANNING: 
THE DESIGN OF EXPLORER. 


Explorer looks right at home 
on city streets. And, like all good 
design, its form and function are 
well-integrated. 
The limousine- 
style doors are 
good for entran- 
ces and exits, 
and, like the 
windshield, hid- 
den drip-rail 
system and 















bumpers, they improve air-flow 
management. 


EXPLORING IS HARDLY 
“ROUGHING IT” NOW. 


In the Eddie Bauer model pic- 
tured here, you get power door 
locks, windows and more, includ- 
ing a tilt-up open-air roof. Options 



























worth exploring include the Ford 
JBL audio system and sport bucket 
seats with leather seating surfaces. 


EXPLORE NEW ROADS AT THE 
TOUCH OF A BUTTON. 


All other 4x4 compact utility 
vehicles have clumsy, floor- 
mounted shifts. Explorer has 
Ford’s exclusive Touch Drive sys- 
tem. You simply push a dash- 
mounted button to shift from 2- to 
4-wheel drive high, and back, on 
_ the fly. 

If you seldom encounter condi- 
tions that require 4-wheel drive, 
2WD only models are available. 


THERE ARE 2-DOOR EXPLORERS 
AND 4-DOOR EXPLORERS. 


The 4-door is not a “stretched” 





2-door. The 2-door captures the 
spacious feeling of the 4-door. 

Every Explorer includes a power- 
ful fuel-injected 4.0L V-6 engine. 
Power front disc brakes with a 
rear anti-lock brake system are 
standard. 


The 4-door Explorer has been 
named “Four Wheeler of The Year” 
by Four Wheeler magazine. Com- 
peting against some of the newest 
vehicles in its class, foreign and 
domestic, Explorer ranked #1 in on- 
road ride and drive, exterior styling 
and overall interior excellence. 


Discover the 1991 Explorer. 

It can work all day on—or off— 
remote roads, then become a 
savvy, big-city performer. 


BEST-BUILT 

AMERICAN CARS AND TRUCKS. 

The best-built American cars 
and trucks are built by Ford 
Motor Company. This is based on 
an average of consumer-reported 
problems in a series of surveys of 
all Ford and competitive ’81-’89 
models designed and built in 
North America. At Ford, “Quality 
is Job 1°’ 


Buckle up — together we can save lives. 


= 
= 
= 


*4-door model with optional front bench seat. 
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provocative programming is used to attract large audiences, 
television makes little distinction between Marion Barry fum- 
bling with a crack pipe and a puppy dog slipping on a patch of 
ice on America’s Funniest Home Videos. 

The full-length video—static and banal in the manner of 
an Andy Warhol movie—was in most of its television show- 
ings edited to a chunk less than 10 minutes long. Its focal 
points were Barry raising the crack pipe to his mouth and 


_ agents breaking in and shouting, “FBI! FBI! You’re under ar- 
| rest 


eed 


' 
| 
| 
} 
| 
} 
{ 
j 
| 
| 
| 
} 


TELLS A STORY 
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By presenting these edited “highlights,” legitimate news | 


voyeurism for a nation of news junkies. 


There’s another cause for concern: The release and wide | 
_ dissemination of the tape raise questions of race that haven't | 
_ been properly examined. Barry’s diehard supporters contend _ 
| that he is being made an example of—that his arrest is what | 
| happens when a black man acquires too much influence, 


becomes too popular. His vulnerabilities are exposed, and 
he’s cut down to size. For some, these considerations even 


| outweigh the frightening audacity of Barry’s apparent 
| actions. 


“The media coverage of Mayor Barry is yet another exam- 
ple of black men being singled out for behavior or actions that 
are common in society,” says novelist, playwright, and essay- 


_ ist Ishmael Reed. “No one is saying don’t prosecute someone 
| who is using illegal drugs; what we are saying is, ‘Let’s give as | 


much coverage to whites who commit similar crimes.’ This 
simply doesn’t happen.” 


Reed has just finished a play on the Barry affair called | 


_ outlets such as CNN and Nightline could offer entertainment _ 
with the aesthetic value of a typical episode of America’s | 
Most Wanted but framed as serious news analysis: guilt-free — 





Savage Wiles Part IT, “about a black Washington politician | 
set up for a fall by the government”; it will be produced in Au- | 
gust at the Bullins Memorial Theater in Emeryville, Calif. | 
Cast in pop-culture terms, Barry’s actions on the videotape — 
have the effect of erasing most of the mayor’s long career as a | 
_ who is arrested is guilty, and not everything that appears on | 


public official and role model. 


Others, though, aren’t buying it. Richard Cohen, in a recent | 


Washington Post column, wrote, “There, in black and white, — 
| was a man in love with himself. Here was the mayor as emper- | 
or, a hotel room Napoleon crowning himself over and over | 
| usually deliver a fast verdict. What follows on the next page is | 


again. The pose, the narcissism was as characteristic of Marion 





Barry as Bonaparte with his hand in his tunic....He exploited | 


the black experience, which is persecution, and talked of the 
‘they’s’ who are out to get him.” 

Ultimately, however, the Barry videotape appeals to two 
all-too-understandable impulses: an intense curiosity about 


_ how people in positions of power behave in private, and a 


yearning for a depiction of reality that isn’t smoothed over, 


prepackaged, and hyped up the way it is in so-called “reality | 
programming” shows ranging from PrimeTime Live to A | 


Current Affair. 


With the Barry tape, however, we may have gotten more | ; 
reality than we bargained for. Viewers have, ina sense, placed | 
their trust in videotape as the last medium that can’t be faked | 


or manipulated. Watching someone goof up seems funny or | 


foolish; watching someone ruin his life is sad and scary. @ 
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EVERY TAPE 


By Mark Harris 


N AN ERA IN WHICH real- 
life trials play on TV as 
nightly courtroom dramas, 
and the evening news uses re- 
enactments to “heighten” reali- 
ty, it’s no surprise that video- 





show after show. 


mediacy and simplicity made it 


forms become more alike, 


stronger identity. 


tape is hard evidence. 

In the court of public opinion, that rarely matters. When an 
official seems to offer a bribe or grab an envelope full of mon- 
ey, or looks as if he’s lifting a crack pipe to his mouth, viewers 


a guide to memorable videotaped highs, lows, and Lowes. 


GOING UNDERCOVER: A tape of Rob Lowe in bed was seen by millions 


In the ’70s, videotape’s im- | 


the ideal medium for two tele- | 
vision genres in which speedy | 
production was essential: local | 
news and soap operas. Now, as — 
the two highly melodramatic | 


video is assuming an ever- | 


Videotape’s thrill is its appar- 
ent ability to catch people red- | 
handed: “Preppie” murderer | 
Robert Chambers, giggling, twists the head off of a doll. | 
Bleary, postcoital Rob Lowe leers into the camera as a girl | 
lolls in the background. A congressman lines his pockets with | 
cash bribes—it’s one thing to hear about it, another to see the | 
$100 bills. But appearances can be deceiving: Not everybody | 





tape has become the star of | 
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1989. Three months later, 
_ Lukens was convicted after a | 


_ was “messin’ around” with her 
_ daughter. “I didn’t really know 


_ replied. Constituents saw the 
_ tape for themselves on a local 
| TV station, and Lukens lost 
_ his next election. 


_ minor by having sex with a 


JOHN DELOREAN « 


| of asmoking gun, but some- 
times it’s pointed in the 


Lorean’s trial on drug-smug- 
gling charges was to begin in 
1983, Hustler publisher Lar- 
ry Flynt obtained tapes of the bust and sold them to CBS. 
Huge audiences saw DeLorean handle a cocaine-filled suit- 
case and call it “good as gold.” One L.A. news show aired seg- 
ments over six nights, prompting doubts on whether DeLore- 
an could get a fair trial. Eventually, a jury decided Federal 
agents had entrapped DeLorean, and he was acquitted. 


REP. DONALD E. (BUZ) LUKENS @ Did Ohio 


Congressman “Buz” Lukens contribute to the delinquency of a 


“GOOD AS GOLD”: John DeLorean 
during 82 arrest on drug charges 


teenage girl? “I do categorical- ™- 
ly deny [it],” he said upon his 
indictment on February 23, 


secretly recorded videotape 
showed him offering to seek a 
government job for the girl’s 
mother, who asked him why he 


she was a teenager,” he 


~PATRIGIA HEARST @ At the 1976 trial of kidnap vic- 
_ tim-turned-bank robber Patricia Hearst, conflicting interpre- 
_ tations of two films were crucial to its outcome. One sequence, 
_ shot by a security camera at San Francisco’s Hibernia Bank, 
_ showed Hearst toting a carbine during a robbery. Her lawyer, | 
_ F Lee Bailey, claimed the captors were holding guns on her at — 


the time; the prosecution disagreed. Bailey also used a tape of 
a Symbionese Liberation Army shootout to argue that Hearst 
would have endangered her life if she had tried to turn herself 
in. Jurors saw it differently. Hearst was convicted, and won 
clemency after serving 22 months of a seven-year sentence. 


ROB LOWE @ In May 1989, the mother of Atlanta 
teenager Lena Jan Parsons accused actor Rob Lowe of hav- 
ing sex with her daughter—a minor—and videotaping it. 


_ Within weeks, a blurry, washed-out tape of Lowe in X-rated 
: action turned up everywhere from Entertainment Tonight 
| (discreetly edited) to New York’s public-access cable porn 
| show Midnight Blue (which aired an uncensored version and 
_ then sold copies by mail). Millions of viewers saw the footage 
' as proof of Lowe’s involvement with Parsons. As it turned 


LOWE: ROB NELSON/BLACK STAR; DELOREAN, ABSCAM: BETTMANN 


Prosecutors view videotape | 
as the high-tech equivalent | 


= wrong direction. Weeks be- | 
i fore auto magnate John De- | 








| 1984, bias eos the At he told. The footage took ona | 








“TANIA” ON TAPE: A bank camera helped convict Patricia Hearst 


out, the scenes they watched had been shot in Paris, the woman 
on the tape wasn’t Parsons, and Lowe wasn’t prosecuted—but | 
most of Lowe’s audience saw what they wanted to see. 


Rivera invited viewers to join him in live drug busts in the | 


| 


| 
| 
| 


AMERICAN VIGE @ On December 2, 1986, Geraldo | 


| 


syndicated special American Vice: The Doping of a Nation. | 


Huge audiences watched as San Jose resident Manuel Chavez | 
_ was led away in handcuffs. Similar on-camera arrests were | 
| made in Houston and Broward County, Fla. There was just | 
_ one problem: Chavez was innocent, and he was released be- 
_ fore the special was even off the air in San Jose. Many of the 


other busts unraveled almost as quickly. 


BERNHARD GOETZ @ The growing use of videotaped 





confessions has added another ring to the media circus sur- | 
rounding arrests and trials. When New York subway gunman | 
Bernhard Goetz turned himself in to Concord, N.H., police, in | 


grotesque life beyond his trial 


sions of Bernhard Goetz. 


check out the unwitting star's 
emotional performance. Goetz 
| was convicted only of a minor 
weapons charge. 


on videotape, it must be true, 


suspected spy Felix Bloch, it 
aired grainy, black-and-white 
videotape of a man who looked like Bloch handing over a 
briefcase. The word “simulation” was supposed to appear on 


_ screen, but it didn’t for much of the film, so viewers may not 
_ have realized it was a fake—a staged scene starring ABC 
News employees that was designed to look like a real hid- | 
den-camera sting. The network moved hastily to explain that _ 
the film wasn’t real, but not before an ethical line had been | 


breached. Bloch has never been charged. 


ABSGAM @ One ofthe US. 
government’s most successful 
taped “stings” was Abscam, in 
which six lawmakers were con- 
victed in 1980 and ’81 on charges 
including bribery and conspira- 
cy. Agents pretending to be —& 
Arab sheikhs offered the legisla- 
tors money, and taped them ac- — 
cepting the cash. A judge 
termed the FBI’s behavior “out- A FISTFUL OF DOLLARS: Abscam’s 
rageous.” The convictions stood. Rep. Richard Kelly (right) 
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when MPI Home Video pack- © 
aged a tape called The Confes- | 


Viewers could read the lurid | 
copy on the video box and then | 


FELIX BLOGH @1its 


= right? Wrong. Last year, | 
when ABC’s World News | 
Tonight broke the story of | 
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THE SETTING WAS REGAL for one of rock’s reigning queens when 
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Tina Turner's European farewell tour—her second since 1987—touched 


down on the grounds of the Palace of Versailles last week. Louis XIV 


built the structure just southwest of Paris as a lavish monument to him- 






eS 


self three centuries ago, almost bankrupting France in the process. In 
| June 1919, the peace treaty that ended World War I was signed there. 
Turner’s open-air performance on June 
28 may go down as one of Versailles’ 


smaller milestones, but not one of its qui- 








etest. Quipped one Paris paper the morn- 
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TINA TURNS IT ON: 
At 52, this sexy grandmother 


sings goodbye for the second time 








From a stage set up on the banks of a man-made 
lake in the palace’s sprawling gardens, Turner offered 
a familiar repertoire of barnstorming blues-rock hits 
to an adoring audience of more than 50,000 fans—ev- 
eryone from BCBG French yuppies (the initials stand 
for bon chic, bon genre—good style, good type) to 
grandparents hoisting youngsters on their shoulders. 
“You want some action?” Turner beckoned with a 
grin. “I’m gonna give you some action!” 

For almost two hours, shimmying and sliding in 
a cavewoman’s miniskirt or slinky silver minidress 
and spiked heels, Tina delivered the goods. Never 
mind that the faithful found themselves, a day after 
torrential summer rains, standing for nearly five 
hours ankle deep in mud. Another 2,000 to 3,000, ar- 
riving without tickets, spread out along one tree-lined 
bank of the water, joining souvenir and snack vendors 
to catch the sound, if not the riveting sight, of Tina on 
the boards. 

From a warm-up funkfest cooked up by New Or- 
leans’ Neville Brothers to the last sparks of a fire- 
works finale topping off Turner’s encore, the crowd’s 
mood was reverent. They watched in awe of Tina ten- 
der (“Let’s Stay Together”), Tina tough (“What You 
Get Is What You See”), Tina the seductive lioness 
(“Private Dancer’), and Tina the survivor (“What’s 
Love Got to Do With It”). Packs of teenagers in T- 
shirts and jeans and businessmen straight from the of- 
fice in suits whistled along with the well-known open- 
ing bars of numbers such as “I Don’t Wanna Lose 
You” and “Ask Me How I Feel.” Fans belted back the 
choruses of signature Turner love anthems, including 
“Better Be Good to Me” and “Show Some Respect.” 

Among the fine cover versions were a take-charge 
rendition of Robert Palmer’s “Addicted to Love” and 
a funky romp through “I Can’t Stand the Rain,” the 
1978 Euro-hit by Precious Wilson & Eruption. For 
French fans, deeply respectful of Turner’s rhythm & 
blues roots, the 52-year-old incarnation of legendary 
rock onstage before them made no false moves. 

“Open your heart and let me in,” cooed Tina in 
“Typical Male.” An invitation or a command? It didn’t 
matter. The Versailles crowd eagerly succumbed, as 
had earlier audiences in a handful of other French 
cities. Said Turner on French television last week, re- 
turning the affection: “I love coming here. In fact, ve 
just bought a house in France.” No doubt, like Louis 
before her, a cozy chateau to call her own. @ 
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IT RAINED, 


NATURE CONTRIBUTED a curtain raiser and closer in the 
form of two heavy downpours, but for the intervening 11 
hours the 120,000 fans filling the grounds of Knebworth Park 
outside London on June 30 were able to roll up their umbrel- 
las and watch the elder statesmen of British rock shake the 
heavens. 

It had been billed, with true show-biz hyperbole, as the 
“sreatest concert ever to be staged.” The lineup included Phil 
Collins and Genesis, Pink Floyd, Robert Plant, Paul McCart- 
ney, and Cliff Richard (George Michael dropped out, citing 
“recording pressures”; rumor had it that he wanted to go on 
later than scheduled by the organizers). For many fans the 
event lived up to its grand billing, especially after a 73-minute 
supergroup jam that featured Eric Clapton, Elton John, and 
Mark Knopfler ripping through such hits as Clapton’s “Sun- 
_ shine of Your Love” and John’s “Saturday Night’s Alright for 

Fighting.” (Five hours of the concert will be aired July 14 on 
MTV.) With tickets selling for $52, the festivities raised $10.5 
million for the Nordoff-Robbins Music Therapy Centre, which 
helps handicapped children fulfill their potential through mu- 
sic, and a proposed British Record Industry Trust School for 
Performing Arts. 

Tears for Fears came onstage to kick things off at 12:30 
p.m. and looked out on a sea of umbrellas as the heavens 
opened. The crowd and the weather warmed up as Genesis 


PHOTOGRAPH BY FRANK MICELOTTA 





HIGHLIGHT: 

Led Zeppelin’s 
Robert Plant 
(left) and 
Jimmy Page ina 
rare reunion 
performance 


HEY ROARED 


played together for the first time since the band’s 1988 world 
tour, and, in one of the day’s high points, former Led Zeppelin 
members Robert Plant and Jimmy Page performed “Immi- 
grant Song.” 

Offstage, some 30 helicopters deposited arriving pop stars 
and their entourages. When they weren't playing, most per- 
formers headed for the private hospitality tent, which was 
packed with about 100 guests who paid $875 a head to circle 
the stars. Familiar faces included Prince Albert of Monaco 
in denim jacket, jeans, and sneakers; Viscount Linley 
(Princess Margaret’s fun-loving son); Lol Creme of 10cec; Zak 
Starr, Ringo’s 24-year-old son; and Jason Bonham, 23, son 
of the late Led Zeppelin drummer John Bonham. By the 
time Eric Clapton arrived in a pale pink suit, the bar was so 
crowded that one of the floorboards gave way and Clapton 
sank six inches. He was evacuated to a corner table next 
to Prince Albert, who did not lift his face from his hamburger 
to greet him. 

The concert ended after 11 p.m. with Pink Floyd, who 
played against a backdrop of lasers, fireworks, and atmo- 
spheric lighting. Making sure that things started as they be- 
gan, rain added a dramatic elemental dimension to the spec- 
tacular finale. All in all, it had been, as Robert Plant told an 


Italian reporter, “very warm and good—lots of soul, lots of 


heart.” And lots of thunder. (Robert Tewdwr Moss) 
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The Wild Ek ice 


HEY’RE BACK! It’s been six years since Gremlins un- 

leashed a horde of malicious monsters on moviegoers. 

Under Joe Dante’s fun-house direction, the green mea- 

nies terrorized the picture-postcard town of Kingston Falls with 

such vicious glee that outraged parents demanded a new rating, 

PG-13, as a warning that not all movie critters were as nonviolent- 
ly lovable as E.T. 

In Gremlins 2: The New Batch, second-generation 


gremlins take Manhattan, setting up shop in a 


skyscraper, a “cathedral of greed,” built by the zillion- Director 
aire developer-I'V mogul Daniel Clamp—a character J oe D Cl nt e 
two parts Donald Trump, one part Ted Turner— 

played by the wild-eyed John Glover. The gremlins and actor 


have far greater power to cause trouble now, and 
they’re less interchangeable: Their ringleaders have : John Glover 
distinct, quirky personalities. But none is quirkier D / ay 
than their nemesis Clamp, sociopath of genius. The 
gremlins pick on the wrong megalomaniac this time. ‘Grem TES Z : 
Gremlins 2, released last month against the sum- 
mer’s blockbusters, will probably not come close to | fe or laug hs 
earning the $148 million its predecessor took in. But 
the reviews have been better, making it one of those 
rare offspring that improves on its parent. And it represents a 
major career boost for two of the most talented eccentrics in the 
movies, Dante and Glover. 

Joe Dante is Steven Spielberg’s emissary to the Dark Side. 
Spielberg creates rosy fantasies for the child in us all; Joe Dante 
puts the id back in kid. Even at 43, he looks like a bratty teenage 
mad scientist, with an uncontrollable hedge of hair and a Felix the 

"Cat tie clasp. 


Like Felix, Dante is an anarchist wreaking havoc in a cartoon 


universe. He is even closer in spirit to his best-known creations, 
B Y TIM APP ELO 
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Jones in which the scaly rapscallions run amok in Manhattan, 
knocking down the Empire State Building. “I said, ‘C’mon, I 
just got off this thing, I’m glad it’s over, ” Dante recalls. He 
also almost became the man who made Batman, but quit 
abruptly soon after he’d begun. “I woke up one night and said, 
‘T don’t believe in Batman. I believe in the Joker. I loved that 
black humor—the Joker giving a guy a cigar and having it 
blow up—but I thought, the guy who makes this has to be- 
lieve in Batman. The studio was appalled—they thought they 
had this off the ground after so many false starts. But in the 
end, I think they were happy with the way it worked out.” So 
is Dante. He still doesn’t believe in Batman. 

Dante went on to launch a string of misfired sci-fi/comedy 
hybrids: Explorers (1985, not so good), Innerspace (1987, un- 
justly neglected but good enough for a Best Visual Effects 
Oscar), plus the disastrous 1987 B-movie parody anthology 
Amazon Women on the Moon, made by Dante and a few fel- 
low anarchists. His 1989 stab at a non-special-effects film, The 
‘Burbs, was undone by the screenwriters’ strike. “Fifty per- 
cent of the dialogue was ad-libbed by the actors [Tom Hanks, 
Carrie Fisher, Bruce Dern], and that was a lot of fun. But 
maybe the fun we had making it doesn’t translate into watch- 
ing the movie.” 

By the late ’80s, making another Gremlins sounded like as 
much fun to Dante as it did to the studio. “They said, ‘We'll let 
you do whatever you want, and this time the improved tech- 
nology and the budget actually made that possible. We spent 
as much on the effects in Gremlins 2 as we did on the entire 
first movie—plus we had a lot more time and we knew what 
we were doing. 

“Gremlins was a conventional horror 
film with comedy in it,” Dante says. 
“This one is really a series of jokes. The 
idea was to make a movie that was 
more fun than the first, not as dark, not 
as scary, because I wasn’t interested in 
making the same movie over. We said, 
‘Let’s take it to an extreme.’ So there 
are jokes that refer to the first film, 


ON THE VERGE: 
Joe Dante (left) 
goes over the edge 
from cartoon 
horror to comedy; 
during filming 
(below), with one 
of his slimy green 
colleagues 





ANDREW COOPER 


jokes that take you out of the film, jokes that make fun of [the 
production company] Warner Bros.—sort of a Hellzapoppin 
approach.” 

In order to make it all work, Dante assembled a few new- 
comers—Hulk Hogan, Leonard Maltin, supercartoonist 
Chuck Jones—and the team with whom he’s made most of his 
movies. Gremlin creator Chris Walas had become a director in 
his own right, so Dante lured designer Rick Baker with the 
promise of total freedom. “We managed to whet his appetite 
by saying that he wouldn’t just work with Walas’ designs; he 
could design a whole bunch of weird crazy gremlins and we’d 
work them into the script somehow. Somebody came up with 
the idea of the genetics lab [Splice O’ Life, Makers of Design- 
er Genes] to give us an excuse to have them change into 
things people don’t expect.” 

Baker came up with a few doozies. “In the script there was 
a spaghetti gremlin, a mouse gremlin, an elephant gremlin, a 
gremlin made of electricity,’ Dante says. “We started to 
think, ‘How much is it gonna cost to do each of these?’ We 
were just about to drop the electric gremlin when we figured 
out that we could use him at the end of the story—when it 
turned out not to be feasible to kill the gremlins by filling the 
building with cement, as we’d planned.” 

Not only are the creatures free to mutate at will—the giant 
spider gremlin being perhaps Rick Baker's ghastliest whim— 
they are now freed by “opticals” (superimposed shots) to kick 
up their heels. “The most difficult stunt of all was getting Giz- 
mo to dance,” Dante says. “And then we couldn’t get the 
rights to the song he was dancing to, Billy Idol’s ‘Dancing 
With Myself,’ so we ended up finding this Fats Domino song 
[“I’m Ready’’] at the last minute that happened to have exact- 
ly the same beat. That was the last shot of the movie.” 

Like its predecessor, Gremlins 2 boasts a host of jokey al- 
lusions to other movies: Apocalypse Now, Body Double, Ro- 
man Polanski’s Repulsion. But Dante is equally devoted to 
less highbrow filmmakers. “There’s a lot of stuff cribbed from 
Michael Curtiz [Mildred Pierce], a lot of shadows-on-the-wall 
shots.” The shadowplay scenes are there partly to fake things 
gremlins still can’t do on camera, like Gizmo weightlifting to 
bulk up into Rambo. But Dante is always serious about con- 
necting moments in his movies with film history. 

“I grew up at Saturday matinees, when kids would go in 
big groups instead of watching things alone at home on T'V,” 
says Dante. “They watched, and talked back to the movies, 
and had a relationship with them. One of the goals of Grem- 
lins 2 was to give the audience a communal fun experience 
that they can’t get on TV.” 

Communal fun is, of course, what gremlins are all about. 
They are stand-ins for the audience—in the first film, they 
even took over a movie house, like the insurrectionist kids in 
Dante’s happy youthful memories. Gremlins 2 is still more ju- 
bilantly juvenile, more playfully lighthearted, with few of the 
shadings that give Dante’s early work its inimitable creepi- 
ness. But being more straightforwardly Spielbergian, Grem- 
lins 2 could be Dante’s ticket back to bankability. 

Whatever happens, Dante will follow his usual plan. As he 
likes to put it: “I just want to make movies as good as they 
used to be before they got so bad.” > 
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“So much 


of what 


makes a 
villain good 
1s humor,” 


CUO ESCUIES 
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The Art 
of the Heel 


BY GREGG KILDAY 


HE EMBATTLED Donald Trump would be well 
advised to play hooky from his troubles and catch 
a showing of Gremlins 2: The New Batch. Actor 
John Glover just might be able to show him a 
thing or two about getting out of tight corners. 

For his role as Daniel Clamp, the self-aggrandizing real es- 
tate and TV mogul whose eponymous office building is infest- 
ed with mischief-making gremlins, Glover has resisted the ob- 
vious temptation to play another one of his trademark 
villains. After stuffing one gremlin to its death in a paper 
shredder—getting lots of greasy-grimy gremlin guts on his 
designer suit in the process—Glover’s Clamp brims with 
manic enthusiasm. (This was the most difficult trick in his 
role, Glover reports, because he had to serve as puppeteer, 
manipulating the gremlin while simulating mano-a-monster 
combat.) Warned that he must abandon his building because 
gremlins have taken over its television studio, trashed its 
tourist mall, and wormed their way into its communications 
system, Clamp is overcome with naively demented excite- 
ment. “At last,” he exults, “I get to use my secret exit!” 
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“T guess it could have been played more villainously,” 
Glover says. “But have you ever met [Gremlins director] Joe 
[Dante]? He has a spirit of childlike exuberance, so I just used 
that, because he infused that spirit throughout the movie. I’ve 
played villains already. I felt it made it funnier that this man 
is a big, overgrown child who doesn’t know what to do next.” 

In developing the Daniel Clamp role, Dante found that au- 
diences wouldn’t buy Donald Trump as a prince of darkness. 
“We did a lot of research on Donald Trump,” Dante says. “We 
ran a lot of tapes of his appearances on various talk shows and 
stuff, and we found that audiences loved him.” 

One thing the research did not uncover was the existence 
of the famous other woman in Trump’s life. Clamp gets his 
biggest laugh when he is introduced to an employee named 
Marla, and he gazes at her lustfully. Most viewers assume 
that the moviemakers were making sport of Trump’s cele- 
brated affair with model Marla Maples. But Glover insists 
that it was serendipity. “If you look at the actors’ mouths 
when they say Marla, it wasn’t looped in there. The sets had 
been torn down when all that came out. So there’s no chance 
it could have been changed.” Glover has his own theory about 
the coincidence: “[Maybe Trump] read the script and then 
went after a woman named Marla.” 

Besides the research, Dante says it is Glover who deserves 
the credit for turning this particular Trump card into some- 
thing more than an evil Joker. “When we conceived this pic- 
ture, Clamp pretty much was the bad guy. But when we hired 





ALL IN A DAY’S 
WORK: John Glover 
grapples with a 
gremlin (left) and 
glad-hands 
employees (below), 
played by Zach 
Galligan, as Billy the 
gremlinologist, and 
Haviland Morris, as 
the strictly 
coincidental Marla 


John, he brought such an innocence to 
the part that we changed our whole 
concept. So even though it starts out 
that Glover’s pretty much everybody's 
adversary, by the end of the picture 
you can’t help but like him. That vi- 
sionary look he gets when he decides 
to build Clamp Corners!” 

John Glover? Innocent? It’s hardly 
the description that comes to mind. 
His first substantive screen role was 
Sammy, the caddish playboy whom 
Jane Fonda slaps off his feet because 
of his leering insinuations, in Julia (1977). Raised in Salisbury, 
Md., the son of a TV salesman, Glover had already served a 
10-year apprenticeship in Off-Broadway and regional theater 
when F'onda’s blow marked him as an up-and-coming actor. 
He eagerly snapped up the movie parts that subsequently 
came his way, even though “they all were sort of smarmy 
guys,” he says. “I don’t regret any of the movies. But it 
seemed to go nowhere.” 

Moving to Los Angeles in the mid-’80s, he won an occasion- 
al respite from villainy—most notably in the landmark 1985 
TV drama An Early Frost, in which he played a valiant AIDS 
patient. But his good-guy parts were no match for his evil 
turns. A string of memorable slimeball performances—a 
pornographer-blackmailer in 52 Pick-Up, a drunken murder- 
er in Masquerade, a slick TV exec in Scrooged—led critic 
Pauline Kael to crown him “the supreme rotter of the ’80s.” 
Though boyish and bemused in person, the 45-year-old actor’s 





TRUMP: JOHN CHIASSON/GAMMA-LIAISON; TURNER: GAMMA-LIAISON 


sharply defined features easily allow him to play characters 
from dissipated WASPs to tight-lipped schemers. 

“T’ve turned down the villains who lack dimension, humor, 
and a point of view,” Glover says. “So much of what makes a 
villain good is humor. If the writer understands humor and 
irony, it’s usually a better part. Audiences enjoy watching a 
certain amount of glee. Somehow, it provides a sort of release 
to see a character let out all the stops.” 

' But now, he maintains, his villainous 
days are behind him. Since lampooning 
Trump, he has been playing it more or 
less heroic. He appeared last month as 
the crusading scientist in PBS’ broad- 
cast of Arthur Miller’s adaptation of 
Henrik Ibsen’s An Enemy of the 
People. This month, he pops up as a 
flimflamming preacher in HBO’s El Di- 
ablo, a comic Western. And next year, 
he'll be seen as Leonardo da Vinci in 
TNT’s miniseries A Season of Giants. 

Still, when casting agents think of 
Glover, it’s to play a bounder. “It’s just 
frustrating when a script will come and 
it’s one of those villains that’s a carbon 
copy of what I’ve already played,” he 
admits. “I’m disappointed that there’s 
not more imagination out there. But as 
Bette Davis used to say, what you got 
to say is no. Just say no.” He laughs. “I 
guess she said it before Nancy.” 


ROLE MODELS: 
Daniel Clamp is two 
parts Donald Trump 
(top), one part Ted 

Turner (bottom) 
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Jimmy 3 


Buffett’s 


party town 


flock 


of ‘Parrot 


Heads’ 





Buffett (above) : 
professes amazement 7 
at his book’s success : 
and the subculture it , 
keeps alive; Ernie and : 


Jan Scott (right) : 





THIS SUMMER ERNIE SCOTT AND HIS WIFE, Jan, will get in their 


3 customized ’65 Plymouth ’Cuda, lovingly painted with a Key West sun- 
: set, a Margarita glass on each door, and the words “Unleaded Tequila 
: Only” circling the gas cap and head for... Margaritaville. And that desti- 
fantasy : nation is no less real for being only a state of mind shared by Ernie, a 43- 
year-old Atlanta bookkeeper, his wife, and tens of thousands of other 
: hardcore fans of singer Jimmy Buffett, the beyond-mellow balladeer 
fae Weltahiad : whose music evokes a bittersweet tropical paradise. Ernie admits to 

. having seen Buffett perform “40 or 50” times, and when he cranks up the 


: ’Cuda to follow this summer’s tour, he and Jan won't be alone. Paul Har- 


: nice, a 25-year-old Frankfort, Ky. law clerk, has seen Buffett in concert 


17 times in nine years. Pat Dorwin, a 51-year-old Indianapolis grand- 


: mother, has attended “10 or 15” of his concerts since 1980 and promises 
: to be one of the first in line when Buffett plays her hometown Aug. 11. 
: They are all Parrot Heads, Buffett fans whose dedication to the singer 
: has created one of the happiest and most unusual pop cultural “cults” on 
: the globe. Parrot Heads dream of what Buftett’s music represents—es- 
: cape from the humdrum world to a land of balmy breezes where frozen 
: concoctions buzz in the blender, the beach is never crowded, and life is a 
: perpetual party. “Through Jimmy, they can feel as if that’s the way they’ d 
: be living if they didn’t have the four kids and the job at the factory,” says 
: Carol Shaughnessy, a former Buffett associate who answered the singer’s 


: fan mail for two-and-a-half years. 


Buffett, 43, who crafts a sunny variant of calypso, salsa, country, and 
Memphis soul described as “yacht rock” or “gulf and western,” has 
earned two platinum and three gold records since his recording debut in 
1970. But his most remarkable achievement has been the marketing of 
the Margaritaville mystique. 

Through souvenirs, a best-selling book, and the party ambience en- 


couraged at his concerts, he has created a profitable fantasyland in which 


show just how far his : his followers feel both safe and adventurous. Buffett himself is another 


fans will go : matter. Press shy and frequently dismissive of his public, he is as elusive, 
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Margaritaville 


is a land of 


balmy breezes 


where frozen 


concoctions 


buzz in the 


blender and the 


crowded 






the Margaritaville 


Fla., Parrot Heads 


cance) ren a : See the Lizard, is also the title of a story in Buf- : 
ter, The Coconut Telegraph (circulation 20,000). In : 


other members of : 


ica Clete : ville, a collection of tales that retool the themes of 
: boyish naughtiness frequently found on his : 


: records. His editor, Bonnie Ingber, expected the : 
: book to sell a very respectable 100,000 copies. : month has been better than the last.” 


- Published last fall, the book is now in its ninth | 
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an Mee eae de : a nasty day and I’m feeling particularly miserable, : 
: almost any Jimmy Buffett song will remind me : 
that life is not so bad.” When Kagayama’s mother : 
Gafe in Key West : died last November, she convinced the family to : 

’ : play Buffett’s “Take Another Road” at the end of : 
: caps, visors, snack trays, shorts, T-shirts, and : 


3 mugs are sold out of his Margaritaville Store in 


: and some say as cynical, as his fans are avid and : | 
: sincere. Parrot Head Pat Dorwin says she’s heard : 
: all that, but cheerily reports that “whenever I’ve : 
: been around him he’s always been the same way. : 
: He’s always been on stage.” 
: Parrot Heads can be almost any age: baby : 
: boomers in their late 30s and early 40s who hopped : 
: the first wave of Buffettmania when the record : 
: “Margaritaville” hit the charts in 1977; the current : 
: college crowd, for whom Buffett is as much a part | 
: of fraternity life as food fights and keg parties; peo- : 
: ple pushing 60 who look forward to retirement ina : 
: sunny Margaritaville-like locale. The obsession, : 
: which tends to afflict males more than females, ; 
: cuts across social classes and includes everyone : 
: from yuppies to good old boys. : 
: Whether Buffett is singing about lost days and : 
: longing (“Come Monday”), low humor (“My Head : 
: Hurts, My Feet Stink and I Don’t Love Jesus”), or : 
beach is never © rampant hedonism (“Why Don’t We Get Drunk : 
: (and Screw)”), he strikes a chord among millions : 
: who enjoy his sense of life’s absurdities. “His gen- : 
: eral appeal is his attitude,” explains Beverley Ka- : 
: gayama, 35, a Toronto resident. “If I go home from : 

= : printing, with some 300,000 copies sold. 


the funeral service. 
That song, from Buffett’s current album, Off to 


fett’s best-selling book, Tales From Margarita- 


19:9 0 





Although Buffett has always thought of his fans as , 


2 people “who read a little bit and think a little more,” : 
: no one was more surprised by literary success than 


the singer himself, especially since, as his friend : 


: and occasional cowriter Marshall Chapman points : 
: out, “he never gets in the singles charts anymore.” 


But Buffett, it turns out, is a bird from a differ- : 


: ent nest, a performer who can sell 350,000 albums 
: without airplay and an author who can make the 
: national best-seller lists without going on an au- 
: thor tour to promote his book. 


“It’s not that much of a mystery,” says country : 


: singer Tom T. Hall, himself the author of several 
s = books of fiction. “I wouldn’t want to come out with 
: a book of short stories called Watermelon Wine [a 
- reference to Hall’s 1973 hit, “Old Dogs, Children : 
/; and Watermelon Wine”). But if you’re Jimmy Buf- 

: fett, and you write a book and title it Tales From 
: Margaritaville, the millions of people who know the : 
: record and want more Margaritaville will buy it.” 


Indeed, the symbiotic relationship between Buf- : 
fett’s music, short stories, and status as a cult fig- : 
ure is a profitable one, as his $2 million-a-year sou- : 
venir business attests. Margaritaville baseball : 


Key West and by mail order through his newslet- : 
the words of his congenial mail-order manager, : 
Martin Lehmann, the business “just keeps grow- : 
ing. I’ve been here since ’85, and each successive : 


Buffett, who, despite his laid-back image, often : 


CAFE: BRIAN SMITH; NIELSON: ROCKY THIES 





: marked to journalist Pat Jordan that he started his 


store because “I figured if I couldn’t have my mu- : 
: sic career anymore, I could still capitalize on my : 
: audience.” Surely many of his fans seem as inter- : | 


ested in his image and his events as in his music. 


Each summer, Parrot Heads and their children : 


: dress in outrageous outfits and perch faux parrots 
: on their shoulders to party at his concerts. 

“It’s an amazing thing to witness,” declares 
Chapman, who opened for Buffett on his 1987 tour. 


“You'd drive up to the show, and there’d be a guy : 


| who'd filled up the back of his pickup with water, 
: and he’d be floating on a raft, sipping one of those 


"little drinks with an umbrella in it. And the sheer | 
: numbers—23,500 showed up in Chicago. It was : 


: Woodstock every night.” 


But Buffett’s music has also inspired an altruis- : 


: tic reaction. Last year 33-year-old Scott Nickerson, 


3 who works in guest services for a major hotel 2 | 
he really is, or how much distance lies between the ; 


chain, started the Atlanta Jimmy Buffett Parrot 


: Head Club, which is not so much a traditional : 
: fan club as a gathering of Buffett buffs who volun- : 
: teer for charity and environmental work. Now : 
: Anna Ledbetter, 25, has done the same thing in : 


Colorado, in part because she admires Buffett’s 


stand on ecological issues (such as Save the Mana- : 


: tee) and because she believes the singer, whom she 
: has never met, is “a real down-to-earth, genuine 
: person.” 


: In truth, however, the majority of Buffett : 
3 fans—including Ernie Scott, who has bought a : 
: $70,000 house in Key West in the hope of working : 
: in Buffett’s Margaritaville Cafe—have no idea who : 


ROCKY THIES (4) 


sounds like a modern-day P.T. Barnum, has re- : 





man and his image. Beneath his likable rogue per- 
sona, Buffett can display an arrogance that has 


caused some Key West natives to call him “Jimmy : 


Stuffit” for his occasional rude treatment of fans. 
For concertgoers, though, it hardly matters. 


With every ticket the fans buy, they get a piece of : 
: the lifestyle, a dream that ultimately has little to : 
: do with music or souvenirs or even the singer him- : 
: self. As Buffett has said, “I put on a good show for : 
my fans. I sell them Jimmy Buffett....’m one of : 


the few living legends left...Even if radio stations 


won't play my songs, I can still be happy....I can : 


still say, ‘I tricked them again.’” 


PARTYING ANIMALS: 
Buffett nuts mean to 
have serious fun, 
including tan fan Al 
Nielson, who sets up 


an entire enter- 


tainment center on 


his tailgate (far 
left); buffs and 
buffettes hanging 


loose at San Diego 


: show (above); a 


: fishy duo of Shark 


Heads (left); a 


bonafide Parrot 


Head (near left) 





BUFFETT IN 
CONCERT: Where 
music is almost an 
afterthought to 
partying and 


paraphernalia 


ENTERTAINMENT WEEKLY 


53 


54 


By 
Hive L 
SANDOW 


JUiy.13, 


193.0 


HARRY CONNICK JR. 


We Are in Love 


(Columbia; all formats) 


Lofty’s Roach Souffle 


(Columbia; all formats) 


HARRY CONNICK JR. is 22 years old and in a hurry. 


He started as a jazz pianist, but then he recorded songs 


for the film When Harry Met Sally... and won a Grammy 


this year as a jazz singer. He’ll even debut as an actor ina 


ROBIN HOLLAND/ONYX 





WHEN HARRY MET STARDOM: 
Two Harry Connick albums 


aren't always better than one 





: found time to record two new albums at 


: thing he does. So one of his albums, 


: Lofty’s Roach Souffle, features his | 
: piano. The other, We Are in Love, fea- : 
' tures his singing, and—Grammy or no 
» Grammy—Frank Sinatra he isn’t. Con- | 


: nick’s voice is an airy wisp, all charm 


: and no substance, except maybe in its : 
: lowest range, where it unfolds in a : 


: throaty purr. 


But don’t get me wrong. Connick : 


: could charm the shell off an egg. He 


: projects his songs with just the right | 


: blend of careless abandon and, in the : 
: sad ones, carefully posed regret. And : 
: they really are his songs: He wrote all : 
: but three of them, in such a spooky imi- : 
: tation of old pop standards that the al- : 
: bum sounds like the soundtrack for a : 
: parade of ghosts. 
: So he scores points as a composer : 
: and lyricist, too—until, on the next-to- : 
: last cut, he takes a shot at Cole Porter’s : 
: “It’s Alright With Me” and blows his : 
: own songwriting right out of the water. : 
: In doing that, he also blows his own vo- : 
: cals away. The song evokes memories of : 
: people like Ella Fitzgerald, who can be : 
: just as charming but who sing the same : 
: music with less hustle and much more : 
: heart. B- (Greg Sandow) 


—— F | , THE TIME 
: movie called Memphis Belle in the fall. 
Somewhere in the midst of all this he : 


Pandemonium 


: 3 (Reprise/Paisley Park; all formats) 
: once; a single record, or so he’s said, just : 
: wouldn’t be enough to document every- : 


movie Purple Rain? 


One thing is sure: The Time returns : 
as almost a supergroup. After the band : 
: broke up, lead guitarist Jesse Johnson : 
launched a smash solo career; keyboard : 





player Jimmy Jam and bassist Terry 
Lewis became one of the hottest R&B 
production teams in the business, re- 
sponsible for, among other hits, Janet 
Jackson's Rhythm Nation 1814. So the 
Time’s new record reunites musicians 


: who are now some of the biggest names 


in music. 

They work together smoothly, back- 
ing Day (who had solo hits while the 
band was out of action, and who is re- 
turning to the screen in Ford Fairlane, 
with Andrew Dice Clay, and in Prince’s 
upcoming film Graffiti Bridge). Day is 
still the comedian, the high-voiced party 
dude who can’t remember whether he’s 
driving a BMW or a Cadillac, and who 


: never quite gets the girl, maybe be- 
: N : cause, as he dramatizes in the song 
: NO POINT IS SERVED in damning : 

: Harry Connick Jr. for being exces- : 
: sively hyped by his label. Columbia re- : 
: leased Wynton Marsalis simultaneously : 
: in two shades (jazz and classical), so the : 
: similar treatment of Connick, the boite : 
: heartthrob, has precedent. But the bal- : 
: lyhoo for Lofty’s Roach Souffle masks : 
: just another derivative talent. No men- : 
: tion is made in the album notes of : 
: Thelonious Monk, but Connick’s debt to : 
: Monk goes beyond the usual borrow- : 
: ings to verge on a peculiarly humorless : 
: impersonation: “One Last Pitch,” “Hud- : 
: son Bommer,” and “Harronymous” are : 
: particularly shameless. Connick’s ballad : 
: “Lonely Side” is an equally thin re- : 
: working of Matt Dennis’ “Angel Eyes.” : 
: Connick himself is invisible. C- (Gary | 


“Chocolate,” he’s forever breaking off 
his pursuit to eat dinner. “Isn’t that 
Morris Day over there?” asks a woman 
in one of several comic interludes be- 
tween songs. “Who cares?” shrugs her 


: friend. 


There are touches of Prince in “Pan- 
demonium,” the opening cut; there are 


: touches of rock in “Blondie,” a song 


about an aggressive dumb blond; there’s 
one serious song, “It’s Your World,” 
which encourages kids to stay in school. 


: But most of the album sounds like a 


party in full swing. It’s subtle, funked- 
out R&B, a stew of dancing and laugh- 
ter with surprises guaranteed nearly 
every step of the way. B+ 


IGGY POP 


Brick by Brick 


: (Virgin; all formats) 


| Hl ERE’S THE RAW and touching spec- 
: tacle of a rock & roll troublemaker seri- 
D : ously trying to build a new life. Iggy 
EFUNCT GROUPS of all kinds, from : 
: the classic-rock Allman Brothers to the : 
new-wave B-52’s, have been surging : 
back to life. So why not the Time, which : 
disintegrated in 1985 just at the mo- : 
: ment of its greatest success, when : 
: it—and especially its suavely comic lead : 
singer, Morris Day—starred in Prince’s : 


Pop once was dangerously bad. In his 
screaming prime as a precursor of punk 
during the early ’70s, he’d writhe him- 
self bloody on stage, then incite his audi- 
ence to throw things and even to beat 
him up. 

Now he’s revered as a living legend 
of rock. And this past year he became 


Recordings reviewed are available 
in these formats as noted 


CD T LP 
compact cassette record 
disc tape 


ALL 
FORMATS 
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Cry-Baby. 


His latest album shows him getting : 
serious. Having hated life so much he al- : 
most killed himself, he now has painful- : 
ly identified exactly what it was he : 
hated. Partly it’s social evils like home- : 
lessness and racism. But mostly it’s dis- : 
honesty, especially—after a life spent in : 
rock & roll—the dishonesty of glamour 3 
and fame. The notion of a living legend, : 
it’s safe to bet, means nothing to him. “I ' part. All this talent— 
heard a lotta big talk,” he sings in “Star- ; 
ry Night,” a jaunty song spiced with 7 
quasi-African guitar. “Which country is ' than the 
strongest?/who plays the best guitar?/ : 
: sive purity in his lyrics 


who f—— cares/under the stars.” 


He means every word; he painstak- ; 
ingly tells us to go to the desert, look up : matched either by the 
at the stars, and see for ourselves how | 
false our lives have been. He sings all | 
that with a bare-souled blend of inno- | 
cence, bravado, and the bitterness of | 
someone who repeatedly has been hurt. 

His musicians are an extraordinary | 
group. They include the highly emo- . 
tional heartland rocker John Hiatt; : 


a minor cult-movie hero, too: He was : Kate Pierson of the 


John Waters’ inspired choice to play : B-52’s; David Lindley, 
the bad kids’ battered patriarch in : 


: wizard and multi-instru- 


Los Angeles studio 
mentalist, who’s respon- 
sible for the quasi- 
African guitar; Slash, 
the lead guitarist of 
Guns N’ Roses; and 
Kenny Aronoff, John 
Cougar Mellencamp’s 
powerful drummer. 

But here’s the sad 


and all Iggy Pop’s sin- 
cerity—adds up to less 
sum of its 
parts. There’s an abra- 





and singing that isn’t 


POP ARTIST:@n Brick by 
Brick, |ggy Pep sings about 


the dishonesty of fame 





band’s playing or by the 


songs themselves. Musically speaking, : 
this album is merely better-than-aver- : 
age rock & roll, even when it snarls in : 
the darkness of the gutter, as in “Pussy | 
Power” (a song about enslavement to 3 
sex), or drives forward with something 
verging on real longing, as in “Candy,” a , 





duet with Kate Pierson. 

But then the high-class anonymity of 
better-than-average rock & roll might, 
deep down, be just what Iggy Pop | 
wants. If he means what he sings, he’d : 
surely insist to the end that he wasn’t 
anybody special. B 
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IF YOU'RE NOT 
RECYCLING 
YOU'RE THROWING 
IT ALL AWAY: 





1-800-CALL-EDF 
ee me) A 
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Classical 


BY MICHAEL WALSH 


WHO SAYS ART MUSIC 
can be written only by dead 
Europeans? In the 1990s, the 
boundaries of so-called clas- 
sical music have expanded 
radically, especially in Amer- 
ica. Just take a look at these 
four discs: 

John Zorn: Naked City (Llek- 
tra/Nonesuch; all formats) =e 
@ Ace sax player Zorn isa Pe 
mainstay of Manhattan’s @ 
Soho scene, a classy art- | 
rocker who inhabits terra @ 
semi-firma between the an- @@ 
guished shores of Lou Reed 
and the minimalist plain of 
Philip Glass. Zorn has long 
exhibited a fondness for film = 
scores, and this album finds 
him in familiar territory: = 
Henry Mancini’s “A Shot in | 
the Dark,” Jerry Goldsmith’s | 
“Chinatown,” Ennio Morri- 
cone’s “The Sicilian Clan,” 
and even John Barry’s hoary 
James Bond theme. Still, this 
is hardly a movie-music disc. 


Zorn and his band violently deconstruct the originals and : 
reassemble the elements in ever-weirder ways, until the : 
music explodes in a frantic cacophony; think of it as a kind : 
of musical Texas Chainsaw Massacre, done as perfor- : 
: of the bored Eurocrats who run America’s major orches- 


mance art. At last, a concept album you can dance to! A 


The All-American Music of Irving Berlin Dwight Thomas at : 
the Paramount Wurlitzer Organ (Newport Classic; CD, T) : 
Thomas is a church organist in Indianapolis; the mighty : 
Wurlitzer he plays was the original organ for the fabulous : 
Paramount Theater in Oakland, Calif. Put them together : 
with Berlin’s immortal melodies, played in High Ragtime : 
style,;and you have a must-buy. The infectious rhythms of 
“Alexander’s Ragtime Band” and “Puttin’ on the Ritz” : 
jump out in a blaze of quasi-orchestral glory; the love 
songs, like “Always,” have just the right amount of 
schmaltz. At the end, in the “Give Me Your Tired/God : 
Bless America” medley, Thomas and the Indianapolis | 
Symphonic Choir head off into the sunset in a blaze of glo- : 
: ments well. In all, a nice try, but it would be interesting to 


ry. The thanks of a grateful nation go with them. A- 


Walter Piston: Symphony No. 2, Sinfonietta, Symphony No. : 
6 Gerard Schwarz conducting the Seattle Symphony and : 


LELUS TRATION. BY DEBBIE DRECHSLER 





(in the Sinfonietta) the New 
York Chamber Symphony 
(Delos; CD) @ Piston was a 
member of an important 
generation of tonal Ameri- 
can composers whose lot has 
been to be spurned by their 
musical grandchildren. (Oth- 
e ers include Howard Hanson 
~ and Virgil Thomson.) Born 
— during the last decade of the 
= 19th century, Harvard pro- 
= fessor Piston literally wrote 
the book on Harmony, still 
= probably the most widely 
| used textbook of its kind. 
His music deserves equally 
| wide attention. The magiste- 
| rial Second Symphony (1948) 
is one of the most important 
symphonies ever written by 
an American, a rich, brood- 
ing work of overwhelming 
power and passion. Almost 
as formidable are the sub- 
stantive Sinfonietta of 1941 
and the Sixth Symphony of 
1955. Schwarz and his musi- 
cians handle the color and expansiveness of the two works 
nicely, but the rhythmic underpinning is not as firm as one 
would wish. Still, the performances make the case for Pis- 
ton almost as persuasively as the music does. If only some 


tras would get with the game plan. B 

Richard Blackford and Maya Angelou: King, A Musical Testi- 
mony Simon Estes as Martin Luther King; Cynthia Hay- 
mon as Coretta Scott King (London; CD, T) @ Hard on the 
heels of this heavily promoted and highly troubled musical, 
which ran in London for just six weeks this spring, comes 
the cast album of King. The civil rights movement and 
King’s assassination are big subjects, and it would require 
the talents of Verdi in his Don Carlos mode to do them jus- 
tice. Instead, Blackford serves up a bland mix of bogus boo- 
gie and boilerplate Broadway that sits lightly upon the ear 
and allows the mind to go on holiday. A pity, because bass- 
baritone Estes and soprano Haymon handle their assign- 


see what someone like John Adams (Nixon in China) and 
his librettist Alice Goodman could do with the material. C- 
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POISON 


Flesh & Blood 


(Enigma/Capitol; all formats) 


_— FIRST two albums sold mil- : 
lions of copies, but the band got no criti- : 
cal respect. Its music was damned as : 
hard-rock candy. Its songs sounded like : 


escapes into fantasy, and were drama- 


tized that way in two videos, “Nothing 3 
But a Good Time,” in which a guy runs : 
away from a dead-end job as a dishwash- | 
er, and “Fallen Angel,” which has a girl : 


fleeing her tired mid-American family. 
This third record is harder and more 


realistic. Like the earlier ones, it’s full of 7 
standard hard-rock preoccupations: mu- 7 
sic as liberation (in “Let It Play”) and | 
sex as pure fun (in “Unskinny Bop,” the : 
first single and one of the most irre- : 
sistibly dumb and catchy new songs re- : 
leased in recent months). In “Come Hell : 
or High Water,” Poison screams defi- 7 
ance at anyone who ever tried to hold 7 
the group back. But other songs actual- : 
ly sound thoughtful. Among these new | 
mutations are “Life Goes On,” a sloppy : 
power ballad in which voices raised in 3 





To send a gift of Amaretto di Sato 
28% alcohol by volume = 1989. Imported by Lis 


: raw harmony mourn a torn-off love af- : 
. fair, and “Something to Believe In,” an : 
' anthem of hope improbably pieced to- : 
- gether from four tales of trouble, includ- : 
: ing the all-too-true story of the tragic : 
death of the band’s security guard. : 
There’s a grinding song about deep : 
physical and emotional bonding, “(Flesh : 
: & Blood) Sacrifice,” and even an old- 
: fashioned blues. ; 

But the album has two problems. The : 
first is that, in taking life more seriously, : 
Poison is taking itself more seriously, | 
too. So the album is packed with ran- : 
: dom Poison souvenirs—guitar frag- 
: ments, studio chatter, even messages : 
from drummer Rikki Rockett’s sister’s | 


answering machine. 


And the second problem is that Poi- : 
son plays eagerly but not very well. The 
four guys never quite agree on where ; 
the beat comes. Listen to the album | 
once, and that’s an amiable weakness. | 
But after I listened repeatedly, it began : 
to make me feel as if I were wearing a : 
shirt that wasn’t tucked in right. Which : 
is too bad, because apart from the play- : 
ing there’s lots on this album to smile at, | 


and lots to respect. B- 


4M in the U.S. call 1-800-243-3787. 
Bedrgen Corp.. Fort Lee, NJ. Photo: Ken Nahoum. 


LUKE 


Banned in the U.S.A. 


(Luke Records; all formats) 


ia DO YOU FIGHT BACK 
when your music gets banned? If 
youre Luke—Luther Campbell, 
leader of the rap group 2 Live 
Crew, whose As Nasty as They 
Wanna Be has been ruled legally 
obscene in parts of Florida—you 
record a stirring anticensorship 
single and release it on July 4. 

This is Campbell’s strongest 
rap ever, though he doesn’t use 
four-letter words. His refrain is 
the chorus of Bruce Springsteen’s 
“Born in the U.S.A.,” used with 
Springsteen’s endorsement, but 
with one small change: “Banned 
in the U.S.A./I was banned in the 
U.S.A.” The record is angry, 
but—with “Yankee Doodle” 
tootling in the background—also 
lots of fun. Campbell won’t let his 
anger grind him down. A 


Stuttering 
didn’t stop 
Winston 


Churchill 


And it need not stop you. 
The newly revised sixth edi- 
tion of Self Therapy for the 
Stutterer explains how stut- 
terers can help themselves. 
For a 192 page book, send 
$2.50 postpaid. 


SPEECH 
FOUNDATION 
OF AMERICA 


A NON-PROFIT ORGANIZATION 


P.O. Box 11749 
Memphis, Tennessee 38111 





REGORDINGS AT A GLANCE 


A GUIDE TO NEW & NOTABLE RELEASES 


NOODLIWG AROUND: 
Devo’s dance music 


- fooks to the future 


Alabama Pass It on Down 

: (RCA; CD, T) New diversity 
and sophistication from coun- 
, try music’s most overrated 

: band. ¢+ (Alanna Nash) 

: ® The Allman Brothers Band 

: Seven Turns (Epic; all for- 
mats) First album in nine 
years from a classic Southern 
boogie band—and it’s a 
winner. B+ (Greg Sandow) 


| @ Aztec Gamera Stray 


(Reprise/Sire; all formats) 

3 Pensive fourth album by an 

: upredictable band. This time 

: its songs range all the way 

: from dark alternative rock 

to a gentle love song Roberta 
Flack would be proud to 

sing. B+ (GS) 

Anita Baker Compositions 
(Elektra; all formats) Rapt, 

3 jazz-tinged explorations of a 

: single smoky mood. B (GS) 
James Brown James Brown 
3 Live at the Apollo, 1962 (Poly- 
: dor; CD, T) Reissue of a 

: scorching live performance, 

: unavailable for years. At (GS) 


: ® Cameo Real Men Wear 
Black (Atlanta Artists/Poly- 

: Gram; all formats) Smart and 
witty R&B from a veteran 

: band. B+ (GS) 

@ Danzig Danzig [I—Lucifuge 
(Def American; all formats) 

3 Second album, far stronger 

: than the first, by a unique 

: hard-rock band that thinks evil | 
| pers spin their wheels in disap- 
, pointing third album. B- (GS) 

7 Chaba Fadela & Cheb 

| Sahraoui Hana Hana (Mango; 


3 dominates the world—and 

| seriously examines the conse- 
; quences. A- (GS) 

Devo Smooth Noodle Maps 
3 (Enigma; CD, T) Survivors 

7 of the ’70s write lyrics that 

7 examine what the future 

7 holds. Their dance music is 

| as technological as ever, 

but surprisingly solid and 

3 sane. B+ (GS) 

@ Doro Doro (Mercury/Poly- 
3 Gram; CD, T) Passionate 
heavy metal from a German 
woman with a strong spiritual 
: bent. B (GS) 

| Steve Earle and the Dukes 

: The Hard Way (MC4; all for- 
: mats) A country boy witha 





: battered voice sings epic rock 
: & roll. A (GS) 

: @ 808 State Utd. State 90 

: (Tommy Boy; all formats, 
bonus tracks on CD) Britain’s 
3 most exhilarating new dance 

: music. A (GS) 

| @ Eric B. & Rakim Let the 

| Rhythm Hit ’Em (MCA; all 


formats) Darkly poetic rap- 


7 all formats) Algerian rai 

7 music—Arabic chanting over 

i an electronic beat, with 
wicked hints of soul-music 

7 horns. A (GS) 

: ® Frighty & Colonel Mite Life 
: (Profile; all formats) Prime 
sample of the eruptive style 
called “dance hall” reggae, full 
: of rich harmony, irrepressible 
chatter, and sly references to 

: familiar songs, all of it layered 
over a bouncing drum machine 
: beat. A (GS) 

: Gene Loves Jezebel Kiss of 


: Life (Geffen; all formats) 
British rock with large college- 
i radio following and an uneasy, 
: hard erotic edge. B+ (GS) 

|: A Guy Named Gerald Au- 

: tomanikk (Columbia; all for- 
mats, bonus track on CD, T) 

: Another innovative new dance 
act from Britain, with a 
warmer sound. B+ (GS) 
 M.C. Hammer Please Ham- 

, mer Don’t Hurt ’Em (Capitol; 
: all formats) Award-winning 

3 rapper hits hard at community 
: problems. A- (GS) 

: @ A’me Lorain & the Family 

: Affair Starring in...Standing 

: ina Monkey Sea (RCA; all 

: formats) This debut album is a 
| big surprise. It’s perky pop but 
improbably dark and complex, 
3 far more sophisticated than 

: Lorain’s tiny-voiced dance hit 
“Whole Wide World.” B+ (GS) 
: @ Jackie McLean Dynasty 

: (Triloka; CD, T) Great altoist 
: with a tart sound escapes 

3 academia; he’s in a partying 

? mood. A- (Gary Giddins) 

: @ New Kids on the Block Step 
; by Step (Columbia; all for- 

7 mats) Teen stars reach for new 
: musical styles, all as synthetic 

7 as their usual pop. C+ (GS) 

: @ Nitty Gritty Dirt Band The 

: Rest of the Dream (MCA; 

3 all formats) Exemplary lyric- 
: and rhythm-oriented music. 

: A+ (AN) 

: Santana Spirits Dancing in 

: the Flesh (Columbia; all for- 

7 mats) His 26th album, and 

: still as fluent and sentimental 

: as ever. B (GS) 

:  Shinehead The Real Rock 

7 (Elektra; all formats) He 

7 raps, he sings, his music has an 
7 irresistible reggae beat— 

3 though sometimes his squeaky 
: clean-cut approach to life can 

: get a little bland. B (GS) 

: @ Sonic Youth Goo (DGC; all 
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formats) Underground legend 
surfaces on a major label. B (GS) 
@ McCoy Tyner Things Ain’t 
What They Used to Be (Blue 
Note; all formats, bonus tracks 
on CD) Prolific, influential pi- 
anist in an unusually serene 
recital. A (GG) 

@ Yo La Tengo Fakebook (Bar/ 
None; all formats) Fave New 
York underground band sings an 
album largely composed of other 
bands’ obscure, cheesy pop 
songs—and does it with love, 
irony, and lots of skill. A- (GS) 


REISSUED 

The Fleetwoods The Best of 
the Fleetwoods (Rhino; CD, T, 
bonus tracks on CD) Caught 
between musical eras, the 
Fleetwoods mixed doo-wop, 
folk, and swing to build a stylis- 
tic bridge connecting the An- 
drews Sisters to Peter, Paul 
and Mary. The soft-voiced trio 
emerged from Olympia, Wash.., 
in 1959 with a smash debut 
(“Come Softly to Me”) and 


spent seven years harmonizing, : 
: head classics, replacing Leave 


enjoying occasional chart suc- 
cess. Providing a solid career 
summary, these 14 tracks (18 
on the CD) are easy on the 
ears, but the absence of any 
consistent artistic vision under- 
cuts the better material. B- 

@ The Kinks Everybody’s in 
Show-Biz (Rhino; CD, T) In 


SU LY tS.° 1990 


THEY WANNA BE REISSUED: — I 
The Ramones first two albums _ 
are now available in one 


: the early ’70s, many American 


: fans considered the Kinks a 

: campy party band for drunks. 
As the sloppy but enjoyable 

: live half of this 1972 double al- 
: bum demonstrates, the band 
encouraged its bad reputation 
with casual renditions of 

: crowd-pleasers like “Lola” and 
“Alcohol.” Back in the studio, 
however, Ray Davies was : 
: crafting some of the most won- 
: derful and touching music of 
his career. Amid his lightheart- 
ed gripes about the rigorsof 
: the road, Davies sings the 
: magnificent “Celluloid Heroes” 
- and the lonely “SittinginMy 
| Hotel.” Be 

: @ The Ramones All the Stuff 

: (And More) Volume 1 (Sire; 

: CD, T) Packing 28 minimalist 
punk-pop gems into a brief 

7 hour, the Ramones’ first two 
albums (Ramones and Leave 

: Home) are glorious, ground- 

: breaking explosions of modern 
: rock & roll stripped toitsall- 
fun essence. This single tape or : 


disc reissues both of those pin- 


: Home’s controversial “Car- 
bona Not Glue” with the sub- 

: sequent “Sheena Is a Punk 
Rocker” and adding a pair of 
previously unreleased (and 
rightly so) demos, a tuneful B- 
side (“Babysitter”), and two 

: live tracks. A (Ira Robbins) 
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THE MUSIC CHARTS 


SPURRED BY THE ENORMOUS popularity of his hit 
single, “U Can’t Touch This,” M.C. Hammer continues 
to hold on at No. 1 with his multiplatinum-selling 
Please Hammer Don’t Hurt ’Em—the first rap album 
ever to regain the top spot after being dislocated. Of- 
fering the most competition further down the chart 
are those Beach Boys—Mamas and Papas offspring, 
Wilson Phillips, whose debut album jumps three 
places to No. 4. 


TOP 10 POP ALBUMS 


WEEKS ON 
CHART 


MG. Hammer ee 19 
PLEASE HAMMER Don’t Hurt ’EM (Capitol) 

New Kids onthe Block ....................0. ce eeeeeeeeeeee 4 
Step By STEP (Columbia) 

Madonna | 2 i 6 
I’M BREATHLESS (Sire/Warner Bros.) 

Wilson PRINDS oie 14 
WILSON PHILLIPS (SBK) 

Bellbivbevee.... 15 
Poison (MCA) 

Soundtrack... se 15 
PRETTY WOMAN (EMD 

Sinéad UGonner. oe 15. 
I Do Not WANT WHat I HaAveEn’t Got (Chrysalis) 
Depecha Mode... 3.22.3 1s 
VIOLATOR (Sire/Reprise) 

eS TEIN GNI 2 a ae 1 
JOHNNY GILL (Motown) 

Near 3 A a a 13 
BRIGADE (Capitol) 

TOP 10 GLASSIGAL ALBUMS 
Viadiniie HoreWitz ......6..3-5....-.. ee 10 
Horowitz: THE Last RECORDING (Sony Classical) 
Leonard Bernstein ....=.......2.:. 5, -<.cccs- sections ieee 16 
BEETHOVEN: SYMPHONY No. 9 (DG) 

Kathleen Battle........................... oT CE rn en tee ee 10 
HANDEL: ARIAS (Angel) 

Arturo TO0SGaniml eee i 
BEETHOVEN: 9 SYMPHONIES (RCA) 

Murray Poraliia <2... 3. iscc2c oo ess 10 
CHOPIN: PIANO CONCERTOS 1 & 2 (Sony Classical) 
Mitsuko Uchida. 2. a 14 
DeBussy: 12 ETUDES (Philips) 

Viadimir Horowitz .—....... 0.2.2.5... 3... 44 
Horowitz AT HoME (DG) 

Emerson String Quartet................0....00. eee 16 
BARTOK: 6 STRING QUARTETS (DG) 

Rampal, Stern, Rostropovich, Spaeter ..................... 8 


MoZART, TELEMANN, BACH, REICHA (Sony Classical) 


Vienna Philharmonic (Previn)..... 


STRAUSS: EINE ALPENSIFONIE (Telarc) 


© 1990 BPI COMMUNICATIONS, INC. 


USED WITH PERMISSION FROM BILLBOARD, JULY 14, 1990 


DEREK RIDGERS/LONDON FEATURES 


NEWS @ NOTES 


: SOUNDS OF SIMON Paul Simon (right), never known : 
: for pumping out records at regular intervals, has finally set a : 
: mid-September release for his long-in-the-making follow-up : 
| to 1986’s Graceland. Called The Rhythm of the Saints, the al- 7 
: bum was painstakingly recorded over the past two years in 3 
: New York and Brazil and fuses “West African guitar and 
: Brazilian percussion with Paul’s songwriting,” according toa ; 
3 Simon spokesman. Contributing musicians include guitarists : 
: Ray Phiri (of the Graceland band) and J.J. Cale, saxophonist 


: Michael Brecker, and singer Milton Nascimento. 





| THE LONGBOX AND SHORT OF IT Longboxes : F 
: —the disposable cardboard cartons used to package CDs— : § 
are viewed as an unfortunate but necessary part of marketing : 
: and display in the record business. But that doesn’t mean cer- : 
: tain segments of the industry aren’t trying to do something : 
: about the waste. In Los Angeles, the Sunset Boulevard : 
: branch of Tower Records is asking customers who’ve pur- 
: chased compact discs to dispose of the longboxes at the sales : 
: counter for recycling. “We’re trying to do it throughout the : 


BYRDS FLY AGAIN Getset to 


: whole company, see what happens,” says Russell Solomon, 


: president of the 50-store chain. “We'll find a paper recycler : 
: and give them to him—it’s easy enough to do.” In other anti- : 
: longbox news, Ban the Box, a coalition of recording artists : 
: and industry people, now includes the Grateful Dead, the B- : 
: 52’s, R.E.M., Crosby, Stills & Nash, the Ramones, David : 
: Byrne, Rosanne Cash, the Indigo Girls (below), John Hiatt, : 
: and the Replacements’ Paul Westerberg. Another Ban the : 
: Box member, Canadian children’s-music star Raffi, has signed : 
: 2s mmm = F'ame—25 years (the minimum wait) 
: after the release of the Byrds’ first === 
: record, “Mr. Tambourine Man.” Meanwhile, Roger McGuinn 
: (above, in 1966), the group’s longtime leader, is recording his 
: first album in 10 years. Set for January on Arista, it will in- 
a : clude songs cowritten with Tom Petty, Elvis Costello, Jeff 
: Lynne, and Eurythmics’ Dave Stewart. Petty and Byrdmate 
: David Crosby are slated to contribute backup vocals. The aim 
: of the album, says one Arista executive, is to simulate “what 
: the Byrds would sound like in 1990.” 





SIMON: F. MEYLAN/SYGMA; INDIGO GIRLS: GARY GERSHOFF/RETNA; MCGUINN: DON PAULSON 


BOOB TUNES The : 
invasion of the TV : 
soundtrack records will : 
not end with the recent : 
B China Beach album : 
me featuring actress Dana : 
“fag UDelany’s singing debut. : 
C= = ——@ ~=In late August, Warner 
: Bros. will release an album of Angelo Badalamenti’s instru- : 
: mental music from Twin Peaks, coproduced by Badalamenti : 
3 and director David Lynch. Simultaneously, MCA will unveil 
7 The Sounds of Murphy Brown, a soundtrack album including : 
: Motown songs used during the series’ opening credits—the : 
original versions, not those sung by Candice Bergen (above). 








ae 


with MCA on the condition that the CDs of his recordings (in- 
cluding his debut MCA disc, Evergreen, E'verblue, due in 
September) will not be sold in longboxes. 


return-turn-turn with a Byrds re- 
vival. Columbia is preparing a multi- 
ple-CD boxed set tracing the history 
of the pioneering ’60s folk-rock 
group. The retrospective will be re- 
leased later this year, at about the | 
same time the group is eligible for 
nomination to the Rock & Roll Hall of 


(David Browne) 
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SEX AND SURVIVAL: 


For Silver and Olin in 


Enemies, love is the drug 


to forget the past 


Enemies, A Love Story | 


DRAMA 
Ron Silver, Anjelica Huston, Lena Olin. Directed by Paul Mazursky, 1989 (R) 
Media Home Entertainment, $89.98 


WHAT’S AMAZING about Enemies, A Love Story is that 
it depicts a ridiculous situation without ridiculing the char- 2 
acters caught up in it. Ordinarily, a movie about a man : 
who cheats on his mistress with not one but two wives 2 
would make all concerned stick figures of fun, a gimmick 
to spur a series of mechanical gags. But E’nemies is a daz- | 


TAKASHI SEIDA 








: in New York. He knows he’s lucky to 
: be alive, but the only time he feels that 


: way is when he’s visiting his girlfriend : 
: (Lena Olin, in the year’s most incendi- 
' arily sexy performance). She’s a con- : 
: centration-camp survivor, so haunted 
- by death she’s forever desperate to : 


: lose herself in sex. 


KOBAL COLLECTION 





' HORROR/SCIENCE FICTION 
Kevin Bacon, Fred Ward, Finn 
: Carter, Michael Gross. Directed 
' by Ron Underwood, 1990 (PG- 

| 13) MCA, $92.95 


7 | 
: of 


: WatrcHine Tremors, direc- & 
: tor and cowriter Ron Under- 
: wood’s_ sensational, 
: monster flick, is an exhilarating 
. _ : experience, but, for a critic, it’s 
' zling adaptation of a work by Nobel lau- : 

' reate Isaac Bashevis Singer, whose : 
: stories have no gimmicks, only people. : 
: Ron Silver is the schlemiel-hero, a Jew : 
saved from Nazi bloodhounds by a : 
' pleasant Polish peasant (Margaret So- : 
' phie Stein) who stashed him in her : 
' barn and smuggled him food. Now it’s : 
- 1949; he has married her out of pas- : 
: sionless gratitude and they are living : 





: Ron Silver's hapless shlepping from : 
: bed to bed is complicated by the arrival : 
: of Anjelica Huston as his first wife : 
= who—he thought—had vanished in the : 
: Holocaust. Huston is astoundingly good : 
: as the pilgrim back from the land of the : 
: dead. Her amusement at his plight— : skill with which Underwood, his terrif- 
: and at his sheer gall in coming to her for | 
: advice—is perfectly pitched. She’s bitter, : 
wa = sardonic, detached, yet still loving—just : 
i as a ghost might be. (Both Huston and : 
| : Olin earned Oscar nominations.) 3 
: Fred Murphy’s cinematography casts : 
: a golden glow on the postwar world, an : 
: effect not at all dissipated on the home : 
: screen. Mazursky conjures not only a : 
: plausible vision of the past but a past as | 
: seen through the eyes of immigrants. | 
: (Since Stein is a Pole making her U.S. | 
: debut and Olin is a Swede—she 
: made hers in 1988’s The Unbear- 
: able Lightness of Being—the ef- 
: fect is come by honestly.) Enemies 
: is the best sex comedy in recent | 
: memory because it’s the saddest, 
: and the truest. A (Tim Appelo) 


zs w@ 


N 


P| 8 
iy 


’d0s-style 


also a little depressing. On the 
one hand, the picture is an all but § 
perfect update of fondly remem- 
bered genre movies like Them! 
and Tarantula—funny, suspense- 
ful, charmingly acted, and com- 
plete with ace special effects. If it 


doesn’t make you smile, you’re a termi- : 
nal curmudgeon. On the other hand, : 
contemplating the movie’s dismal fail- : 
: ure in theatrical release leads to dis- | 
: turbing questions about contemporary 
audience tastes: Have we become so : 
jaded we can’t appreciate a fright film | 
: Michael Gross, all but unrecognizable as 


without gallons of gore? 


Fortunately, the movie’s pleasures are 
palpably real on video. Unlike the typical 
: movie homage, Tremors actually im- | 





HEADS OR TAILS: Bacon and Ward get Tremors 


proves on the B-movies that inspired it. 
You'll recognize the basic plot elements 
almost instantly: The inhabitants of a 
small desert town and a beautiful lady 
visitor are menaced by giant unseen 
whatsits. What you won’t expect is the 


ic ensemble cast, and some of the ef- 
fects wizards from the Aliens team 
bring the clichés to life. Kevin Bacon 
and Fred Ward are unexpectedly win- 


3 ning as the not particularly bright 


ranch hands who first discover the 
creatures. And the monsters them- 
selves, huge snakelike earth movers, 
are appropriately gross and scary. 
Since they prowl below the ground for 


: their human prey, they give the movie 


the same sense of constant, unseen 


menace that energized Jaws. 

So how come such a smart and enter- 
taining picture bombed out on the big 
screen? The optimistic answer is that 
Tremors was really designed for home 
video in the first place: There’s so much 
good stuff here (like Family Ties’ 


a heroic survivalist gun nut), you almost 
have to watch it with fingers on pause 


and rewind. The alternative explanation 
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ence it deserves on video. A (Steve 
Simels) 


THRILLER 

Richard Gere, Andy Garcia, Laurie 
Metcalf, Nancy Travis. Directed by 
Mike Figgis, 1990 (R) Paramount, 
$92.95 


ently isn’t enough. Internal Affairs 


takes a simple good cop—bad cop story 
and loads it down with attempts at so- : 
cial, sexual, and philosophical points 
: needs and men’s deficiencies, but a | 
: Garcia’s abilities go unchallenged, hid- 


that don’t add up. 


Raymond Avilla (Andy Garcia), a : 


newly minted Los Angeles Police Dept. 


internal affairs officer, is a Latin hot- : 


head too involved with work to fulfill his 


conjugal duties. Patrolman Dennis Peck 
(Richard Gere) is a crooked potentate 


—that Tremors is a quaint anachronism : with the time to 
in an age that makes a folk hero out of A : 
Nightmare on Elm Street’s Freddy | 
Krueger—is too depressing to contem- : 
plate. Let’s hope Tremors finds the audi- 
: Peck’s partner for 
: excessive force, Avil- 
: la and his partner, 
: Roseanne’s Laurie 
| Metcalf, uncover a 
' network of illicit ac- 
_ tivities in which Peck 
is clearly the bad 
: oy. 


| matched men play 
[oR SOME FILMMAKERS, the old- : 
fashioned battle of good and evil appar- : 


amass an after-hours 
fortune and satisfy a 
stable of women. 
While investigating 


As the two evenly 


out their predictable 
and brutal game of 
cat and mouse, Peck 


counterattacks his nemesis by threaten- : 
: manages to battle or bed every promi- 
: nent character in the film, never losing 


ing to seduce Avilla’s wife. Internal Af- 
fairs lingers over the theme of women’s 


moral conclusion is never forthcoming. 


Playing a coldhearted killer is too : 
easy for Gere, an actor whose basic : 
- emotional repertoire runs from impas- | 
sive to smug. But it was a smart career ; 
move, and Gere manages a certain unc- : 


GUESS WHO: Internal Affairs’ Nancy Travis and Richard Gere 








tuous charm. This tireless love vigilante 


his smirk. Meanwhile, the more talented 


den behind an unblinking stare. 

But neither actor is a match for the 
movie’s herky-jerky editing or the con- 
fused script that tries to turn their con- 
flict into a commentary on our times, 


LUKE WYNNE 





To send a gift of Amaretto di Saronno anywhere inthe U.S. call 1-800-238-4373 
282 alcohol by volume «) 1990, Imported by The Paddington Corp., Fort Lee, NJ. Photo Ken i Pstaleleran’ 





PRESERVATION 
PLAN ON IT 


Planning on restoring 
a house, saving a 
landmark, reviving 
your neighborhood? 
Gain a wealth of 
experience and help 
preserve our historic 
and architectural 
heritage. Join the 
National Trust for 
Historic Preservation 
and support 
preservation efforts in 
your community. 
Make preservation a 
blueprint for the future. 


















a 


Write: 


National Trust 

for Historic Preservation 
Department PA 

1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 





© Prime. Time Pets CBS (8-8: 30 p.m.) 
America’s Funniest Home Videos meets 
David Letterman’s “Stupid Pet Tricks.” B- 
@ Bret Maverick NBC (9-10 p.m.) Evena 
distracted James Garner in an old rerun is 
better than no Garner at all. € 

@ The Yellow Rose NBC (10-11 p.m.) En- 
joyable Dallas rip-off highlighted by a pre- 
Moonlighting Cybill Shepherd. (rerun) B+ 


SATURDAY, 7/14 


Sets sScescestssessseesvecsssrsascsseseresss CEFREEREERS Seesecosecestesesessesesosese 


=e Knebworth 790 MTV 6-9 p-m.) A benefit 
concert with Paul McCartney, Pink Floyd, 
Phil Collins, Tears for Fears, Elton J one 
and George Michael. 

© Coast to Coast: American Music Show- 
time (i 1 p.m.-12:30 a.m.) Herbie Hancock 
explores the roots of American musie with 
guests Bonnie Raitt, Carlos Santana, — 
Clarence Clemons, and Ry Cooder. B+ 
SUND A 7. a #15 


Ss eennccssexarcesesastessssnseress CRESS SCOS 2 CASTES CEE ORESCSSCORESES ESSERE OSOOEES 


¢ Wheels of Terror USA (8-10 p.m.) Four 
_ door evil. Drivel, he said. D 

» Fear Showtime (9-10:30 p.m.) Ally 
= Sheedy stars as a psychic on the trail of a 
psycho who shares her ESP powers. Less _ 
than fork-bending. c 

Mi 0 N D A 7, a 14 6 


SPPESAESSETSPOSCSS EERE SESESSAESSO ESTES SSCOS SOD ESESSESTAUSSES SOE TESS OSS EDDESH SCORES 


= a Masters: Martin Scorsess Di- : 


rects PBS (9- 10. p.m. ) First-rate look at 
ine cinematic mind behind Taxi Driver, 
Raging Bull, and Mean Streets. A 


TUESDAY, tii 


eeaecses Cease ceseseteseceosstsssesseces SSPOSRTSECOSSCORTCASE CES TEESE SSORSEEESSESSEESE 


© P.0.V.: Letter to the Next Generation 


PBS (10-11:30 p.m.) A compelling eompari-_ 


son between current and past students at 
Kent State. A- 


WEDNESDAY, 7/18 


see SOS Coeeneessdesedesscsxesecese SRECSSCSSCORSESSSES OS TARSESHSSO OR EES SS SSLESO ESSE SEE 


© The Perfect Baby ABC (10-11 pan) Rar: : 
bara Walters reports on the options facing 
parents of less-than-perfect babies. B 











_ © Harry Connick Lofty’s Roach Souffle 


(Columbia) Thin jazz album that does more 
than borrow from Thelonious Monk—it vir- 
tually impersonates him. C- 

® Harry Connick Jr. We Are in Love 
(Columbia) Imitation pop standards with 
lots of charm but not much heart. B- 

@ Luke Banned in the U.S.A. (Luke 
Records) Defiant anticensorship rap single 
by the leader of the 2 Live Crew. A 


_ © Iggy Pop Brick by Brick (Virgin) Rock & 
_roll troublemaker touchingly tries to re- 


build his life. B 

@ Poison Flesh & Blood (Enigma/Capitol) 
Multiplatinum hard rockers get more or 
less serious. B- 

@ The Time Pandemonium (Reprise/Pais- 
ley Park) Reunited all-star R&B band 
sounds like it’s having the time of its life. B+ 
SPECIALTY 


FRCCRESLEOTES CECE SHRED SEES EEO LE CORSTLOOSECEEECESSER OARS CEH SER SES CREF USES OSE CTE 


CLA s $i ¢ AL 
€ The All-American Music of Irving Berlin 


_ (Newport Classic) Organist Dwight 


Thomas, the mighty Paramount Wurlitzer 
Organ, and Berlin’s immortal melodies 


_ make this a must-buy. A- 


e Richard Blackford and Maya Angelou 
King, A Musical Testimony (London) Cast 


_album offers a bland mix of bogus boogie 
_and boilerplate Broadway. C- 


* Walter Piston Symphony No. 2, Sin- 
fonietia, Symphony No. 6 (Delos) Fine per- 
formances of an important tonal composer's 
work. B 








wt Jew Tats WEEK 


Possecestssceresesssoesess: SCSESERTS SSCS STORES OSES ST OSES SSEKESOSTOOSHTSSOCE SOL SSOSS 


Gomnd (HBO, § 9.99) Crotchety 2 a li 
_ of-life drama. C- 
* Glownhouse (RCA/Columbia, $39. 95) 
Homicidal m maniacs in bozo eee ey 
: weird. dD 

¢ Enemies, A Love Story Ran Silver, An- 

- jelica! Huston ( (Me lia. $89.98, R) Poignant 
_ omedy ; about a Holocaust survivor 

_ with two: wives and amistress.A 

_ ° Family Busine: ess Sean Connery, Dustin 
‘Ho - . , Matthew Broderick (RCA/ 

mbia, $89.95, /R) Three generations of 
_ rime > add up t to one dull caper. € 

_ © Internal Affairs Andy Garcia, Richard 
- Gere (Paramount, $92.95, R)G i cop, 

/ bad cop. cc 

: a4 Mandela: Free at Last GCI, $14 95) A 

compelling installment of PBS’ South 

. Z Sf ica Now series.A 

_@ Tremors Kevin Bacon, Fred Ward - 

_ (MCA, $92.95, PG) Great old-fashioned 
fright film A 
REISSUED 


Bets seseeensascoscecestenerscesecetseccoossanscseses REVOseeoeesscoosrerescssoeseessseoee 


bd | ae Ben Kingsley (RCA/Columbia, 
$29.95, PG) Reverential ee of the In- 
_ inn leader. A : 

© The Palm Beach eo Joel McCrea, 

_ Claudette Colbert (MCA, $29.95) Falling _ 
_ in and out of love, with style. A 

e A Soldier’ ‘Ss Story Denzel Washingto 

_ Howard E. Rollins Jr. (RCA/Columbia, 
$19. 95, PG) A murder investigation sheds 


2 light on a segre og gated army | base. A 
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THE CREATURE FROM THE BLACK LAGOON 


Those vicious little 
devils in Gremlins 2 
come from a long line of 
memorable, murderous 
screen monsters. My all- 
time favorite movie-fea- 
ture creature is: 














Signed, 
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Entertainment Weekly ___. 
Movie Creature D6pts oon 
1675 Broadway 


New York, NY 10019 ___... 
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NEW THIS WEER 
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FICTION 

@ Coyote Waits Tony Hillerman (Harper & 
Row, $19.95) Hillerman’s 11th tale about 
the Navajo Tribal Police is sturdy work 
from an incorruptible craftsman. A- 

© First Hubby Roy Blount Jr. (Villard 
Books, $18.95) A flawlessly lame comic 
novel from the author of One Fell Soup 
and Crackers. F 

© Killing Mister Watson Peter Matthiessen 
(Random House, $21.95) Matthiessen has 
got lost in his own splendidly evoked south 
Florida swamp in this documentary novel 
about the desperado Edgar J. Watson. D 
© Saratoga Hexameter Stephen Dobyns 
(Viking, $16.95) A charming small-town 
mystery-comedy. B+ 

NONFICTION 

© Berthe Merisot Anne Higonnet (Harper 
& Row, $25) A memorable portrait of an 
admirable woman, as elegantly simple as a 
Manet, or a Morisot. A 


RECENT & NOTEWORTHY 
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FIGTION 

© The Innocent lan McEwan (Doubleday, 
$18.95) Far more than a very intelligent 
thriller, this is also a haunting black come- 
dy charged with psychological complexity, 
sex, and suspense. A 

NONFIGTION 

© Father, Son & Go.: My Life at IBM and 
Beyond Thomas J. Watson Jr. and Peter 
Petre (Bantam, $22.95) Beach reading for 
people interested in IBM or the early his- 
tory of computers or Tom Watson. B- 

© Slim: Memories of a Rich and Imperfect 
Life Slim Keith with Annette Tapert (Si- 
mon & Schuster, $22.95) An irresistible 
combination of salty wit, down-to-earth 
honesty, and great photographs. B+ 


NEW IN PAPERBACK 
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@ Bellefleur Joyce Carol Oates (Dutton, 
$11.95) A gothic masterpiece by the pro- 
tean Oates, who has added an illuminating 
afterword. A 

@ Jack Gance Ward Just (Ivy, $4.95) Just’s 
novels are unsurpassed as chronicles of 
Washington politics. 


i ae 


most tellingly in the climactic scene’s pay- : 
off line: “You selfish yuppie!” And that’s : 


said to the good guy. C- (Iva Robbins) 


Family Business 


DRAMA 

Sean Connery, Dustin Hoffman, 
Matthew Broderick. Directed by 
Sidney Lumet, 1989 (R) RCA/ 
Columbia, $89.95 


— SIDNEY LUMET’S worst mov- : 
ies show a commendable seriousness : 
about social issues, often supported by a : 
solid cast. Family Business is one of : 
Lumet’s very worst movies, but the ac- : 
tors are stellar. Sean Connery has a : 
marvelous romp as an oft-indicted Irish : 
reprobate gearing up for his last big ca- : 
per, the theft of some experimental : 
“plasmids” from a top-secret lab. (The : 
plasmids make it possible to grow crops : 
without fertilizer; they’re worth a cool : 


million.) 


The plasmid scam is devised by Con- : 
nery’s brainy grandson, Matthew Brod- : 
erick (as ever, a slight but winsome per- : 
former). This makes Dustin Hoffman— : 
Broderick’s dad and Connery’s son—so : 
mad he twitches. Hoffman started his : 
own non-felonious business years ago, : 
and while he finds it excruciatingly dull, : 
it has kept him out of trouble and fi- : 
nanced his son’s college education. Now : 
Connery has got Broderick in on his : 
happy-go-unlucky life of crime. So Hoff- : 
man’s obliged to help them do the heist. : 


A man has to look after his kid. 


Given Hoffman’s dramatic precision : 
and Connery’s overpowering charm, : 
this is a promising setup. But Lumet : 
muffs the caper. His pace plods—as if to : 
stretch the skimpy plot—the dialogue is : 
arch, and he wraps it all up with a polit- : 
ical twist that manages to be both : 


heavy-handed and inconclusive. 


Despite its plentiful flaws, Family : 
Business is still mildly entertaining on : 
video, thanks almost entirely to Con- : 
nery’s hearty performance. He has the : 
ability to transcend and even partially : 
redeem substandard material, and that’s : 
a talent much needed here. Director : 
Lumet is as agile as a dancer in concrete : 
ski boots, but Connery, riding high on his : 
career comeback, does not submit to : 


gravity of any kind. C (7A) 


LARRY WHITE/LGI 


_ your walls. A- 


SPECIALTY 


Music Video 


BY IRA ROBBINS 


Red Hot Chili Peppers: Psychedelic Sex- 
funk Live From Heaven; Positive Mental 
Octopus (EM 1, $14.95 each) @ Some 
bands just play rock & roll; the Chil 
Peppers live it to the sweaty, butt- 
shaking hilt. Shot in typical post-MTV 
style with high-speed editing and a 
crane-mounted camera, Psychedelic 
Seafunk captures the shirtless won- 
ders onstage in Long Beach, Calif., 
kicking out the jams on nine blistering 
funk-rock explosions (not, unfortu- 
nately, their best songs), with some 
rude backstage footage to pump up 
the bad-boy image. A vulgar power- 
house with muscles and brains, the 
Chili Peppers fill the screen with en- 
ergy and nonstop motion. For maxi- 
mum effect, run your VCR sound 
through the stereo and let Flea’s 
thundering bass pyrotechnics damage 


If that’s not enough, the Peppers 


have also released Positive Mental HOT HOT HOT: Chili Peppers’ bassist Flea 


Octopus, an eight-clip retrospective 

that proceeds from wacky (“Higher Ground,” “Knock Me Down”) to utterly 
outrageous (“Catholic School Girls Rule” and a nearly nude live performance 
of Jimi Hendrix’s “F'ire”). B | 
They Might Be Giants: The Videos 1986-1989 (Enigma, $12.95) @ In six short 
clips that haven’t been seen a million times on MTV, Brooklyn’s daring duo 
proves that ingenuity, not a big budget, is the key ingredient for wonderful 
rock videos. Director Adam Bernstein, who helmed all but one of the videos, 
assists guitarist John Flansburgh and accordionist John Linnell in visualizing 
their whimsical and kinetic pop tunes with appropriately offbeat imagery, 
turning irrational behavior into intriguing entertainment. With regular dis- 
plays of their trademark psychotic semaphore dancing, the Giants delve into 
assorted levels of silliness, from the enormous hats in “Don’t Let’s Start” to 
the rock parody and animation of “Hotel Detective” and the disconcerting 
mouth collection exhibited in “Ana Ng.” A- 

R.E.M.: Pop Screen (Warner Reprise, $19.98) @ Like other willful groups that 
rose out of the rock underground, R.E.M. initially regarded video as a neces- 
sary evil and resisted it by making ambivalent, vague clips (compiled on the 
pointedly titled R.E.M. Succumbs). But times change. R.E.M. has become 
hugely popular, and this new clip collection—eight of the nine songs are drawn 
from the band’s last two aloums—positively embraces the medium. “It’s the 
End of the World As We Know It” and “Stand” display R.E.M.’s humanism 
and naturalism. (“Pop Song 89” also reveals more of singer Michael Stipe and 
three female dancers than you can see on MTV.) “Orange Crush,” effectively 
shot in black and white, offers a strong but subtle antimilitarist message. B+ 
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TAPES & DISCS AT A GLANCE 


A GUIDE TO NEW & NOTABLE RELEASES 


NEW ON TAPE 

@ Age-Old Friends (1989, HBO, 
$89.99) Despite fine acting by 
Wilford Brimley and Hume 
Cronyn, this cliché-riddled TV 
movie about two buddies in 


their twilight years amounts to : 


a moralistic reminder that old 
people have feelings, too. C- 
@ Clownhouse (1990, RCA/ 


Columbia, $89.95) Young boy’s : ee 


pathological fear of clowns be- 
comes a real handicap when 
three escaped maniacs in Bozo 
outfits break into his house. 
Other than a few creepy mo- 

- ments, this is just a campfire 
scare-story, clumsily told. D 

@ Mandela: Free at Last (1990, 
JCI, $14.95) An absorbing look 
at the celebrated ex-prisoner 
and his country’s ongoing 
struggle. Originally aired as 
part of the PBS South Africa 
Now series hosted by Char- 
layne Hunter-Gault. A 

Music, Memories and Mile- 
stones (1988, White Star, 
$19.95) These compilations of 
newsreels and other historical 
images from mid-century are 








CRITICAL MASS 


fun to watch, but so sloppily 
thrown together you're not 
sure what you’re seeing. Four 
volumes: the 30s, 40s, ’50s, 
and ’60s. Black and white. C 


| REISSUED 

: @ Dirty Rotten Scoundrels 
: (1988, Orion, $19.98) Steve , 
: Martin and Michael Caine show : 
: @ License to Drive (1988, 

: CBS/Fox, $19.98, PG-13) It’s 

: lighter than fluff, but what can 


: off their comic flair playing a 
: pair of con men out to fleece 
: rich women on the Riviera. B+ 





: THE LADY AND THE TRAMP: Lake and McCrea in Sullivan’s Travels 


- @ Gandhi (1982, RCA/ 

: Columbia, $29.95, PG) It took 
: Richard Attenborough more 

: than 20 years to get this epic 

: made, and his efforts were re- 
: paid with eight Academy 

: Awards, including Best Pic- 

: ture, Best Director, and Best 

2 Actor for Ben Kingsley as the 


Indian leader. A 


é $s Ss = % gs 

- _—— ac ge : gs a xe < & 

ere’s how movie critics across the ge Sete os es xs vs 
country rated some of this week’s ae os és ee €S ees < NS 
new video releases and top rentals Vo _ PK ESM NS NS OS 
during their theatrical runs. _ ‘ ‘ ‘ ‘ 
ENEMIES, A LOVE STORY A- A- B+ — A A A 
TREMORS C+ B Cc B+ B Cc C- 
INTERNAL AFFAIRS A B- C- C+ B+ D B+ 
FAMILY BUSINESS B Cc C+ — B+ D B+ 
BACK TO THE FUTURE PART Il B C B- D B- D- B- 
THE FABULOUS BAKER BOYS A- A A- B+ A B A 
TANGO & CASH D+ C C+ C Cc F B- 
HARLEM NIGHTS D+ F D+ — C+ F D 
LOOK WHO’S TALKING — D B- — B- F B 
BLAGK RAIN D B- C D C+ C C+ 
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: you expect from a movie about 

a teenage boy obsessed with 

: getting his driver's license? 

Featuring Hollywood Coreys 

: Haim and Feldman. C+ 

: @ The Palm Beach Story (1942, 
MCA, $29.95) Joel McCrea, 

: Rudy Vallee, and Claudette 

: Colbert were never funnier 

: than in writer-director Preston 

: Sturges’ fast-paced comedy 

: about love on the run, million- 

aire nerds, and a madcap band 

: of middle-aged hunters called 

: the Ale & Quail Club. Black 

: and white. A 


| @ The Pick-Up Artist (1987, 
: CBS/Fox, $19.98, PG-13) 
Robert Downey Jr. stars as a 


: post-adolescent Casanova who 


: gets a jolt of sensitivity from a 


: sweet conquest, inevitably 


: played by Molly Ringwald. c 

: @A Soldier’s Story (1984, 

: RCA/Columbia, $19.95, PG) A 
black officer’s investigation of a 


murder at a segregated World 
War II army base highlights 
: the conflict between black iden- 


, tity and assimilation. Great cast 
: includes Howard E. Rollins Jr., 


Adolph Caesar, and Denzel 
Washington. Based on the 
Pulitzer Prize-winning play. A- 

: @ Sullivan’s Travels (1941, 

: MCA, $29.95) Disguised in : 
hobo’s rags, a disillusioned Hol- 


: lywood director (Joel McCrea) 


: travels across Depression-rav- 


: aged America. Also starring 


Veronica Lake, this is Preston 


Sturges’ finest film. Black and 
: white. A+ 

: @ The Wild Bunch (1969, 
Warner, $19.98, R) Faced with 
: newfangled cars and machine 


guns, a band of American bank : 


: robbers flees south of the bor- 


: der, only to get caught in the 


: Mexican Revolution. Sam 


: Peckinpah’s tight, violent tale 
: stars William Holden. A 


MOVIE STILL ARCHIVES 


EEE 


Women of Sfee/ 


OF THE FOUR films debuting on the rental chart 
this week, Steel Magnolias lands highest, at No. 5. 
The filmed play, directed by Herbert Ross, has a stel- 
lar cast, including Julia Roberts, Sally Field, Dolly 
Parton, and Olympia Dukakis. The War of the Roses, 
the story of battling spouses played by Michael Doug- 
las and Kathleen Turner, hits the chart at No. 8. Also 
debuting are She-Devil and the controversial docu- 
mentary Roger & Me. 


WEEKS IN 
RELEASE 


wee RENTALS 


1 3S Yantea Gash... 2 
SYLVESTER STALLONE, KURT RUSSELL (Warner) 

2 1 Backtothe Future Partll............2. 7 
MICHAEL J. Fox (MCA/Unvwersal) 

S 5 took Who's lalkins...... 2. 14 


JOHN TRAVOLTA (RCA/Columbia) 


a 4 FAriemRients 2 ec a a S, 8 
EDDIE MURPHY, RICHARD PRYOR (Paramount) 
5 — Steel Macnolias ...........c00oc ks = 
JULIA ROBERTS, SALLY FIELD (RCA/Columbia) 
S& G Blackhuain.. 2 13 
MICHAEL DOUGLAS (Paramount) 
1 2 The Fabulous Baker Boys... c..c05:0..06.0.cccdcsec ceca 7 
MICHELLE PFEIFFER, JEFF BRIDGES (IVE) 
oS The War of the R0séS 2 
KATHLEEN TURNER (CBS/Fox) 
Sil AWayS. 2 
RICHARD DREYFUSS (MCA/Universal) 
40 { Seactlove......2 ee 13 
AL PACINO, ELLEN BARKIN (MCA/Universal) 
11 9 National Lampoon’s Christmas Vacation.................. 9 
CHEVY CHASE (Warner) 
12 6 ThelittleMermaid.......0 2 ee 9 
(Walt Disney) 
a5 She 060i 22 — 
ROSEANNE BarRR, MERYL STREEP (Orion) 
14 10- Dead PoetsSoeciely.... 15 
ROBIN WILLIAMS (Touchstone) 
15 15 Sex, ies, antl videotape... 12 
ANDIE MACDOWELL (RCA/Columbia) 
46 12 Mylerifoel.... 2 1 
DANIEL Day-Lewis (HBO) 
Tt ts NEXIGI EIN eS Be 
PATRICK SWAYZE (Warner) 
To = RocerQMe oo has = 
MICHAEL MOORE (Warner) 
+S 2 Meare Gomdition..... a 1 
DENZEL WASHINGTON (RCA/Columbia) 
ee 25 Pnehea 4 
(RCA/Columbia) 


SOURCE: VIDEO BUSINESS 


MANILOW: PHIL LOFTUS/LONDON FEATURES; ILLUSTRATION: CHRISTOPHER HILL 


NEWS @ NOTES 


' THE ‘MANDY’ MAN CAN Lately Paula Abdul, Milli 
: Vanilli, Janet Jackson, and the other standard characters on 
: Billboard’s music video charts have given up the No. 1 spot 
: to—surprise—Barry Manilow. The pop pasha taped his hot 
: Barry Manilow: Live on Broad- 
: way (6 West, $19.95) during his 
: world concert tour last year. “No- 
: body’s more surprised than I am,” 
: says Manilow, who sings a 22- 
: minute “Gonzo Hits Medley” that 
: includes “I Write the Songs” and 
: “Copacabana” for his fans. (“And 
: for those of you who were 
: dragged here tonight,” he says on 
: the video, “this medley is going to 
: be agony.”) The show, which ‘. 

: grossed $28 million worldwide, features skits ian growing up 
: in Brooklyn, learning to play the accordion, and playing backup 
: for Bette Midler. “I keep reading about Madonna’s new show 
: being so innovative because she does scenes,” he says. “We 
: were doing that over two years ago.” 





: RED TAPES The Soviet Union’s first video rental ma- 
: chines will show up in September, when Los Angeles- 
: based J2 Communications begins installing video vendors 
: for tourists in Moscow and Leningrad hotels. The ma- 
: chines, which require major credit cards, will offer 124 
English-language titles. J2 also 
will help provide VCRs for the 
hotel rooms. 
“Foreign 
business- 
men will use 
these a lot,” 
says a spokes- 
man for J2. 
“Most of them 
end up there 
with abso- 
4 lutely noth- 
~ 9 ing to do at 
night.” 













| RETHINKING REBECCA Alfred Hitchcock fans 
: who wonder what his 1940 movie Rebecca would have been 
: like if Joan Fontaine hadn’t played the lead role need won- 
: der no more. Screen tests of Vivien Leigh, Margaret Sulla- 
7 van, Anne Baxter, Loretta Young, and Fontaine herself 
: trying out for the role are included on a 50th anniversary 
: laserdisc edition out this month from the Voyager Co. 
: ($124.95). The disc also has footage from the 1941 Academy 
: Awards ceremony (the film won Best Picture) and a run- 
: ning commentary by Hitchcock scholar Leonard J. Leff. 

3 —Jess Cagle 
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: and again for its satisfying pattern of re- 
: has an extra fillip because the charac- 


: rhymeful. Baboushka tries to help De- 
: doushka pull the turnip; then their 
: granddaughter Mashenka helps, and fi- 


: tiny mouse that makes the difference.) 
:  Morgan’s unusual artistic techniques 
: include black india ink outlines that make 


: neat touches of country-style simplicity 
: (like the endearingly silly chickens) are 
: Just right. A (Michele Landsberg) 


: PRINT 


- Next-door Neighbors 


BY SARAH ELLIS 
Margaret K. McElderry, $11.95; 
: Ages 9 to 12 


Peggy, 12, on the outs with the in- 


f, . Lee, they turn their lonely summer va- | 


cation into an engrossing (and tri- 
umphant) venture into play-writing and 


' MUSIC 
: peated sounds and words. The Turnip : 


~The Many Adventures 


“fhymeft, Babowshia tries to help De. Of Winnie the Pooh 


: Dove Books on Tape (800-345-9945) 


: $9.95; Ages 4 to 9 
: nally even the dog, the cat, and the : 


: mouse join the tug, till they triumph. : 
: (Young readers won't miss the coopera- : 
: tive point, especially the fact that it’s the : 


Pace A PERSONAL BIAS. I believe 
that the classics of children’s literature 


: serve to be read, and read exclusively. 


Busy with choruses, songs, and sound 


: effects, this tape is rollicking fun. But is 
: it “Pooh”? It is not. 


Milne’s stories are quiet. Their humor 


: creeps up on you. One minute Pooh and 
A : Piglet are formulating some elaborate 
: Fl CHILD’S SHYNESS may strike you : 

: as an almost quaint complaint—but it’s 
: not so rare as it might seem. For the : 
: children of extroverted and sociable 
: parents, shyness can be a particularly : 
: embarrassing hassle. ; 
: The tone of this novel is almost : 
: quaint, too, with its gentle 1950s set- 
: ting, its atmosphere of family warmth, 
: and the particular social dilemmas of a : 
: minister’s shy daughter adjusting to her 
: father’s new parish. 


scheme, and the next minute it has 


: backfired, leaving Pooh, querulous yet 


dignified, stuck in a door as part of Rab- 


: bit’s decor, with antlers and a painting 


hanging from his derriere. 
Scenes like that are lost on this noisy 
tape (covering “The Honey Tree,” “The 


, Blustery Day,’ and a story introducing 
' Tigger, all narrated elegantly by 


Christopher Plummer). The uproar is 


: continuous, the characters charmless, 
: exaggerated versions of their literary 
: originals. Listening to the tape, your 
: group at her new school, falls back on : 
: the friendship of George, the misfit kid 
: next door. George is a funny-solemn 

: Russian immigrant whose naiveté exas- 
: perates Peggy. They’re a great pair : 
|__: —spontaneous, open-hearted, likable : 
a, . even when they clash. With the help of : 
= a Chinese “houseboy,” the kindly Sing : A : : 

Animal Stories 

: Children’s Circle (800-KIDS-VID) 


$19.95; 30 minutes; Ages 3 to 9 
: puppeteering. The two friends grow in : 


: self-assurance; when school begins in : 
: the fall, they know how to cope. 
-} It would be a mistake to overlook : 

: this novel just because it’s untrendy. 
: Like some shy children, it has unexpect- : 
: ed strength of character, authenticity of : 
? voice, and surprising charm. B+ (ML) 


child is apt to start yelling and bouncing 


: around like the annoying, madcap Tig- 


ger. Listening to the book, he is likely to 


: grow silent with Piglet-like concentra- 


tion and wonder. C (Susan Stewart) 


VIDEO 


&é 
H.: WHO OWNS BOOKS and loves 


: them is wise,” Petunia the goose muses 


in “Petunia,” the first of three well- 


: known stories faithfully and sensitively 


adapted for this delightful tape. But 
Petunia has yet to learn what it is about 


: books that makes one wise—their con- 
: tent—so she simply carries one around, 
: feeling wiser by the minute and liberal- 
: ly offering misinformation to her barn- 
: yard friends. Thinking a box of fire- 
: erackers is candy because she can’t read 
: the label, she advises her friends to 
: open it. The ensuing explosion blows 
: Petunia’s book open, revealing the 
: words inside. She realizes that to get 
: something out of books, she must learn 
: to read. 

(i.e., the books J read as a child) should : 
: remain books. No Disney movies of : 
: Mary Poppins, no renderings of A.A. 
: Milne’s Winnie the Pooh stories as 
: the colors hum with vibrancy. And the ; 


The animation for this story is drab, 
but dramatic tension builds as Petunia 


: gives out more and more wrongheaded 
: advice—she even tells the cock his 
mere cartoons. Call me a reactionary (I : 
' prefer “purist”), but I think that even : 
: in the age of Nintendo—especially in : 
: the age of Nintendo—some things de- | 


comb is made of red plastic. 

The poetic “Why Mosquitoes Buzz in 
People’s Ears,” a fable about why the 
insect is so annoying, is as tart and wit- 
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ty as a “Just-So Story” and offers a col- : 


orful canvas and appealing music that’s 
heavy on clackers and drums. 


In story No. 3, “Andy and the Lion,” : 
a boy befriends a circus lion by pulling a : 
thorn from its paw. When the lion later : 
escapes, Andy saves the day by reas- : 
suring the circus crowd that the animal : 
is harmless. Though the brown and : 
black sketches (photographed from the : 
book) are evocative, they’d be much : 
more vivid on paper. And the narration : 
is sometimes flat. But the story, about : 


the power of knowing your own mind, 
will prove inspiring for a young child. 
A- (Valerie Monroe) 


VIDEO 


Thomas Gets Tricked 
and Other Stories 


Strand VCI Entertainment 
(213-396-7011) $14.95 
36 minutes; Ages 2 to 7 


yard, has long been a star of British TV. 


= 
rs 


Maybe that’s because Thomas isa : 


sympathetic character to kids—he often : 
lets his feelings run away with him and : 
- suffers the consequences. And maybe it’s : 
because the animation makes for : 
realistic-looking countryside and lots of : 


satisfying detail. 


In the first tale, Gordon, an older en- : 
gine, wants to teach Thomas a lesson : 
for teasing him about being lackadaisi- : 
cal, so he hooks up Thomas to his train : 
and takes him for a long ride. “Maybe I : 
don’t have to tease Gordon,” Thomas : 
says, puffing wearily home. (Maybe he’d : 
: better not tease Gordon is more like it.) 
: Another story is about Henry, a vain : 
: engine who won’t come out of a tunnel : 
- because he doesn’t want the rain to ruin : 
- his paint job. When the trainmen wall : 
- off the tunnel, Henry is miserable be- : 
: cause no one can admire his looks. But 
- imprisoning Henry seems like an awful- 
: ly strong punishment for his narcissism. 
: In the final installment, an engine 
- called Toby feels his job is unimpor- : 
- tant—he pushes “breakdown” trains : 
T ; used to save troubled engines—until he , 

HE SEVEN MORALITY TALES on : 
this tape, like the Railway Series books : 
on which they’re based, are slightly : 
mean-spirited toward children. But kids : 
find them deeply absorbing anyway— : 
the main character, Thomas, an enthusi- : 
astic young engine who lives with an : 
eclectic group of other engines in a train- 


has a chance to become a hero. 


The background music, some of it a | 
brisk ragtime, moves the stories along. : 
And Ringo Starr’s avuncular and some- : 
what patronizing narration suits the : 


tone of the stories perfectly. 


But though the characters are ex- : 
: pressive and unique, they're awfully un- 
: generous, and the morals of the stories 
are prudish and unsatisfying. B- (VM) : 


== 


RAIL-LIFE STORIES: Prudish, even mean-spirited tales in the video Thomas Gets Tricked 
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CLASSICS SHELF 


Abiyoyo and Other Story 
Songs for Children 


PETE SEEGER 
Smithsonian/Folkways Records 
(800-443-4727) 
$5 cassette; Ages 2 to 8 


A. TOLD AND SUNG by Pete 
Seeger, “Abiyoyo” is more than 
just a parable about the artist as 
society's outcast and eventual savior. 
It has a good beat and it’s easy 
to dance to. Plus, a = 
the lyrics are a 
snap to memorize: 
“Abiyoyo, Abiyoyo/ § 
Abiyoyo, Abtyoyo/ 4 
Abiyoyo, yuh-yo- 
yo yuh-yo-yo.” 

In the title piece, one of two sto- 
ries-with-music on this ’58 record- 
ing, a magician and his musician 
son are banished for, respectively, 
making useful things disappear 
and incessantly playing the 
ukulele. But when the wicked gi- 
ant Abiyoyo threatens to devour 
everyone, father and son save the 
day and all is forgiven. 

The other story, “Sam, the 
Whaler,” is longer but not as sat- 
isfying. In “Sam,” a poor youth 
signs on as cabin boy on a whaling 
ship. The narrative, built around 
the song “Blow Ye Winds of the 
Morning,” is rife with nautical col- 
or; rising and falling banjo chords 
convey the sensation of being on a 
swaying vessel. “Sam” also has a 
serious theme: labor solidarity. 

The captain would pay Sam a pit- 
tance, but the other sailors de- 
mand he receive equal pay. 

Among the five stand-alone 
songs are the appealing standard 
“Green Grass Grew All Around” 
and the delightful “Sweepy, 
Sweepy, Sweepy,” quite possibly 
the first work song for toddlers. : 

This is the kind of record that a 
could make a child fall in love ] 
with the banjo. Or, even better, 

Pete Seeger. A (Martin F: Kohn) 
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ORDER WITH CONFIDENCE 
°No risk 30-day return privilege. 
¢ Most orders ship within 48 hours of receipt. 
¢ Credit Card orders billed only upon shipment. 


CALL TOLL FREE 24 HRS. A DAY 
800-872-5200 


THE BEST CORDLESS PHONE JUST GOT BETTER 


hen a leading consumer magazine rated the 

FF-1700 Cordless Phone tops for range and 
quality amongst 21 brands and models in 1988, 
Southwestern Bell didn't rest on its cordless laurels. Instead, 
it went back to the drawing board and came up with some- 
thing even better! The FF-1725 Freedom Phone breaks the 
“mediocre sound” barrier of cordless phones, combining the 
outstanding speech quality and convenience features of its 
predecessor with amazingly clean, crisp sound within a 
range of 1000 feet. The base unit serves as a free standing 
speakerphone with its own dialpad, you get two phones in 
one. Take or make calls around your home—even next door! 
Plus an 18-number memory, intercom, paging, auto-redial, 
hold button and 10-channel selection. Personalized security 
code protects line from outside access. Free manufacturer's 
5-yr. service plan. $179.95 Grey #2131. 


GIVE oun oar A BREAK 


ower back pain is one of the most common of human 
ailments. If you suffer from it, or if you want to avoid it, you'll appre- 
| ciate The Back Machine. Developed in cooperation with leading orthope- 
dic physicians, and in wide use by hospitals and physical therapists, this 
remarkable 12” x 17”, cushion-like device compensates for stress, fatigue, 
bad posture or poorly designed chairs. Adjusts to nine positions to con- 
form to your own unique spinal geome- 
try: just unzip the washable cover and 
rotate the adjustable roller until the 
lumbar curve is precisely where you 
want it. Now, your spinal column 
receives the support it requires and 
lower back stress is minimized. Perfect 
for home, office, the car or plane. It's lightweight and portable. 
Velcro straps attach to any chair. $39.95 #1871. 


A LIFETIME WITHOUT SHARPENING 


magine not having to buy another set of Iciudes: 

knives...being able to bone chickens, carve turkeys °& slicer 
and steak, slice bread and pare vegetables for the = Bae bnife 
next 30 years...without ever having to sharpen them! 3" paring knife 
The TriStar® 15-Piece Cutlery Set carries a limited °° ““""/* 
30-yr. warranty—these knives are made sharp to 
stay sharp! Each no-rust surgical stainless steel 
blade combines angles, scalloping and serrating. The 
secret is a carefully researched design patent that | 
includes a two-piece construction, permanently seal- 
ing the blades to the comfortable black polypropyl- [| 
ene handles. Non-slip bolsters on the handles act as | 
safety guards to protect your fingers. Dishwasher 
safe. All the knives you’ll ever need, plus an 8" pair 
of all-purpose deluxe household shears in a natural 
hardwood counter block. $49.95 #2760. 


THE LIFESTYLE RESOURCE™ FOR FASTEST SERVICE 24 HRS A DAY 


e DEPT. EXYG20; 921 EASTWIND DR. SUITE 114: WESTERVILLE, OH 43081 


TO ORDER BY MAIL: 


e Send us a letter to the above address specifying the item, code number, and quantity of each item. 









* Adjustable Roller Bar 
Offers Nine Positions 


*Cool Foam Pad 


*Velcro Chair Straps 


* Washable 
Velveteen Fabric 





*Two Way Zipper 











*8" household shears 
°8" chef knife 
°5 1/4" boning knife _ 
*6 steak knives = 
* Counter block 








TO YOUR HEALTH 


_ Dine back 800 years, 
ancient Mandarins be- 


. lieved Chinese Exercise 
Balls induced well-being 
and serenity of the 
spirit. Rotating the 
balls in the palm of 
each hand, stimulates 
fingers and acupunc- 
' ture points, improving 
the circulation of vital 
energy throughout the body. 
They emit a distantly mysterious 
chime making them effective in relaxation 
and meditation. Sports enthusiasts, musicians, 
computer users and health-conscious people 
everywhere consider them great muscle condi- 
tioners. Arthritis sufferers can benefit from this 
gentle but challenging exercise. These treasured 
gifts were given to President and Mrs. Reagan 
while visiting China. Beautifully handcrafted, 
these 45 mm. polished chrome balls come in an 
exquisite silk brocade box. $29.95 #1702. 








TAKE YOUR CONTACTS 
FOR A SPIN 


C ontact lenses—so convenient to wear...so 
inconvenient to clean! The FDA found the 
risk of eye damage to be significantly reduced by 
proper lens care. The Clensatron™, developed 
specifically to minimize problems of lens care, is 
clinically proven to offer contact lens wearers an 
alternative to the traditional, “finger-rubbing” 
method which can easily scratch or tear lenses. 
Revolving at a rate of 300 cycles per minute, it 
thoroughly scrubs both sides of both lenses in 
just two minutes, removing protein deposits and 
other contaminants that may damage your eyes. 
The New York Times recently reported that 
extended-wear lenses should also be removed 
and cleaned on a daily basis in order to prevent 
infection. Works with hard, soft 

and gas-permeable lenses. 
Compact 
enough for 
travel, the .. 
Clensatron 
uses two AA = 
batteries. AC = 
adaptor included; 
UL listed. Manu- 
facturer's 1-yr. 
warranty. 

$59.95 #2680. 


800-872-5200 


CREDIT CARD ORDERS-CALL TOLL FREE 






e Total the amount, add shipping charge (see table below) make check payable to: THE LIFESTYLE RESOURCE. 
e For MasterCard, Visa and American Express include your full account number, expiration date and signature. 


Shipping Charge covers UPS, handling and insurance for guaranteed delivery. 
UPS Second Day available for an additional $7.50 per order. 
ee Up _ to $20....$ 3.95 $50.01 to $60 $.....7.95 
$20.01 to $30....$ 4.95 $60.01 to $70 $.....8.95 
Ups y AIR $30.01 to $40 ....$ 5.95 $70.01 to $100 $...10.95 
gnNDe” $40.01 to $50...$6.95 Over $100 $...12.95 
Canadian residents we cannot accept mail orders, please call (614)794-2662. 


ORDER WITH CONFIDENCE 


© Most orders ship within 48 hours of receipt. 
© Credit Card orders billed only upon shipment. 
© No risk 30-day return privilege. 
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BACKTALK 


YOUR MOST RECENT POSTCARDS have been | 


counted, sorted, and read—and now we'd like to share. In 


catchphrases for the endearingly wiseass little toon : 


Bart Simpson (May 18) was the landslide victor. So far, 


: planation? 


senders apparently somewhere in the : 
early teens. From this monstrous mail- : 
drop we culled the most unforgettable, : 
and perhaps unforgivable, suggestions : 
for Bart’s mouth. Unfortunately, those : 
suggestions were also unprintable. Af- : 
ter eliminating the truly crude, the re- : 


mainder included: 


“Towel off, man!” 

“Holy guacamole!” 

“Don’t have a major moose!” 

. “Eat a bug, man!” 

. “Don't bug me, centipede!” and 
. “Oh so humeroso!” 


Joao P WN 





Two readers concluded that the most : 
radical thing that could ever come out : 
of Bart’s face would be anything polite. : 
Accordingly, he should try: “Please, : 
Thank You, Excuse Me, and May I?” Of : 


course, the handwriting on those cards 
looked remarkably like Mom’s. 


The following week (May 25) we : 
asked you to list movies worth sequeliz- : 
ing. Out of 542 replies to this straight- : 
forward request, Gone With the Wind : 
came in first, followed by E.T., Dirty : 


Dancing, The Way We Were, and Top 


Gun. There was even an overheated : 
vote for Days of Thunder from a gushy : 
Tom Cruise fan who admitted that “just : 


the trailer makes my heart pound!” 


JUEV 13, -155 0 





a. ee 


. “Don't get your underwear in a knot!” : 


_sheer number of responses, the card requesting witty new 











‘His buns are as tight as 


ad e e : ! e e 9 55 
1,142 offerings have come in, with the average age of the | °Vor" Ht was the frst time I dictn't ming 
: having seats behind the stage 


9) 


The Elvis-in-Blue Hawaii postcard 


: (June 8) asked for a top 10 list of sum- 
: mer-type tunes. The 287 deejay wanna- 
: bes who sent in their selections seemed 
: to have given this little exercise a lot of 
: thought. Titles that contain the word 
: “summer” were well represented, as 


was the complete Beach Boys output. 
The B-52s (“Rock Lobster” and “Love 


: Shack” made many lists) were hot. And 
, : Jersey Shore folks made sure Bruce 
: Next was the card (June 1) asking | 
: you to tell us who gave the ultimate : 
: concert—the best you’ve ever been | 
: to—and why. Perhaps owing to the per- : 
: suasive power of a photo, or some odd : 
- weakness of long-term memory, the | 
: overwhelming choice of the 458 respon- | 
: dents was the Rolling Stones. But the 
- truly rabid raves were for Cher, Barry | 
: Manilow, and Neil Diamond. 
: A Cher concert is “total entertain- : 
ment from beginning to end,” wrote : 
one fan, while a second listed four dif- : 
ferent Cher shows attended in different : 
- years and proclaimed herself “the : 
: biggest Cher fan in the universe.” 7 

Four shows, however, were small pota- : 
toes to the Manilow fan who claimed to : 
have seen Barry perform 104 times. Ob- : 
sessive behavior? Nah. The fan explained, : 
“He performs from the heart, and gives : 
: you his all. He’s a total professional anda - 
: superbly talented entertainer.” 

Then there was the sarcastic Madon- : 
na fan who liked the Material Girl’s per- : 
formance the best because “she didn’t : 
show up,” and the modest Texan who : 
wrote to tell us that the best show he : 
" ever saw was a local production of The | 
Music Man. Reason? “I played Mayor : 
Shinn.” Finally, a woman revealed that : 
the best musical moment of her life was : 
: given to her by Neil Diamond. Her ex- : 


Springsteen’s “Born to Run” was men- 
tioned. An almost bonus was finding the 
reader who thought he had spotted ac- 
tress Teri Garr as a beach brunette on 
the far right of the photo (Elvis’ left). 
Nice try. Though Ms. Garr readily ad- 
mits to having been in several Elvis 


: movies (Viva Las Vegas, Girl Happy) 


early in her career, and even to having 


: partied with the King, she informs us 


she was not in Blue Hawaii and has 
always been a blond. # 





Entertainment Weekly welcomes let- 
ters and Cue Card postcards. Mail 
should be addressed to Entertainment 
Weekly, 1675 Broadway, New York, 
N.Y. 10019, and should include the 
writer’s full name and address and 
daytime telephone number. Letters 
may be edited for purposes of clarity 
or space. 
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Cutlass Supreme SL.One Car lhat 
Beats Both rord ee LX and Honda Accord Lx. 
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Supreme SL perform better, itdoes Accord uses outer galvanized steel 
—— 3 ie So while offering the same EPA only on the hood and fenders, while 
cdl) combined fueleconomy estimate ‘Taurus uses none on the outside 
Until now, you had to make of 23 miles per gallon. surfaces. Youll appreciate this even 
a lot of compromises when you More Room, Yet Better more five years from now. 
sas “or br Highway Gas MileageThan A Better Owner Satisfaction 
ee Honda Accord LX. Plan, Too. 


2 a oe Sere ul As youd expect, Cutlass When it comes to owner satis- 
crosser| size Off Vout list Or vice vera, Supreme is larger and roomier than faction, it$ no contest. The Oldsmobile 
Wiel aie ite proudtotell Ce Honda Accord LX. The Supreme Edges a comprehensive owner 
a eceul find anew SL also comes withaVOengine, satisfaction plan designed to make 

you that youll ind everything YOU hile the Accord hasasmaller 4-cyl- Oldcmobile® the industry leader It 


want in the beautiful new Cutlass oe 

ee inder. Yet, you don't give up highway includes a Guaranteed Satisfaction 
Supreme pictured above, without ; 
a pro v | fuel efficiency in the Supreme. When program, a 36 month/50,000 mile 


the Honda is equipped with its  Bumperto-Bumper Plus Warranty? 
Better Acceleration And optional automatic transmission, our and 24-hour Roadside Assistance: 

Better Braking Than Taurus LX. EPA highway estimate of 30 miles Test drive a Cutlass Supreme at 
Based upon test results con- per gallon beats the smaller Accord. your Oldsmobile dealer. We think 

ducted by the United States Auto More Corrosion Protection you'll agree it$ the smartest choice for 

Club, Cutlass Supreme" SL, withthe Than Taurus And Accord, the new generation. Or for more 

fuel injected 3. Liter V6 goes from 0 Nis car inthe world ic boter information, call /-800-242-OLDS 

parable pot tf protected against exterior surface Mon.-trL, Qamto/ pm ESI. 


rust that occurs from everyday 
brakes let Supreme go from 69 to 0 scratches and dings than Cutlass tT] The New Generation of 


quicker as Well. cy 
r preme. All Supremes use galva WN ) ASMOOD — 
0, not only does Cutlass nized steel on outside surfaces. | | 


1) Limited to 30 days or 1,500 miles, whichever comes first, exchange for credit on another Oldsmobile only. Fleet and leases excluded. See your dealer for details and restrictions. 2) Tires covered by 
their manufacturer. A deductible applies after 12 months/12,000 miles. See your Oldsmobile dealer for terms of this limited warranty. 3) During term of the Bumper to Bumper Plus Warranty, services 
provided by Cross Country Motor Club, Inc. Boston, MA and in California, by Cross Country Motor Club of California, Inc. Boston, MA. 
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